1.  3/28/84 - Marin County Veterans Auditorium, San Rafael, CA 
2.  3/28/84 - Marin County Veterans Auditorium, San Rafael, CA
3.  3/31/84 - Marin County Veterans Auditorium, San Rafael, CA
4.  4/01/84 - Marin County Veterans Auditorium, San Rafael, CA
5.  4/06/84 – Aladdin Theater, Las Vegas, NV
6.  4/07/84 – Irvine Meadows, Irvine, CA
7.  4/13/84 – Hampton Coliseum, Hampton, VA
8.  4/14/84 – Hampton Coliseum, Hampton, VA
9.  4/16/84 – Community War Memorial Auditorium, Rochester, NY
10. 4/17/84 - Niagara Falls Convention Center, Niagara Falls, NY 

11. 4/19/84 – Philadelphia Civic Center, Philadelphia, PA 

12. 4/20/84 – Philadelphia Civic Center, Philadelphia, PA
13. 4/21/84 – Philadelphia Civic Center, Philadelphia, PA
14. 4/23/84 - Veteran’s Memorial Coliseum, New Haven, CT 

15. 4/24/84 - Veteran’s Memorial Coliseum, New Haven, CT 

16. 4/26/84 - Providence Civic Center, Providence, RI 

17. 4/27/84 - Providence Civic Center, Providence, RI
18. 4/29/84 - Nassau Coliseum, Uniondale, NY 

19. 4/30/84 - Nassau Coliseum, Uniondale, NY 

20. 5/06/84 – Silva Hall - Hult Center for the Performing Arts, Eugene, OR 

21. 5/07/84 - Silva Hall - Hult Center for the Performing Arts, Eugene, OR 

22. 5/08/84 - Silva Hall - Hult Center for the Performing Arts, Eugene, OR
23. 6/09/84 – Cal Expo, Sacramento, CA 

24. 6/10/84 – Cal Expo, Sacramento, CA
25. 6/12/84 – Red Rocks Amphitheater, Morrison, CO 

26. 6/13/84 – Red Rocks Amphitheater, Morrison, CO
27. 6/14/84* – Red Rocks Amphitheater, Morrison, CO 

28. 6/21/84 Kingswood Music Theater, Maple, Ontario 

29. 6/23/84 – City Island, Harrisburg, PA 

30. 6/24/84 – Saratoga Performing Arts Center, Saratoga Springs, NY
31. 6/26/84 – Merriweather Post Pavilion, Columbia, MD 

32. 6/27/84 - Merriweather Post Pavilion, Columbia, MD
33. 6/29/84 – Blossom Music Center, Cuyahoga Falls, OH 

34. 6/30/84 – Indianapolis Sports and Music Center, Indianapolis, IN 

35. 7/01/84 – Pine Knob Music Theater, Clarkston, MI
36. 7/03/84 – Starlight Theater, Kansas City, MO 

37. 7/04/84 – Five Seasons Center, Cedar Rapids, IA 

38. 7/06/84 – Alpine Valley Music Theater, East Troy, WI 

39. 7/07/84 - Alpine Valley Music Theater, East Troy, WI
40. 7/13/84 – Greek Theatre, University of California, Berkeley, CA 

41. 7/14/84 - Greek Theatre, University of California, Berkeley, CA
42. 7/15/84 - Greek Theatre, University of California, Berkeley, CA 

43. 7/21/84 – Ventura County Fairgrounds, Ventura, CA 

44. 7/22/84 – Ventura County Fairgrounds, Ventura, CA 

45. 10/05/84 – Charlotte Coliseum, Charlotte, NC 

46. 10/06/84 – Richmond Coliseum, Richmond, VA (Best of Year)
47. 10/08/84 – The Centrum, Worcester, MA 

48. 10/09/84 - The Centrum, Worcester, MA 

49. 10/11/84 – Augusta Civic Center, Augusta, ME 

50. 10/12/84 – Augusta Civic Center, Augusta, ME 

51. 10/14/84 – Hartford Civic Center, Hartford, CT 

52. 10/15/84 – Hartford Civic Center, Hartford, CT 

53. 10/17/84 – Brendan Byrne Arena, East Rutherford, NJ (Worst show)
54. 10/18/84 – Meadowlands Arena, East Rutherford, NJ 

55. 10/20/84 – Carrier Dome - Syracuse University, Syracuse, NY 

56. 10/27/84 – Berkeley Community Theater, Berkeley, CA 

57. 10/28/84 – Berkeley Community Theater, Berkeley, CA 

58. 10/30/84 – Berkeley Community Theater, Berkeley, CA 

59. 10/31/84 - Berkeley Community Theater, Berkeley, CA 

60. 11/02/84 – Berkeley Community Theater, Berkeley, CA 

61. 11/03/84 - Berkeley Community Theater, Berkeley, CA 

62. 12/28/84 – San Francisco Civic Auditorium, San Francisco, CA 
63. 12/29/84 - San Francisco Civic Auditorium, San Francisco, CA 
64. 12/31/84 - San Francisco Civic Auditorium, San Francisco, CA 
1984
This is my attempt at listening to and commenting on every show the Grateful Dead performed in 1984 that is in Live Music Archive.  The ‘80s are the “Lost Decade” for me as the vast majority of the shows I saw were from ‘76-‘79.  What was challenging was dropping into the middle of a decade, about 5 years into the Brent era, and not being able to do a head to head with earlier years in the ‘80s to compare how the band and newer songs evolved into ‘84.  If a particular show or song stands out as I work through the year, I may go back for a more detailed comparison.  Once I get a dozen or so shows under my belt, I will try and do a show by show rating.  I prefer SBDs, and anything by Charlie Miller gets first crack, but on occasion will compare a highly rated AUD with the SBD.
Stand out shows:
4/13

Hampton Coliseum, Hampton, VA
4/16

Community War Memorial Auditorium, Rochester, NY
4/20 
Philadelphia Civic Center, Philadelphia, PA
4/21 
Philadelphia Civic Center, Philadelphia, PA
4/27 
Providence Civic Center, Providence, RI
5/8

Silva Hall, Eugene, OR
6/13 
Red Rocks, Morrison, CO
6/24 
SPAC, Saratoga Springs, NY
6/27 
Merriweather Post Pavilion, Columbia, MD
7/7

Alpine Valley Music Theater, East Troy, WI
7/13

Greek Theatre, Berkeley, CA

7/14

Greek Theatre, Berkeley, CA

7/15

Greek Theatre, Berkeley, CA

7/22

Ventura County Fairgrounds, Ventura, CA

10/6

Richmond Coliseum, Richmond, VA

10/8

The Centrum, Worcester, MA

10/12
Augusta Civic Center, Augusta, ME

10/15
Hartford Civic Center, Hartford, CT

10/18
Meadowlands Arena, East Rutherford, NJ

10/20
Carrier Dome - Syracuse University, Syracuse, NY

10/28
Berkeley Community Theater, Berkeley, CA

Low Point shows:

10/17
Brendan Byrne Arena, East Rutherford, NJ
Stand out song performances for 1984:
4/1

Morning Dew

4/20

My Brother Esau



Scarlet Begonias>Fire on the Mountain



Morning Dew

4/21

Help on the Way>Slipknot!>Franklin’s Tower



China Doll



Wharf Rat

4/23

Black Peter



Good Lovin’

4/24

Bird Song



He’s Gone



The Other One

4/27

Wharf Rat



Around and Around



Johnny B Goode



Touch of Gray

5/6

Black Peter

5/7

Not Fade Away

5/8

The Other One



Wharf Rat



Morning Dew

6/9

Deal

6/13 
C.C. Rider



China Cat Sunflower>I Know You Rider

6/21

Bird Song

6/24

The Other One
6/26

He’s Gone

6/27

Little Red Rooster



Cumberland Blues



My Brother Esau



Let It Grow



Slipknot!



Franklin’s Tower

7/3

West L. A. Fadeaway



Touch of Grey

7/4

Wharf Rat

7/6

Big Railroad Blues



Little Red Rooster



Dear Mr. Fantasy

7/7

Playing in the Band



Drums>Space



Terrapin Station



Brokedown Palace

7/13

C.C. Rider



Hell In A Bucket



Might As Well



Scarlet Begonias>Touch of Grey>Fire On The Mountain



The Wheel



I Need A Miracle



Stella Blue



Sugar Magnolia



Dark Star

7/14

Little Red Rooster



Help On The Way>Slipknot!>Franklin’s Tower

7/15

Bird Song



China Doll

7/21

Cold Rain and Snow



Truckin’

7/22

Samson and Delilah



Morning Dew

10/5

Johnny B. Goode

10/6

Playin’ in the Band


China Doll



Space Reprise

10/8

Bird Song



Samson and Delilah



I Just Want to Make Love to You



Wharf Rat

10/9

Johnny B. Goode

10/11
Playin’ in the Band

10/12
Cold Rain and Snow



Uncle John’s Band>


Drums>Space


Playin’ in the Band Reprise>


Uncle John’s Band

10/14
New Minglewood Blues



Samson and Delilah

10/15
Bird Song



Jack Straw



Scarlet Begonias>Fire on the Mountain


Wharf Rat

10/17
My Brother Esau

10/18
Big Railroad Blues



Cassidy

Drums

10/20
West L.A. Fadeaway



C.C. Rider

Bird Song

Jack Straw

Shakedown Street

Samson and Delilah

10/28
Cold Rain and Snow



C. C. Rider



Bird Song

Deal

10/30
Fire on the Mountain



The Other One

10/31
Samson and Delilah

11/02
Iko, Iko



Wharf Rat

11/03
Promised Land



Deal



Feel Like A Stranger



Throwing Stones

12/28
Space
12/29
Althea

Let It Grow



Playin’ in the Band
12/31
Shakedown Street



Minglewood Blues

Scarlet Begonias>Fire on the Mountain

Song performances that could go toe to toe with any other year:

4/1

Morning Dew (1)
4/20

Scarlet Begonias>Fire On the Mountain (1)


Morning Dew (2)
4/21

Help On The Way>Slipknot!>Franklin’s Tower (1)


Wharf Rat (1)
4/23

Black Peter (1)
4/27

Wharf Rat (2)
5/6

Black Peter (2)
5/8

Morning Dew (2)
6/13 
C.C. Rider (1)


China Cat Sunflower>I Know You Rider (1)
6/27

Little Red Rooster (1)


Cumberland Blues (1)


My Brother Esau (1)


Let It Grow (1)
7/6

Big Railroad Blues (1)
7/7

Terrapin Station (1)
7/13

Hell In A Bucket (1)


Scarlet Begonias>Touch of Grey>Fire On The Mountain (2)


I Need A Miracle (1)


Sugar Magnolia (1)
7/14

Little Red Rooster (2) 
7/15

Bird Song (1)
7/22

Samson and Delilah (1)
10/6

China Doll (1) 
10/8

Wharf Rat (3)
10/12
Cold Rain and Snow (1) 


Uncle John’s Band> (1)


Drums>Space (1)


Playin’ in the Band Reprise>



Uncle John’s Band

10/15
Bird Song (2)


Scarlet Begonias>Fire on the Mountain (3)
10/18
Big Railroad Blues (2)
10/20
Bird Song (3)



Jack Straw (1)


Samson and Delilah (2)

10/28
Cold Rain and Snow (2)



C. C. Rider (2)



Bird Song (4)

11/02
Wharf Rat (4)

11/03
Deal (1)


Feel Like A Stranger (1)

12/29
Let It Grow (2)



Playin’ in the Band 

12/31
Shakedown Street
Scarlet Begonias>Fire on the Mountain (4)

3/28/84 - Marin County Veterans Auditorium, San Rafael, CA 
http://archive.org/details/gd84-03-28.fob-faintych.miller.27303.sbeok.shnf
a. Iko, Iko - Crowd seems tuned in.  Take it or leave it – nothing remarkable.  
b. CC Rider* - Seems a little plodding at first, settles into a nice groove, keys take over about half way through.  Jerry’s guitar sounds deliberately off key, but it works playing nicely into a receptive and active crowd.  Nice strong finish – like a nice peaty Islay malt.
c. Loser - I don’t get it.  Keys are too sharp.  Jerry kind of struggles to hit the higher notes, never quite gets there.  

d. El Paso – the drummers are bored.  Decent guitar solo riffs and runs by Jerry from 3:10 to about 4:00, then Brent starts with the bell chimes.  No, it doesn’t work.  Turn them off.  Band backs off nicely as Bob winds down the ending lyrics.  Golf clap from the audience.

e. West L.A. Fadeaway* - Some nice rhythm guitar from Bob, seems a little slower than usual WLF.  Brent’s horn effect on keys works.  Nice muted funkiness.  Jerry starting to get going, working with keys back and forth nicely.
f. Beat It On Down The Line - Band 12, Phil 13 beats on the opening.  Keys are way too bright – may just be the recording.
g. Candyman - Jerry in decent form.  This is why I don’t like Brent.  Keys are once again too tinkly, bright and jingly.  Nice solo runs by Jerry at 3:20 are actually complimented nicely by some subdued keys, but when Brent forces his way to the front it’s just not good.  Surprisingly, Brent’s backing vocals work with Jerry pretty well.  Crowd liked it, what do I know.
h. Let It Grow* - Upbeat and faster than earlier versions.  As in the Candyman solos, the bright keys kind of work.  You can really hear Phil well; some really nice, percussive bass runs stand out at 3:30 on.
i. Tuning – the best tuning of 1984

j. Oh Babe, It Ain’t No Lie* - But for those tinkly keys.
k. Hell In A Bucket – The band seems locked in and are working well together.  Some really nice work by Phil.  An otherwise unremarkable version of HIAB.
l. China Cat Sunflower* – Will be interesting to see how CCS unfolds during the year or if it stays relatively constant.  Jerry and Phil mesh very well.  Keys are subdued enough to be bearable, if not good.  I suppose I should get used to tinkly keys?  Not sure if Jerry or Phil lead the way into Rider.  Sounds like they tried to get there at around 6:30 and Jerry pulled them back out for another break.
m. I Know You Rider – Average, seems like they spent their energy getting to Rider.
n. Playing in the Band* – Tap the brakes every once in a while will ya?
o. Don’t Need Love* - Was this the set break band?  I actually liked it.  Tambourines into Space? Interesting.
p. Space – This is where I stepped away to pee.  Just like at a show.  Came back in time for a decent transition into Wheel.
q. The Wheel – I’ve always liked this tune, okay version.
r. Truckin’ – Too fast for my liking.  Seems a bit harried and frenetic.
s. Spoonful – Seemed flat and uninspired almost as if it was a race to finish the show.
t. Around and Around – Bobby being Bobby, not as screechy as in earlier versions.  Sorta fell off a cliff into JBG.
u. Johnny B. Goode – See Spoonful.  “One more tune and we’re outta here.”  Some nice work by Phil.
v. Touch of Grey – Standard fare.
4th best of the 4 nights.
2. 3/28/84 - Marin County Veterans Auditorium, San Rafael, CA
http://archive.org/details/gd1984-03-29.sbd.walker-scotton.miller.106071.flac16
a. Tuning

b. Walking The Dog – Mid-80s funkiness.  Like the B3 sound from the keys.  Please Brent, no tinkling.

c. Bertha* – plays like a Brent Bertha, still B3 keys, nice and tight with the keys busting out every now and then at appropriate spots.  Without listening to more ‘80s Berthas, this one probably holds its own.
d. Promised Land – Rough start, sounds like Jerry was noodling surf tunes, took a few seconds for them to mesh up.  A little up-tempo for my likes.  Contained the requisite vocal flubs.  The loathsome “tinkly keys” make their first appearance.  I get that some people like them.....I do not.  Maybe they will grow on me?  Jerry sounds angry on backing vocals.  Phil gets some good licks in, followed by a nice run at rhythm for Bobby. 
e. It Must Have Been The Roses – Some pitch and tape speed issues with this source, but overall a good version.  You can hear the strain in Jerry’s voice which adds a plaintive edge to the song that makes it a good one.  And yes, those damn tinkly keys again.
f. Little Red Rooster – Maybe this one will grow on me.  Not a favorite tune.  Pleasant surprise – no tinkly keys.
g. Bird Song* – Very nicely played – jams in the middle had strong ties to DS jams, sounded very unconstrained and exploratory.  At least they did to me. 
h. My Brother Esau* – Two good ones in a row, time for the wheels to fall off or are they getting their collective feet underneath them?  Nice keys work, outstanding percussion.  B3 and cowbell, what’s not to like?
i. Might As Well – A little fluffy.  The wheels are wobbling.  Not a big fan of the tune anyway.
j. Tuning – Nice keys work during tuning.  Bill’s high hat sounds flat.
k. Shakedown Street – Gongs?  WTF?  Settled into some semblance of normalcy.  A little heavy on the cymbals/gongs during the middle jam, some interesting pedal effects by Bobby, keys not quite B3, not quite tinkly – song definitely turned to the funk side after the 8:00 mark.  Not bad, not good.  Listenable.
l. Estimated Prophet – It is possible for tinkly keys to ruin a song.  Closing jam saved the tune.
m. Eyes Of The World – Very up-tempo, will have to see if the faster playing grows on me.  Pretty sure the chimes won’t.
n. Drums – Interesting with the effects. 
o. Space – is Space.  Bathroom break.
p. Spanish Jam* – Always nice to hear from this old friend.  Without listening to earlier years with Brent, the keys sound well integrated and while still a little bright and jangly, not too bad.
q. The Other One* – About what you’d expect for an ‘80s TOO.  Lacks the visceral punch of some of the past monsters.  Some very nice percussion work and vibes sound from keys.
r. Wharf Rat* – While there may be bad recordings of Wharf Rat, I don’t think there will ever be recordings of a bad Wharf Rat.  Jerry’s tired voice heightens the impact of this song for me.
s. Sugar Magnolia – I think I am going to have to get used to tinkly keys and Brent’s vocals being part of older, otherwise time tested tunes.  Still subconsciously bouncing these up against older versions I like more, which is probably unfair.  As I go forward I will try to evaluate tunes like these in the context of the year and where the band or song “is” instead of where they, or a particular song “was”.
t. Day Job – Hmmph.  First occurrence this year.  I consider this a Grateful Dead bubble gum tune.  I can’t see it getting better but I will hope...
3rd best of the 4 nights.  Disappointing that this set list wasn’t realized.  Almost saved by The Other One and Wharf Rat.  Except for Day Job.....in any year.

3. 3/31/84 - Marin County Veterans Auditorium, San Rafael, CA
http://archive.org/details/gd84-03-31.sbd.nawrocki.14078.sbeok.shnf
a. Alabama Getaway* – Jerry attacks the vocals, great lines thrown down by Phil, the keys sound really good – B3, no tinkly.  Off to a good start.  
b. Feels Like A Stranger – Nice and crisp.  Great mix for Phil.  Nothing remarkable about the tune, but sounds pretty good.  Keys good, just the right amount of tinkly – did I just say that?
c. Dupree’s Diamond Blues – Jerry sounds like he’s a carnival barker.  Probably because of the calliope keys.  It actually grew on me.
d. New Minglewood Blues* – bass sounds angry.  Great keys.  Not as bluesy as earlier versions, but a really good version despite Brent’s Tourette’s attack at the 3:30 mark.  
e. Dire Wolf – Sounds like the boys are comfortable with DW.  Are earlier versions better?  Is this the best year.  Initial impression is that it is a distilled, clean, safe version.  Not good, not bad.
f. Hell In A Bucket – Just can’t figure this out yet.  Three shows into the year, twice played, second set.  Waiting........
g. Althea* – the chimes sound like someone is tuning a fire control radar right next to the auditorium and the signal interference is bleeding into what is otherwise a good version.  Mickey........STOP IT NOW!!
h. Looks Like Rain – Hard to be objective when I just don’t like this song.  If anything, it’s not as good without Donna (did I really just say that?).  Chimes are a distraction – (recurring theme).  Much more listenable when Jerry is playing than when Bob is singing.  Chimes notwithstanding.  Really nice Jerry solo at the 2:45 minute mark ending with a crying nice crying guitar run and string bend.
i. Deal* – Nice pedal effects on Bobby’s rhythm, great keys sound, nice crisp runs by Jerry.  Jerry’s vocals sound like he is warmed up and in the groove.  Really like Brent’s vocals in this one.  Highlight of the show so far.
j. Scarlet Begonias* – ’77 was hard to beat for what is one of my top 3 favorite tunes, but I really like the keys work in the opening measures.  Not as up-tempo as I expected the later year versions to have.  Jerry sounds good.  Brent’s accents and stingers are well placed and his backing vocals with Jerry are solid.  Almost seems like Jerry has ceded some of the soaring guitar runs that marked earlier versions to Brent to showcase his (Brent’s) keys work.  Seems like Jerry dropped an octave for his runs at 4:55 – will have to bounce against later versions this year.  This may be a source recording artifact.  The staccato guitar and keys work in the transition jam was interesting – almost sounds like Billy and Mickey were pushing the band to go faster.  Vibes at 7:00 fit in reasonably well.  Like the way Bobby stepped up with rhythm work starting at the 11:00 mark – or was it lead?
k. Fire On The Mountain* – Still new to the ‘80s versions of S/F, but this is indeed a good start.  This version could easily find its way to my iPod so if there are better versions to come in 1984, that’s a bonus.
l. Women Are Smarter – Buzzkill tune – another one in the bubble gum category.  I’ll be patient as the year unfolds.  
m. He’s Gone – Doesn’t compare to earlier versions.  Not sure what all the screaming and echo effects were at the end.  Rehearsal for a Halloween version perhaps?
n. Drums – Yeah, Drums.
o. Space>Blues For Allah Jam – And Space.  Blues For Allah????  If you say so......
p. Throwing Stones – I guess it was well played.  So much for dropping into the middle of the decade.
q. Not Fade Away – Nice transition out of TS into NFA.  Solid and safe.
2nd best of the 4 shows.
4. 4/01/84 - Marin County Veterans Auditorium, San Rafael, CA

http://archive.org/details/gd84-04-01.sbd.serafin.7366.sbeok.shnf
a. Jack Straw* – One of my favorite tunes.  Jerry’s guitar runs are solid if a little fast.  The tempo is much faster than what I prefer, but there is a lot of energy.  They are off to a good start with this one.  Even the keys, while jangly and bright, weren’t overbearing.

b. Friend of the Devil – Seems like they are very comfortable with this one.  A little chimey for me, but the keys aren’t bad.  I figured it would take more than four shows in before the keys grew on me.

c. Me and My Uncle – Setlist looks like it’s cowboy tune night.  You either like this tune or you don’t.
d. Mexicali Blues – See MAMU.  Too concise.
e. Big Railroad Blues* – Prefer the earlier versions, seems like this one could hold its own, but is just a little antiseptic and constrained compared to the more raucous earlier versions.
f. Cassidy* – Very nice work by Phil.  Bobby sounds really good on rhythm, Jerry’s runs are crisp.  The keys are also nice – don’t know if the chimes are something Mickey is doing or an effect Brent is doing but they detract from an otherwise good version.
g. Tennessee Jed – Jerry’s vocals sound like the 4 night run is catching up with him as he starts crackling a bit at the higher end.  Sounds a little forced.  Return of the jangly keys – just a touch too bright.
h. My Brother Esau – Not bad, nothing made me sit up and want to listen again.
i. Don’t Ease Me In – See MBE.
j. Help On The Way* - Very focused, clean and concise.  Not a lot of wandering.  Faster than earlier versions, still nice.
k. Slipknot!* - See HOTW.
l. Franklin’s Tower* - Jerry’s vocals recovered nicely.  Just a shade faster than some of the gems from ’77, but still really nice.  Another good jam with Phil, Bobby and Jerry all fitting well together.  Keys are bright, but not too much.  Will have to HTH against later versions this year.
m. Samson and Delilah* – Great guitar work by Jerry meshes exceptionally well with B3 heavy keys.  If you like S&D, you won’t be disappointed by this version.
n. Terrapin Station* – Jerry sounds tired and worn out – is it the years or night 4 of 4 or both?  Nice rhythm guitar from Bobby.  A common theme so far in ’84 is that all of the tunes that were also played earlier seem to be played in “safe zones” with less exploration and openness that occurred in earlier versions.  This one sounded good but lacked the “epicness” of earlier Terrapins.
o. Drums - 
p. Morning Dew* – Wow.  Good.  Any year.
q. I Need A Miracle – Tough to follow that Morning Dew.
r. Goin’ Down the Road Feeling Bad – Nothing stands out – a comfortable, safe, “go to” staple.  Still in the long shadow cast by Morning Dew.
s. Good Lovin’* – The cowbell is awesome....if you like cowbell.  Excellent keys – B3 always wins over tinkly and jangly.
t. Touch of Grey – Kind of clunky and rushed.  I think you either like the tune or you don’t.  I do, but this version seems like it was just mailed in so they could get off stage quicker.  3/28 TOG to end the first night was much better.
1st of the 4 Marin shows.  By far and away the best.  Night 3 and 4 were both far better than either of the first two nights.
5. 4/06/84 – Aladdin Theater, Las Vegas, NV
http://archive.org/details/gd84-04-06.sbd.willy.10159.sbeok.shnf
a. Tuning – Best Tuning of April so far.
b. Bertha* – Jerry’s vocals sound strong, if raspy and off key (what else is new for the ‘80s?).  Nice riffs and runs.  Bertha is crispy.  And a safe choice to start a show with.
c. Greatest Story Ever Told – Nice runs and line by Phil.  While I don’t dislike this tune, I can’t recall any version that made sit up and say “Wow, that was the greatest ‘Greatest Story Ever Told’ ever played.”
d. They Love Each Other* – Bluesy and funky.  Very nice keys work.
e. It’s All Over Now* – As good a version as I’ve heard.  Everyone seemed to be hitting it.  Amazing what B3 sound does for a tune.
f. Brown Eyed Women – Always liked BEW, but this version suffers from being played too quickly and is not at all complimented by the keys.  Note:  That’s different from saying that jangly, tinkly keys suck.
g. Hell In A Bucket* – I’ll have to go back and listen, but what struck me about this one, was that it sounds like they are playing it much slower.  It almost sounds like a different tune with more space between the notes for Jerry to work some magic.  I kind of liked this version.
h. Ramble On Rose – What a difference a few songs make.  The jangly, tinkly keys compliment this song.  Not that I like it all that much, but the combo doesn’t clash.
i. The Music Never Stopped* – Excellent version.  Nice rhythm from Bobby.  Middle jam is quite good. Kind of stumbled into the end.
j. Might As Well – Fun tune.  Not a bad way to end the first set.  Jerry sound good and strong.
k. Tuning – Best second set tuning of April.
l. China Cat Sunflower – Nice and raucous version.  Got a little wobbly at about 5:45, you can clearly hear where the drummers got thrown for a loop.  At least Phil was holding everything together.  Another case where jangly keys work well.  
m. I Know You Rider* – Not so much a transition jam into IKYR as a crash through the door.  Brent’s backing vocals work well.  Maybe not an 8/27 Veneta, but this is a good one.  Jerry nails it with his guitar.
n. Lost Sailor* – Great guitar work from Jerry.  Phil seems to be carrying the percussion on his back with a solid bass line.  The chimey things are back, but for some reason they work in this tune, especially in the quieter passages.  Happy to see the sound engineer’s brief experiment with echo effects on Bobby’s howling and screeching was at the very end.
o. Saint of Circumstance – Please stop the echo vocals.  They don’t work.  In this song or any other.  This tune is borderline bubble gum and is only saved by some pretty darn good guitar work from Bob and Jerry in the middle from about 6:00 on.  Phil does some nice work in here too – you almost forget what a forgettable song SOC can be.  If you dropped in at 8:30, you might be in the middle of a PITB or some other exploratory jam – at the very least, you’re hard pressed to peg it as SOC.  Really liked the Milkin’ the Turkey/Stronger Than Dirt tease jam at around 10:00.  Second half of this tune saves the whole song.
p. Drums – Pee break.  (Actually, microwaving leftover chili for lunch.)
q. Space – Whatever.
r. Eyes of the World* – Very fast, but not bad.  Will see how this develops (or not) through the rest of ’84.  Those chimes though.........
s. Black Peter tease – Nice head fake.  Sounds like there was a little arm wrestling over which tune they were going with.
t. Truckin’ – Great keys.  While by now this was a safe song, this is a very good version with nice clippy keys and a great bass line holding the bottom up.  Brent’s backing vocals fit nicely, making up for the strain that shows up in Jerry’s singing from time to time.  Even Bobby’s vocals sound a bit stretched at times.
u. Black Peter* – The strain in Jerry’s voice that detracted from Truckin’, makes BP work.  This is a good version.
v. Sugar Magnolia – More arm wrestling?  Sounds like it could have gone between Sug Mag or GDTRFB.  On paper it looks like a safe cookie cutter end to the show.  The playing is good, but nothing jumps out at me.
w. Sunshine Daydream – We all know it’s coming.  Just get to it will you?  Oh yeah, if you are going to do the ‘Echo Bobby’, get it over with quickly.  Please.
x. US Blues – Cookie cutter safe.  Does not favorably compare to the early to mid ‘70s versions of WTF/USB.
6. 4/07/84 – Irvine Meadows, Irvine, CA

http://archive.org/details/gd84-04-07.sbd.dodd.13816.sbeok.shnf
a. Feel Like A Stranger* – Psychedelic funkiness?  The boys sound like they are in a nice groove 6 shows into the year.  Jerry and Bobby are meshed nicely during the jam at the 5:00 point.  
b. West L.A. Fadeaway* – I thought it would take longer, but Brent’s keys have definitely grown on me.  Still prefer Pig Pen and Keith over Brent, and much prefer ‘68-‘69, ‘72-‘73 and ‘77, but I am beginning to understand why people who saw the Dead for the first time in the Brent years enjoy this era.
c. Me and My Uncle – The obligatory run of cowboy tunes just to piss off the drummers?  It’s like cilantro, you either like it or you don’t.
d. Mexicali Blues – See MAMU.
e. Althea* – This is good.  Bobby’s rhythm is nice and growly.  He and Jerry are locked in.
f. CC Rider* – Bobby’s rhythm is lead?  From 5:20 or so on, Jerry and Bobby bring the tune home on fire.  The only thing missing is Pig Pen and his harp.  Unfortunate that the recording is cut.  Also, whenever presented with the choice of B3 keys or tinkly keys, ALWAYS CHOOSE B3.  
g. Big Railroad Blues* – The energy from CC bleeds into this version of BRB.  They are having fun.  A very nice tasty surprise buried in 1984.
h. My Brother Esau* – Really like Bobby’s rhythm work and pedal effects here.  Also, the cowbell makes another appearance.  What’s not to like?  Far superior to the 4/1/84 MBE.  
i. Touch of Grey – Now that we have the obligatory Jerry vocal flub out of the way...“blahuh nah nah morning sky...”.  Nope, there’s more...”...oh well, uhhh, anyway...”.  And in an ‘I’d like to buy a “B” Alex’ moment, “...Ables and the Kays and the Cees...”.  He atoned himself somewhat with an okay guitar solo in the middle but even that kind of faded.  I predict a train wreck when we get to the kerosene giving cow.....yup.  What a mess.  Apparently, after a strong start, whatever Jerry was on kicked his ass and they had to end the first set.  Bobby sort of confirms it with this comment:  “We’re gonna take a short break and warm up and we’ll be right back.”  Nowhere from here but up.
j. Iko, Iko – Whatever they did at the break to “warm up” appears to have worked.  Jerry’s playing seems crisper and his vocals stronger.  Hope it stays.
k. Playin’ in the Band – Reasonably well played given how the first set ended, vocals starting to wobble again.  Seems like the ‘80s Reader’s Digest version.
l. Uncle John’s Band – See playing.
m. Drums – Now we have some tinkly drums.  Was actually okay to listen to.
n. Space – A nice D/S pairing.
o. Spanish Jam* – Not too sure about some of the effects they were using, but it was interesting enough to like.
p. The Other One* – Interesting vocal echo effects.  Not as deep as the early versions, but solid enough for 1984.  Kind of an abrupt ending into Wharf Rat.  Another, short, constrained version.
q. Wharf Rat* – Jerry’s vocals were spotty and very tired sounding – Brent’s backing vocals were much better than Jerry. Great playing matched by equally bad singing.  Solos and instrumental passages were almost sweeping and really pulled the song up.  Despite the lack of strength in the vocals, this was a good version.  Another case of falling off a cliff into the next song instead of any kind of transition jamming.
r. Throwing Stones* – Starting to like this song.
s. Not Fade Away – Couple of appearances by ‘James Brown’ Bobby.  
t. Not Fade Away – Not sure what the fade away into a second track was all about.  Get it?  Maybe a discussion about which One More Saturday Night to close with?
u. One More Saturday Night* - Nice playing, very nice keys, the boys are hitting on all cylinders.  Just in time for the last song.  
All in all, not a bad show, but the entire second set seems compressed and ‘efficient’.  Lots of potential to jam out the songs just a little bit more.

7. 4/13/84 – Hampton Coliseum, Hampton, VA 
(Stand out show)
http://archive.org/details/gd84-04-13.sbd.miller.27733.sbeok.flacf
a. Day Job – At least we got this out of the way quickly.
b. New Minglewood Blues* – Very nice B3 keys and guitar work from Brent and Jerry.  Had a nice cool bluesy sound to it.
c. Dire Wolf* – Very fast.  Solid playing, good strong vocals from Jerry (for ’84 anyway).  I like the up-tempo version.  So far off to a good strong start.  Kind like where they are 7 shows into ’84.
d. Beat It On Down The Line – Interesting recording.  Phil is very present in the mix; Bobby’s vocals are up front, Brent sounds like he is 7 rows deep and Jerry sounds like he is playing from another room.  I really liked the keys in this version.  Very nice start to this show.
e. West L.A. Fadeaway* – And the streak continues.  This is shaping up to be a great sounding show.  Like the funky sound to this version.  Is Jerry using an envelope following filter pedal to get that sound from his guitar?
f. It’s All Over Now* – Great work by Phil, I am pretty sure I would have enjoyed this show.  Brent is really good on the keys and vocals.  Jerry’s solo following Brent (around 5:40) is crisp and loose and meshes up with Phil and Bobby very well.  
g. Bird Song* – Slightly faster than versions that really stand out.  Phil mixed exceptionally well, he sounds really good.  Jerry’s vocals have some strength behind them that have otherwise been pretty spotty up to this show.  Did I say that Phil’s runs and bass line are outstanding?
h. Hell In A Bucket – Well, it is the 80s........Phil is tossing the occasional bomb around.  I’d probably like this song a lot if I was a bigger fan of it – it just doesn’t do anything for me.  Probably because of Bobby’s falsetto shrieking at the end.
i. Don’t Ease Me In – This was a fun tune.  Jerry is tearing it up.  Brent’s B3 keys add a nice touch.  Another very abrupt end – signature ending for the ‘80s?  ‘84?
j. Scarlet Begonias* – Scar Beg is almost always going to start with a positive bias since it is one of my favorite tunes.  Tempo is a shade faster than my favorites, but Jerry attacks the guitar runs and Brent fills in with really nice keys.  Looking forward to the transition jam. 
k. Fire On The Mountain* – Jerry gets the obligatory vocal flub out of the way right off the bat.  Tempo seems to have slowed down a bit coming out of the transition jam from Scar Beg.  Great percussion effects from Mickey.  The vocal echoes worked – for me.  Once you get used to Brent’s keys, this is a Scar Fire that could easily be measured in the ‘standout version of the year category’.  Unless the wheels fall off, this is a show I would have liked – a lot.
l. Estimated Prophet – Like the up-tempo funkiness.
m. Drums* – The way this Drums started, I’d probably stick around for it and pee on the floor.
n. Space* – Same with Space, this one starts out like Close Encounters of the Dead Kind and would probably keep me.  Even without knowing the set list before hand you can hear pre-noodling that would support either a transition into the Wheel or Uncle John’s Band.  It almost sounds as if they hadn’t made up their minds either and eventually Jerry won out.  
o. The Wheel – Sounds like they went back to earlier versions as far as tempo.  If you like the tune, you’ll probably like this version, but it seems very short.
p. Truckin’* – I could do without the drum major parade whistle and carnival slide into the tune, but again, it is the ‘80s so maybe it works.  Then again, the Grateful Dead interpreting John Phillip Sousa is kind of cool.  Upon further review – I like it.
q. Goin’ Down The Road Feeling Bad* – While the tinkly keys are growing on me, it’s better when Brent sticks to the B3 sound.  This one had an energy and raucousness that hasn’t been heard this late in a show this year....so far.
r. Around and Around* – See GDTRFB.  Just try to minimize the squirrely vocal echoes.  Especially when Bobby feels the need to channel Donna and shriek.  
s. Good Lovin’* – Can’t tell if they brickwalled into the end of A&A into Good Lovin’ or if the tape was cut.  Like the subdued, but apparently leading B3 keys in the beginning.  My expectation, given the way the rest of this year has gone so far, is that the tune will be efficiently played, but will be concise, safe and constrained by time.
t. U.S. Blues* - This was a great end to a great show.  
Best show of the year so far.  If there are better ones, that’s a bonus.  I have no doubts this one will hold up through the rest of the year.
8. 4/14/84 – Hampton Coliseum, Hampton, VA
http://archive.org/details/gd1984-04-14.sbd.walker.scotton.miller.105836.flac16
a. Feel Like A Stranger* – Good start.  Funky version – don’t know if Jerry is using an envelope filter or not, but the horn sound to his guitar makes this song work.  Keys are borderline jangly and bright, but in the background enough that they don’t color the tune.
b. They Love each Other – I take back my earlier comment about the keys - way too tinkly.  The jangly bright sound dominates and not in a good way.

c. C.C. Rider* – Thankfully, we are back to the B3 keys.  For now.  Of course, some pea brain thinks that adding vocal echoes to Bobby is a good idea.  What a jackwagon.  At least Jerry’s guitar licks sound really good.
d. Brown Eyed Women – Can’t get myself past the tinkly keys and those horrendous chimey thingies.  Again, great guitar licks by Jerry get run over by nasty jangly, tinkly over bright things.  Jer’s vocals do sound strong for the most part – like the growly sound.
e. My Brother Esau – B3 and cowbell.  Why only on this tune?  It sounds pretty good.  Phil is more in the forefront of the mix and sounds good.  Still hear some slight vocal echoes – they add nothing to the song.
f. Tennessee Jed – Just when I thought I was getting used to tinkly keys, they come along and overwhelm a song.  There must be a very distinct level at which “subdued tinkly keys” works and one tenth of a decibel more it doesn’t.
g. Let It Grow – Another well played song just about ruined by jangly, over bright keys.  This would have been a stand out tune for the show, but I just can’t put it in that category.  It’s like some horrible insect is lurking in the background chirping away.  Waiting to suck your soul out.  Like it sucked the soul out of the music.
h. Touch of Grey – Not bad, but nothing special about this version.  At least the tinkly keys were somewhat muted by the frenetic pace.
i. Playin’ in the Band* – Boom!  Out of the blocks fast – maybe the boys sucked down a couple of 5 hour energy shots at set break.  Definitely an 80s sound and pace.  Enjoyed this one – especially after a slow train wreck of a first set.  
j. Terrapin Station* – Sounds a little rusty.  Jerry’s vocals are strained but I think it adds to the plaintiveness of the tune.  A perfect example of tinkly keys being low in the mix and the result is a very listenable version.  Every now and then the chimes resonate with a borderline unpleasant tone, but it is thankfully short enough to not be too distracting.  Certainly not on par with the earlier “big” versions, but overall well played.
k. Don’t Need Love – I liked the first version played on 3/28/84 better, but this wasn’t bad for a full on “Brent tune”.
l. Drums – Probably would have made me run to the D/S pee break to get back.  Some interesting things going on here.
m. Space – See Drums.
n. Morning Dew* – Had the compressed feel that seems to characterize this year, but still a nice rendition.  As in Terrapin, Jerry’s voice took on a thin, tired quality that very much added to the song.  Oh yeah, the echo vocals don’t work for Jerry any more than they did for Bobby so any time you want to stop, you may. May. May.  Jer’s guitar work into the end was good – not as huge and clean as some of the signature versions (5/8/77) but they capture his accumulated age and wear.  Ended kind of clunky, but still a good listen.  Nice little OMSN head fake teaser before Throwing Stones.
o. Throwing Stones – Still trying to figure this tune out.  Subdued tinkly keys are nice but someone needs to stab the chimey echoey insect thing in the heart.  I’m not ready for Jerry vs. Predator.
p. One More Saturday Night – Standard fare.  Seemed rushed.
q. It’s All Over Now, Baby Blue* – Nicely played.  Better to finish a mediocre show with a well done tune than the other way around.  Please kill the Predator before the next show.
What a difference a night makes.  This show was far inferior to 4/13/84.
9. 4/16/84 – Community War Memorial Auditorium, Rochester, NY 
(Stand out show)
http://archive.org/details/gd84-04-16.neumann.1298.sbeok.shnf
a. Shakedown Street* – Some say the best years for Shakedown are behind the boys.  I don’t think so.  Jerry just rips all through the song, but really cuts loose at 7:50 on like a man possessed.
b. Little Red Rooster* – Yikes!  Someone must have lit Jerry’s shoe on fire.  He goes batshit at 4:50 and must be fretted about an inch away from the pickups.  This one just dripped bluesiness.  I can see Pig tearing this one up.

c. Peggy O* – Bias warning.  I like this tune a lot.  Always have and always will.  This is also in the category of ‘you may hear a bad recording of Peggy O, but you’ll never hear a recording of a bad Peggy O’.  The ‘80s tempo works here.  There is a lot of space in between the sound in this source and Phil is well in the front.  Keys are not overly bright, but they are still tinkly which seems fitting for the slightly up-tempo pace.
d. Me and My Uncle* – Great work by Jerry.  Drummers are mixed in front so they can showcase their drumming skills for cowboy tunes.  Clearly by now this is a safe zone song for the boys and they could easily be mailing it in, but I really liked this version.
e. Mexicali Blues* – The spinners must really like MAMU/Mex Blues pairings.  Jerry sounds great, he’s up and down the frets with abandon, like he’s borderline out of control, and some of the runs have some jagged edges, but they work and the crowd certainly is enjoying the tune.  Standout because of Jerry’s wild ride.
f. Dupree’s Diamond Blues – My gold standard for this tune is 2/22/69 Dream Bowl.  This version compares favorably despite the rough rasp and loss of range in Jerry’s vocals.  In what is an apparent signature 80s sound, the keys lend a carnival atmosphere to the tune much like the 3/31/84 version.  While listening I couldn’t help but conjure up images of monkeys on stage jumping around for the organ grinder.  The cowbell makes a guest appearance in a tune other than My Brother Esau -  The 3/31 DDB was a little better, but this was still good.
g. Cassidy* – I really like this tune and it is entirely coincidental that it is also Mrs. Mando’s maiden name.  Brent’s vocals are really nice.  I also like that Mickey and Billy are playing more cymbal and less skin in this tune.  Seems like they had to will themselves into the middle jam at the 3:15 mark – but what followed was pretty wild.  You can hear Bobby trying to take over starting around 4:30 and there’s what sounds like a duel between Bobby, Jerry and even Phil forcing his way into the front.  They come out of the jam very clean into a well controlled finish.
h. West L.A. Fadeaway* – If the rest of the 80s WLF are played this well it was a good decade for the song.
i. Might As Well* – Jerry’s vocals sound terrible, his range is very limited and he seems to struggle at times, but you can tell he’s throwing himself into the song.  He belts out a ragged and flat “Never had such a good time” line at 1:55 with a ton of energy and the crowd loves it.  This is shaping up to be an excellent show and may prove to be a worthy competitor with the 4/13 show for Stand Out Show of the Year (to date).
j. Hell In A Bucket – Phil sounds good, Jerry is attacking his parts, the piano keys sound good and Bobby’s vocals are solid and strong – the song just doesn’t do anything for me.  Even though there are cowbells.
k. Ship of Fools* – Jerry’s strained vocals fit perfectly into this song.  What his voice lacks, his guitar runs deliver in spades.  Brent’s vocals back Jer very well.  Phil has a very nice up front mix and like I’ve said before, it’s hard to screw up a song with B3 keys sound.  Yeah, this is another good show.
l. Far From Me – I’m trying to like this song.  Jerry’s solo at 2:00 and the riffs leading up to it are fantastic.  I think Brent does a better job with backing vocals than lead – this is something that is going to take some time getting used to.  I think Brent fans will love this version – I have no historic reference point to compare to.  My gut says it was well played, my ears say “We don’t like Brent singing lead.”
m. He’s Gone* – Another favorite tune.  Anytime you get a bunch of heads clapping AND keeping time it must okay.  This is exactly what I was talking about in the previous song wrt Brent – his backing vocals compliment Jerry very nicely.  The Predator chimey thing is back.  Someone kill it please.  The jam starting around 9:45 is outstanding.  
n. Drums* – Not so much stand out because it’s a great version of Drums, but there is something about these 80s Drums/Space pairings that I am really starting to like.
o. Space* – Same thing as Drums – but Drums grew faster on me than Space.  I heard - A little Mexicali noodling, some London Bridge Is Falling Down, The Fishin’ Hole (theme from Andy Griffith), precursor TOO teaser around 5:00?  You could rename this the Other One Jam. 
p. The Other One* – ALRIGHTY NOW THAT WAS FUCKING GOOD!!  I know, I know, it’s 84 and there can be only one.  But even though we know in the last 8 minutes or so of Space that TOO is coming, Phil’s opening bomb is delivered with laser guided precision.  It’s short compared to others, but he springs it on us out of a relatively tame transition jam.  It’s like a mini sonic tsunami.  Jerry follows with his signature riff and the first couple of notes are all over the place as if he was caught up in Phil’s wave.  Clearly the crowd loves it and so do I.  
q. Stella Blue* – Stellar.  Great guitar effects.  Jer’s voice is strained, but he doesn’t sound like he’s struggling with it like in other songs.  There’s vulnerability in it when he cracks and that adds to Stella.  A perfectly sung Stella is an imperfect Stella?  Couple of chimey Predator things, but they are quickly squished.  Again – can’t tell if the tune clunked at the end or if the tape was cut.
r. Around and Around* – opening sounds a little subdued – still basking in the Stella Blue afterglow?  As long as Bobby doesn’t shriek too much......he’s going to shriek, I can tell.  Great B3 keys are providing a shriek buffer.  He didn’t shriek!  Stand out because he didn’t shriek.
s. Johnny B. Goode* – It’s a safe song, not sure what makes one version stand out over others, but it’s clear that they are delivering the tune to the crowd with a ton of energy.  Brent blows up at 2:25 with outstanding Dead Head beat boxing and excellent keys.  You can hear the crowd get pulled into the energy.
t. Day Job* – This actually worked very well.  I can’t believe I said that.....The lyrics are still bubble gum, but I’m sure everyone left this show with a little hitch in their giddy-up.
This was a stand out show.  Looking back over my notes, there weren’t any “bad” songs – only tunes that didn’t stand out for the year in my very subjective grading system.  If you were at this show – you enjoyed it. 
10. 4/17/84 - Niagara Falls Convention Center, Niagara Falls, NY
http://archive.org/details/gd84-04-17.nak.james.8460.sbeok.shnf
a. Crowd and tuning – Best 8 seconds of crowd and tuning all year.
b. Jack Straw – Always a great tune to open a show.  Tempo was faster than I like, but as I’ve noted before, this is clearly how things are done in the 80s.  I’ll get over it.

c. Dire Wolf – Jerry sounds great.  I found myself tapping my foot loud enough that a co-worker asked me about what I was listening to.  Almost want to call this a stand out, but I am staying my hand only because of 4/16.
d. Minglewood Blues* – These guys came out of the blocks in synch and the streak continues.  Great keys – B3 sound of course – like Brent’s staccato approach.  Jerry’s guitar work sits right on top of a really good rhythm line from Bobby.  Drums are a touch too much in the mix.  Phil is a bit boomy, but it’s good – Brent is carrying this tune anyway. 

e. Row Jimmy – First one of ’84.  Keys are a touch too bright for me.  May be a result of the source as Jer’s guitar is also bright.  Vocals are weak.  The damn chimey Predator thing is back and it’s making my fillings hurt.  After a good start, there is a wobble in the wheel.
f. My Brother Esau – Sounds like they tripped into this one.  Tempo is noticeably slower than other versions this year - completely different sound and presentation of the tune.  Nice keys from Brent - B3 is always good.  Three cheers for the cowbell.  

g. Ramble On Rose – Jerry sounds like he is singing out of the bottom of a well.  Weak vocals again offset a bit by nice guitar work.  Tinkly keys are asserting themselves.  The crowd sounded like they were golf clapping.
h. Looks Like Rain – I wasn’t sure if the crowd was clapping because Bobby started singing or because Jerry wasn’t.  Even Bobby sounds tired and strained in this tune.  Phil holds a nice line and Jerry’s guitar is light years ahead of his vocals.  This is a good argument for why LLR is better for its instrumental passages than its vocals.  I made a similar comment in the 3/31 performance of LLR.  That said, this LLR was better than 3/31.  Just my opinion though.
i. Deal* – Jerry still sounds a little stretched, but he also sounds like he’s getting his feet underneath him.  Brent’s backing vocals are certainly helping.  Jer’s runs are nice and the little B3 flourishes every now and then are well placed.  Best tune of the show so far.
j. Take A Step Back – Hands down, the best “Take A Step Back” since 5/8/77.  The vocal echoes carried this performance of TASB.
k. Help On The Way – Jerry’s vocals sound a lot better.  Guitar is good, keys are jangly and too bright.  Much to the dismay of all, chimey Predator returns.  Sounds like they tried and missed transition into Slip at 3:05.  Probably scared off by the Predator chimes.
l. Slipknot!* – If I focus on Phil’s great bass lines I can almost not hear the Predator.  Phil vs. Predator anyone?  Please?  Some really nice riffs from Jerry.  Seems like I’m hearing more cowbell lately.  Very nice jam starting at 5:20, Jerry, Brent’s keys, Bobby’s rhythm and Phil all synch up nicely.  Mickey and Billy are locked in – not sure if they are holding time or if they are feeding off Phil.  Despite the chimes throughout, tune was saved by Phil and Jerry.  If the Predator somehow “slips” into Franklin’s I will not be happy.  (“Slips” – get it?  Sometimes I crack me up.)
m. Franklin’s Tower* – Good transition.  I like the percussive sound from Brent’s keys.  His backing vocals are also very nice – he fills in behind the occasional strained spaces in Jer’s vocals.  Great solo by Jerry at 8:10 – borderline blister if you compensate for the decade.  Nowhere near the hugeness of say a 5/9/77 H/S/F, but given the signature up-tempo nature of songs in the ‘80s, this was a pretty darn good version.
n. Man Smart, Women Smarter – I doubt I will ever like this song.  Skip on down a bit Brother Maynard.
o. Eyes of the World – ‘80s tempo. Some nice guitar runs, Jer’s vocals are ragged and every now and then Predator chimes pops up.  Not bad playing from Jerry, nice solo at 4:30 but the overall weak and occasionally flubbed vocals hold this tune back.   
p. Drums – Nothing special here.  Sounds like a bunch of Drums was tracked with Eyes.
q. Space – Same thing as drums.  Sort of a generic version.  Some interesting exploration around the 7:00 minute mark, but slightly too much electronic sounding effects.
r. Black Peter* – I did like the electric-windy slide out of Space.  Return of the B3.  Another example of where Jerry’s growly, raspy and somewhat weak vocals actually work to the betterment of a song.  Lose the echoes.  Undecided about some of the electronica add ins.  Jer’s solo at 2:40 pairs very nicely with Brent.  Stands out in an otherwise vanilla show.
s. Throwing Stones – Too much chimey chime.  Mix sounds like it has degraded some – every now and then Phil overdrives the recording and there’s a little distortion.  Bobby sounds like he fell down the same well Jerry was singing from – except he didn’t hit his head as hard.  Jer’s runs at 4:20 are well played.  Crowd response and participation must mean they were enjoying it???
t. Not Fade Away* – Crowd clapped INTO NFA?  B3 leads the way.  Jerry musters up some serious stones to belt out his part of “My love is bigger than a Cadillac” and his following riffs are once again delivering what his vocals don’t/can’t.  Second wind into the closing couple of tunes maybe?  4:45 and on was worth the wait.  Brent again does a good job with backing vocals.  If he was a horse I’d bet on him every time to Show.  Crowd takes over at 7:15 and quickly gets bored trying to clap in time, instead settling for trying to chant “Not fade away” together – with debatable success.  If I had been there, knowing that NFA was a late second set tune, I’d probably be thinking “Why did it take so long for them to get it together?”
u. Touch of Gray – Jerry’s voice is shot, but he’s in the game and playing hard.  Brent gets double points for his backing vocals assist.  Seems rushed – maybe that wasn’t a bad thing.  
While Jerry’s vocals came up short throughout this show, his playing was pretty good.  Given how good 4/16 was, maybe he/they left it on the stage in Rochester?  Not a bad show, but inconsistency from night to night appears to be setting in.  Then again, it is the ‘80s.
11. 4/19/84 – Philadelphia Civic Center, Philadelphia, PA
http://archive.org/details/gd1984-04-19.sbd.miller.118658.flac16
a. Bertha* – Very nice keys to start out.  Now sort the rest of the crap going on during sound check.  There are no notes about patches or what the heck was going on, but I’m glad it got sorted out.  Phil is mixed very well, always good to hear him.  Jerry’s vocals have bounced back nicely after a night off.  Bobby has a good mix as well and his rhythm is right there matching nicely with Jerry.  Good start.
b. Greatest Story Ever Told – Jerry’s guitar sounds great.  Keys are a little tinkly, but given the tempo at which the song is being played, it works – almost.  I’m beginning to think Brent’s wheelhouse is backing vocals.
c. Loser* – Great keys.  You just can’t go wrong with B3 sound.  Ever.  Good to hear Bobby this high in the mix – I like the little warble he has going on every so often, it matches the keys well.  Jerry starts to croak a bit and there’s still a lot of show to play.  Good thing Brent is backing him.  Again.
d. CC Rider* – Keys are fantastic.  Take a guess.....no, not tinkly.  3:45 on is why the “tinkly key” sound selector switch should be ripped out of the panel and thrown away.  It’s always a good thing when the band starts feeding off of each other.  At 5:45 Bobby and Jerry take off – clearly inspired by Brent.  Good stuff.
e. Bird Song* – Keys are more tinkly/jangly than B3 but the extended Predator chimes are completely uncalled for.  Let me take that back....they suck.  A well played tune - decent vocals by Jerry, Mickey and Billy are separate and distinct, you can hear Phil lurking in the background – and then those damn chimes show up.  Predator vs. Jerry/Bob/Phil/Mickey/Billy and JBPMB wins.
f. Hell In A Bucket – I have no idea.  I don’t get this song and probably never will.
g. Big Railroad Blues – Jer’s guitar makes this a solid version.  Safe, but solid.  A little Minglewood tease?
h. The Music Never Stopped – Bobby’s lead rhythm at the open were nice.  I don’t like the keys in this version/era of TMNS at all.  I suppose they felt that had to actually act the “calliopes and clowns” part.  Again, Mickey and Billy are separate and distinct in the mix and sound great but they are fighting the diabolical pairing of Predator Chimes and Tinkly Keys and that proves to be too much.  Jerry shows up around the 3:20 mark and beats Predator Chimes back, but is only able to salvage a draw against Tinkly Keys.
i. Don’t Ease Me In* – This was a lot of fun.  But then again, they went back to B3 keys.
j. Tuning – 

k. China Cat Sunflower – Bobby is mixed very well and his playing is showcased.  Keys are on the jangly side but they are subdued and in this case, the tinkle level is perfect.  Brent isn’t overdoing his flourishes and they mesh well with Jerry.  Again, drummers are distinct – the mix is near perfect for them.  You can clearly hear the cymbal work.  Turn Phil up a touch.  Turn Chimey Predator down.  Transition into Rider is crisp.
l. I Know You Rider – Brent’s almost sounds like his vocals are lead – either way, he and Jerry sound really good.  Tinkle level is up a notch, but it still sounds good.  Chimes do not – they sound as if they are just being thrown in because there’s a switch on the keyboard for them.  This was probably a good pairing for the 80s.
m. Estimated Prophet – Too fast, too bright, too jangly, too tinkly, and too chimey.  Jer does some nice work, but he is swamped by electronic tinkly acoustic waterboarding.  6:45 on has some nice jams in it that integrate the bright keys and sound really good.  Every now and then the chimes bleed into the mix and make my fillings hurt.  Jerry and Bobby are mixed very well and their interplay sounds great.  Sounds like they tried to jam into Eyes several times starting at the 13:00 mark, also heard a half hearted Mississippi Half Step noodle, but that wouldn’t make any sense.
n. Terrapin* – Jerry sounds a little ragged, he must be shook up by Predator Chimes.  Tempo seems a little slower – like it should be.  Nice effects on Bobby’s rhythm.  Three minutes in, the chimes are holding the song back from being stand out.  Jerry’s playing is really good and even though the keys are a touch on the jangly side the two sound good together.  Phil pokes his head up every now and then and sounds good, but he’s still too low in the mix.  A clean and crisp version but it lacked the bigness of earlier versions – but still a good, well played tune.  I don’t even have to say “it was a good version for the 80s.”  It really was good.
o. Drums – Tricky little transition out of Terrapin into Drums.  If you weren’t paying attention, you might miss your pee break.
p. Space – Some nice noodling passages but all in all, nothing to see here.  You can hear The Wheel setting up at 8:45.
q. The Wheel* – Now that’s about as sweet sounding an entry into The Wheel as you’ll hear.  Even the keys – despite being bright and high in the mix – didn’t sound bad.  Unless this one train wrecks, it’s going to be standout solely on the first 1:45.  Vocals at the chorus are a muddy mess.  As good as the beginning was, the end was clunky and bad.  They rolled off a table into Wharf Rat.
r. Wharf Rat* – Stumbled out of Wheel into this one.  Sounded very good once they got going.  Jerry still ragged with his vocals, but ragged vocals almost always work in WR.  Keys sound good, more B3 than jangle.  Where’s Phil.  Drummers are in the front of the mix, just a hair in front of the keys and Jer’s vocals.  Jerry, Bobby and Brent’s vocals all sound pretty good together.  Jam at 6:30 was really good, Bobby’s rhythm sounds great and Jer is feeding off it.  Keys have backed off a little to let the guitars showcase some.  Good version.
s. Sugar Magnolia – Glad to hear the B3 keys follow into Sug Mag.....and no sooner do I type that then someone flips the annoying jangly, tinkly keys Predator Chime switch.
t. It’s All Over Now, Baby Blue – Nothing stood out for me.  Solid enough ending to an overall well played show.
All in all a good show, but not a Tier 1 stand out show.  Vocals were a little ragged, playing was good.  Keys were clearly suffering from multiple personality disorder.  Phil was too low in the mix and as much as he wasn’t there, the drummers sounded really good from start to finish.  

12. 4/20/84 – Philadelphia Civic Center, Philadelphia, PA
(Stand out show)
http://archive.org/details/gd1984-04-20.sbd.miller.103432.flac16
a. Tuning – Average.  Jerry sounds flat at first.....
b. Feel Like A Stranger – Good tune, well played.  Keys are the right balance of jangle and “other than B3” sound, they don’t dominate or detract.  Even the chimes aren’t too bad – but don’t take that as license for later tunes.  I think this may be one of those songs that Brent fans go to for an example of a tune that features what he brings in terms of both vocals and keys.
c. Cold Rain and Snow* – I thought I would like the earlier versions of CR&S better, but Brent’s keys are perfect for this song.  Jerry’s guitar sounds great.  It’s a fairly simple song, but this is an excellent version.  80s or otherwise.
d. Beat It On Down The Line – Good tune, nothing jumped out at me.
e. Cumberland Blues* – The 80s tempo works very well with this tune.  Brent’s keys are nice – not B3, not full on jangle.  Jerry’s guitar is ripping.  Phil is higher in this mix and sounds really good.  
f. Little Red Rooster* – I’m beginning to think that 84 is going to be a very good year for this song.  Brent’s keys up to and Jerry’s solo at 5:00 are smoking.  Even Pig fans should be impressed.
g. Brown Eyed Women* – Tempo a little fast for me.  Jerry doesn’t sound too bad, but you can hear him strain every now and then.  The first time through the chorus sounds like a train wreck.  The rest were good – must be like the bad practice swing in the tee box before a decent drive.  Jerry’s runs are solid.  Bobby is too low in the mix, what we can hear sounds good though.  Jer growls out the “Delilah Jones” verse and it sounds pretty good.  Phil finally shows up for the “tumble down shack” line.  Anyone know where Bigfoot County is?  Definitely a Brent era version of the song, if you like Brent, you like this one.  All in all a good tune in what is shaping up to be a good show.
h. My Brother Esau* - Great rhythm from Bobby to start this one out.  Phil also sounds great in this mix.  His bass line holds pretty much through the whole song.  Brent in the front of the mix and sounds good.  Best one so far this year solely because of the mix.
i. It Must Have Been The Roses – The opening sequence was so nastily bright and sharp it knocked the plaque off my teeth.  Didn’t do much for me.  Next.
j. Let It Grow – Keys are too bright at the start.  Drums and Phil sound really good.  Bobby’s vocals are strong and Brent does a nice job backing.  But the keys are too bright – at least through the first 3 minutes.  Maybe the jam in the middle will dim them somewhat – it almost sounds like the mix is too high for the keys and they would sound better mixed lower.  Jam at around 4:45 knocked the keys down a little and everything is meshing nicely.  Almost sounds like Bobby and Brent are playing the same parts.  Jerry’s runs over top and Phil’s supporting lines are really working.  I think I already said they are meshed up.
k. Scarlet Begonias* – This pairing blows the 3/31/84 S/F out of the water and would hold its own with the other great versions.  Sure it’s a little faster and Jerry’s vocals are a little strained, but the mix is near perfect – I listened to it 6 different times focusing on Jerry, Bobby, Phil, Brent and the drummers each time.  You can pull each of them out easily and at the same time hear how well they are all synched up.
l. Fire On The Mountain* - Oh.That.Transition.Jam.  Takes a whole pail of water to cool Jerry down.....easily the best of the year and an all time top performance.  It will be interesting to see if they can match this version when they play it again.
m. Samson and Delilah – Keys sound good, Phil is bouncing along from note to note and holds a great line.  Jerry sounds good, Bobby’s vocals are strong.  Brent is showcased and does a great job with his playing and background vocals.  Jerry’s vocals are too loud in the mix.  Not a bad version, but who wants to follow the S/F?
n. Drums – Vanilla Drums.......safe to pee on this one.
o. Space – Vanilla Space, some interesting stuff, but no sit up and take notice moments.
p. I Need A Miracle – Nothing like coming out of Space with a head of steam.  Very well played, Phil throws a few bombs, keys sound good throughout, really good after the key change, with only a few spots that were over bright.  They sound a little undecided about which tune they’re going into at the very end, but that’s part of what we liked right?
q. Morning Dew* – Jerry’s vocals are strained – and perfect.  Phil almost sounds like he’s leading.  Keys are wonderfully B3.  Bobby’s rhythm and Jerry’s riffs are a matched set.  The drummers are also well mixed – you can hear the drumstick tips hit the skin and the cymbals.  As good a mix as I’ve heard so far this year.  This is a good version for just about any year and doesn’t need the “For an 80s show....” qualifier.  
r. Around and Around – Decent tune.  Predictable and safe.
s. Johnny B. Goode* – Also predictable and safe but still a great version.  Amazing what a good mix does for a tune.  The crowd had no option but to be pleased.  Tons of energy and well played.
t. Day Job – Still don’t like the tune, but my resolve may be weakening.  No it’s not, it’s still a cotton candy tune that only hard core Brent and 80s fans are allowed to like.  That said, the crowd likely liked it so I am compelled to say it was good.... “For an 80s show tune....”
All in all a very well played show and a stand out show.  The Scarlet/Fire alone could have carried this show to stand out status, but My Brother Esau and Morning Dew were also exceptional and to date, the best versions played.  The bar is being raised for downstream shows and versions.  Right now it’s a toss up between this show and the 4/13 Hampton show.
13. 4/21/84 – Philadelphia Civic Center, Philadelphia, PA 
(Stand out show)
http://archive.org/details/gd84-04-21.neumann.nawrocki.18253.sbeok.shnf
a. Alabama Getaway – Jerry sounds a little better than the night before, but he’ll probably tire.  Fortunately, his playing comes out of the gate on fire.  Brent picked up where he left off with nice B3 keys.  Source sounds really good for an AUD.  Can’t believe there isn’t a board out there somewhere.
b. Promised Land* – Brent gets turned loose at 2:00.  I see why people like him.  I do too.  When he selects B3.  Jerry is in the groove.  Phil sounds good, but you have to really listen to pull him out.  Drums are kind of lost in the brightness of the AUD.  The crowd approves.  Crowd jam into FOTD is solid.

c. Friend of the Devil* – Hmmm.  Keys come out bright and jangle.  Not jangly, but with a jangle.  I’m thinking no jangle and straight piano would have been better.  At least Brent’s vocals backing Jerry sound good.  Someone turned Phil up – and that sounds good.  He anchors the tune.  He’s playing in the Stanley Clarke portion of the fret board at 2:00.  Chimey Predator shows up and does nothing for the song.  At all.  Which is a testament to how well Jerry and Phil are playing because it’s a stand out.  Drums are less muddy at 7:00 on and are much more distinct.   
d. Me and My Uncle – Welcome to tinkly keys Cowboy Songs night at the Civic Center.  Fun tune, Jerry’s runs and noodling are sharp.  Not sure what it will take to break out a MAMU in the 80s but I don’t think this is it.
e. Mexicali Blues – See MAMU.  Turn the jangle switch down to 4.
f. West L.A. Fadeaway – 4/16 is still the best WLF to date, but 84 is turning out to be a good year for the song.
g. New Minglewood Blues* – Well played.  Nice B3 keys – good song to let Brent loose.  Jerry and Bobby fill in nicely with Brent when he steps up at the 3:00 mark.  Jerry gets waaaay up the neck at around 5:00 and makes his guitar screech.  If you like Minglewood, I think you’ll like this version.
h. Tennessee Jed – Vanilla.  Tinkly keys, not too bright, not too jangly.  They work with this tune.  Nothing special here.
i. Looks Like Rain* – Tinkly keys work in LLR.  Even the Chimey Predator thing doesn’t sound out of place.  Jerry’s runs sound good and crisp.  Bobby’s vocals are good and he doesn’t shriek.  I’m not a big fan of this song, but the interplay between Jer’s guitar and Bobby’s singing in the last couple of minutes of the song are really good.
j. Deal* – Where did Phil go?  Jerry’s vocals and guitar are equally good.  Nice B3 keys from Brent.  Drums have come up out of the mud and sound good.  Nice way to end a set.  Jerry scorches starting around the 3:00 mark.  Bobby steps up into the mix at 5:15 just slightly higher than Jerry and his rhythm with Jer’s riffs running amok in the background sound really good.
k. Crowd/Tuning – 

l. Help On The Way* – Exceptional entry into the song.  Simply outstanding.  Keys have the right amount of jangle.  Jerry’s vocals have a touch of strain in them which only adds to the song.  His guitar work is really good.  Drums are more present in the mix and a bit more separated than they were in the first set.  Phil finally shows up jamming out of Help into Slip.  Transition lead by the cowbell.
m. Slipknot!* – Opening sequences are fantastic.  Jerry is in really good form, Phil is up, Brent’s keys are really good, again, with the right amount of jangle I never thought I’d like.  Bobby’s rhythm finally shows up at 1:50 and sounds very good lurking around in the background behind and beneath Jerry’s super crispy runs.  This is as good a version of Slipknot as there is out there.  Do not be fooled by the 1984.  If someone asks for the best Slipknot, this one is a worthy competitor.
n. Franklin’s Tower* – Much faster than the ’77 beasts, but make no mistake.  This is a go to version of Help/Slip/Franklin’s.  I like how everyone backs off and pied piper Jerry gathers everyone up at 10:45 to lead them out of the song for a nice gentle landing. Almost anticlimactic given how well played and jammed the song was. I think this is the first real timeless gem I’ve found in ’84.
o. Playin’ In The Band – Way too fast.  At least we get to hear Phil drop a couple of early bombs and he sticks around to see the damage.  Brent’s vocals are good, but slow the hell down.  Middle jam around the 6:00 mark has some interesting parts, but overall the song is played too quickly for me.  Phil’s playing is very good, but then again, it’s always nice to hear Phil booming around.
p. China Doll* – Like the entry into Wheel on 4/19, this entry is near perfect.  Great example of when tinkly, jangly chimey keys add to a song.  Phil is holding everyone on his shoulders.  Jerry’s voice is absolutely shot – but it works - he makes up for it with some haunting guitar runs.  The drummers have appropriately stepped to the rear and are doing some light cymbal work.  “Pick up your China Doll” hurt to listen to.  Keys almost sounded like a harpsichord for a few seconds.  
q. Don’t Need Love* – Starting to like this song.  Seems slower than the other times played this year almost as if they are still experimenting with the tempo.  Phil’s bass line is solid and sounds great.  Apparently, the crowd also approves of this style for this tune.  Song kind of dies at the end and fades into a feeble attempt at Dead Head hippie clapping in time.
r. Drums – Slow start.  Drums.  I have to pee.  Possibly walking slowly up the aisle in case it takes a turn out of the ordinary.  Some interesting electronic effects here.  But, it’s Drums.
s. Space – That awkward moment when Drums melds into Space and you missed it?  Should feel lucky to get back for this one hoping that the lines at the bathroom weren’t too long.  Some nice passages.  TOO theme at 6:00?  Just the slightest hint of Wharf Rat.
t. Wharf Rat* – Excellent transition from Space into Wharf Rat.  Brent’s keys are great.  The mix is really good – Phil is much more present, the drums are distinct, Jer’s vocals are just a tiny bit too sharp and a bit boomy and echoey, but as is becoming the norm for 84, the strain adds to the song.  Brent’s backing vocals almost take the lead from Jerry – they sound great together. At 4:15 Jerry and Brent make magic.  Nice bombs from Phil at 4:00.  File this one away as a top WR for ’84 and one that could go toe to toe with the other big ones in any year.  If you don’t like Brent’s vocals you will likely disagree, but it’s my review.  So there.
u. Throwing Stones – Tough act to follow.  Nicely jammed and well played.  I’m just not that big a fan of the tune to get excited about any one version over another.
v. Not Fade Away – Good tune.  Nice jam between Bobby and Jerry at 2:00.  Keys and Brent’s vocals sound good.  Not sure where Jerry mustered up the strength for his vocals – Bobby carried the lead vocals.
w. Crowd/Tuning – Hippies still can’t clap in time in groups larger than 6 for more than 8 seconds.
x. Brokedown Palace* – Great tune to end a great show.  Let the crowd down gently and send them on their way.  Keys are great, Jerry’s singing is strained and almost painful – and it works.  You can hear him pouring what he’s got left into his guitar at 4:00 on.  Going home.....
Another fantastic show.  Easily another stand out.  It would be a coin flip between 4/20 and 4/21 for best show of the year so far.  Unlike 4/16 which was stand out because there were no “bad” songs, 4/21 was stand out largely in part of Help/Slip/Franklin’s, China Doll and Wharf Rat.  They could have played Day Job in place of every other song and it still would have been a solid show.  Fine, so I exaggerated a little.
14. 4/23/84 - Veteran’s Memorial Coliseum, New Haven, CT
http://archive.org/details/gd1984-04-23.sbd.walker-scotton.miller.105927.flac16
a. Jack Straw – A little fast for my personal preference for JS, but nicely played.  It’s always good to hear Phil dropping a couple of bombs early.

b. Sugaree – Bobby and Jerry’s guitars are mixed well, drums are high and almost harsh in this source.  Phil is heard clearly, and you have to listen to hear Brent – which is a shame since he’s going with the B3 sound.  Somewhere around 2:45, the mix sounds like it get sorted out and everyone sounds good – keys are still a little low.  By the 7:00 mark, everything seems sorted out, you can hear the keys well.
c. Cassidy* – Subtle shift to less B3, a little more jangle, but the keys sound good.  Sweet jam in the middle through the last 3 minutes of the song.  You already know my positive bias for this song – it’s still the best tune of the show so far.  Predator Chime flyover at 6:44?
d. Dupree’s Diamond Blues – I felt like I was at a carnival.  Where’s my kewpie doll?  Did not like it at all.
e. Hell In A Bucket – And the losing streak reaches two songs.....at least Phil was loud in the mix.
f. Might As Well – Jerry’s vocals are too loud in the mix to the point of distortion.  Which would otherwise be bad except they do help cover up the jangly, tinkly keys.
g. Iko, Iko – After an abysmal first set, this is the best they could come up with to open the second set?
h. Lost Sailor – Predator Chimes is back, keys are jangly and bright.  Jerry’s noodling through 3 minutes sounds mailed in and uninspired.  After 3 minutes the jamming sounds okay, but the keys ruin it.  Still, while there’s Phil, there’s hope.
i. Saint of Circumstance – I’ll take “Acoustic Waterboarding” for $800 please Alex.....May I surrender?  Thanks to Phil for making this listenable.  Decent little jam from about 4:00-5:00.  Then Janet Napolitano decides to lead a sing along at 5:20.  Random noodling at 7:00, punctuated by tinkly keys mercifully bring this train wreck to an end.
j. Uncle John’s Band* – Phil leads the way into UJB, so far the keys, while bright and tinkly, fit.  Then again, my resistance may be weakening.  I take that back, it appears as if they may have gathered themselves for at least a portion of a song.  Nice little jam from 2:30 – 7:30.  Drums break out a bit and sound great around 4:15.  Bobby takes over at 5:00 and sounds very nice.  Phil is stomping around underneath everyone giving them something to hold on to.  Jerry sounds great, he’s bouncing around like a bee in my watermelon sage (which may explain why nearly everything up to this point in the show has been less than good.)  Closing jam was good.  Highlight tune of an underwhelming show.
k. Only A Fool – Is it possible for a song that starts out with the insectivorian Predator Chimes to be any good?  No.  This is Exhibit A in the “Why I don’t like Brent” debate.  This sounds like a song seeking an identity.
l. Drums – A sad day when Drums is one of the better tunes in a show.  I should have peed during Only A Fool.
m. Space – Hell, at least it was different and the cacophony of sounds was expected.  ‘Wheel’ noodling towards the end could have triggered both hope and despair
n. Spanish Jam* – Didn’t see this coming – at least from the standpoint of any kind of tease in Space.  Jerry used some oddball, interesting effects.  Bobby sounded great.  Brent was still stuck in Space – it worked.  I’m clutching at straws, Any port in a storm.  Pick your cliché, you know what I mean.  At 3:45 it seems like Bobby and jerry started a subtle arm wrestling match over which tune to head into next – you can clearly hear Truckin’ as well as TOO themes setting up.
o. Truckin’ – Even after the opening riff, it still seemed as if they could have yanked it off to TOO.  I AM SO HAPPY TO HEAR B3.  Leave it to an old staple tune to bring things up.  Drums sound crisp and clear.  Phil is on a white horse saving the last half of the second set.
p. Black Peter* – Bobby’s effects sound really good, some kind of slidey, echoey thing.  Whatever – any gearheads out there will correct me.  Phil is playing lead bomb dropper – the slow kind that kind of sneak up on you and explode slowly.  Jerry also sounds great.  As does Brent who has thankfully abandoned the Predator Chimey thing for the B3 sound.  This version is kind of drippy and gooey – like a hot sweaty night in the bayou.  I’ve never been in the bayou on a hot sweaty night.  I just felt like writing that.  Vocals at the key change were right on the mark.  The closing jam was excellent – Jerry, Bobby and Phil are perfectly meshed.  Brent is running around in the background and Mickey and Billy are crisp.  Everything that was wrong with this show up to Spanish Jam is fixed.  Not atoned for, only fixed.  This BP could stand in there for consideration in just about any "Best Black Peter" list.  
q. Around and Around – Another case where they fell off of the Black Peter cliff into A&A, but they continued to jam well.  I can’t tell you how thrilled I am that Brent packed his B3 for the trip.  Very nice cymbal work.  Sweet Brent riff at 2:30 into the key change.  Whatever effect Bobby is using, he should use it more.  His vocals are strong – even the “my vocal chords just blew up” whisper screech.  Another whiplash transition into the next tune.
r. Good Lovin’* – Bobby leads the charge with some very nice rhythm.  Cow bell.  Very nice keys from Brent who also thows in some well matched backing vocals.  Tempo is just a touch faster.  Jerry’s runs at 2:15 are a little back in the mix, but sound crispy.  Billy and Mickey are really sounding good – cymbal strikes are clear and distinct.  A little more kick pedal would be good, but the cascade from the snare down to the tom are nice.  Brent and Bobby’s little back and forth starting at 5:10 carries the song to another level and just about salvages the show.  While this might be a case of a “Not bad for the 80s” disclaimer, this was a pretty good version that should at least get discussed during “Great versions of....” conversations. 
s. Day Job – Given how bad the first set and beginning of the second set were, this was not at all unpleasant.
First show I almost bailed out on.  But since I am an anal retentive nuke and somewhat of a completist, I forced myself to listen to the entire show.  Anyone who was in Philly two nights earlier could easily have thought they had seen two different bands perform.  Comparative bias?  Despite a few stand out songs – thankfully to close the show - the first set and the start of the second set were just bad.  At least they closed strong and you may have left feeling pretty good.  Which speaks volumes about your short memory.  A show of extremes.
15. 4/24/84 - Veteran’s Memorial Coliseum, New Haven, CT
http://archive.org/details/gd1984-04-24.sbd.walker-scotton.miller.105854.flac16
a. Bertha – Phil and Bobby are very present in the mix.  Nice keys from Brent, his vocals sound a little low.  Billy and Mickey are crisp.  Nice start to the show.
b. Greatest Story Ever Told* – Brent’s backing vocals now sound like they are mixed right.  Jer’s riffs are clean.  Phil is all over the place – in a good way.  Random bombs flung about are always fun.
c. Candyman – Seemed a little lethargic and half hearted.
d. Little Red Rooster – Well played.  A touch muddy.  Jer’s high solo was nice.  Nothing to get too excited about.  Unless you were at the 4/23 show.
e. Bird Song* – Tempo seems a touch fast.  Some great lines by Phil to start out.  Leave it to Brent to throw some chimey stuff in there.  Maybe Phil’s bombs will kill it.  Keys are almost too bright.  If you try hard not listen to the Predator Chime....never mind, no matter how hard you try, it’s there.  Screwing up a good song.  Who ever thought that worked?  Jam at 4:00 sounds sweet.  Jer’s riffs are running up and down on top of Phil’s lines nicely.  Bobby’s rhythm is well matched up with Phil and Jer.  Crisp, clear drums – skins in the left headphone, cymbals in the right.  Predator Chimes lurking in the background.  If it holds still long enough, I’ll shoot it.  Still a stand out song for the show – after all, it is the 80s and this is what Brent brought to the band.  If you like Brent, this is a great song.  If you don’t like Brent, it’s a good song.  There.  How’s that for objective and measurable?
f. My Brother Esau* – Pretty interesting entry into MBE.  After some shelling and battle space preparation from Phil, Bobby, Jer and the cowbell lead the second wave.  Tempo seems a touch slower allowing Brent’s deliberate and measured B3 keys to work well behind the vocals.  I think Phil is flying in MEMPHIS BELLE.  
g. Ramble On Rose – Everyone is synched up nicely.  There is a touch of brightness in Jer’s runs that compliments the jangle and brightness of the keys – or vice versa.  Bobby and Phil are steady.  Pretty stark separation between Billy and Mickey – this may be a function of listening on headphones.  Sounds like they had fun with this one.
h. It’s All Over Now, Baby Blue – This is Phil’s song.  Keys are fun and bouncy and B3.  Bobby, Jerry and Brent’s vocals sound good together.  Vanilla version.
i. Don’t Ease Me In – Keys are excellent – and B3, go figure.  Phil is once again playing the part of bombardier.  The mix has Brent mostly in front of Jerry, but Jer shoulders his way to the front with his solo at the 2 minute mark, meshing up very well with Brent and Phil.  Bobby is low in the mix – he announces a short break – maybe to beat up Healy?
j. China Cat Sunflower* – Clearly an 80s China.  Jerry is jamming nicely, Phil is very much in the mix – once again tossing cluster bombs everywhere.  Bobby must have bounced Healy’s melon off the wall at the set break as he is much higher in the mix and sounds good.  Drummers are also higher and clearly separated.  Brent has a slight jangle to his keys, but is a little behind Jerry so it actually works – but that jangle is why this is an 80s China.  Sounds like Bobby is in front of Jerry at 6:00, but they are fighting over second place as Phil is like the Pied Bass Bomber of New Haven.  
k. I Know You Rider* – Jer’s vocals sound good.  Phil carries the transition jam.  Brent’s backing vocals sound great and his jangly keys, while still bright, are behind everyone else and not a distraction.  Some interesting pedal effects on Bobby’s rhythm.  Jerry – Phil?  Phil – Jerry?  Who cares, nice version.  For the 80s.
l. Women Are Smarter – Bobby’s lead in jam is pretty cool.  Jerry’s solo starting around 4:30 is on fire, and Phil is going 8th Air Force on everyone.  Too bad the song still sucks – I just don’t like bubble gum from the boys and that’s how I see this song.  See as in a hearing kind of way.
m. He’s Gone* – I really liked how they all ambled into this song – almost one by one - and attached themselves to Jerry.  Nice pedal effects from Bobby.  Even Brent’s Predator Chimey thing didn’t suck a lot.  Jerry’s vocals are pretty strained, but Bobby and Brent back nicely and fill in the missing spots.  There seems to be a slight echo in the vocals that works.  In moderation.  A long transition jam out of HG.  Sounds like they tried to go into Truckin’ a couple of times over the last five minutes of the tune, but Jer sounded like he was stuck on the “Nothin’s gonna bring him back” verse.  Brent tried, Bobby tried, Phil tried, even the drummers set up like they wanted to transition to Truckin’.  Thought I heard a couple of Spoonful noodles, as well as a half-hearted Let It Grow?  Going to highlight this one as stand out for the year just because of the transition jamming.  And also because it’s my project.
n. Drums – Listened to this one twice.  It was better than Space.
o. Space – Unremarkable, although you could hear TOO coming over the last two minutes.
p. The Other One* – They certainly took their time getting into this one.  Phil’s bomb bay must be empty or he’s low on ammo and is going to judiciously drop his bombs.  It took almost three minutes to hit it, and when they did, instead of massive carpet bombing, Phil went to a brief precision guided munitions attack and handed off to Bobby and Jerry who pulled out their lasers at 3:20.  Once again, very nice right and left separation between the drummers.  Going to put this one in the Stand Out for the Year group solely because of the extended set up in Space and the extended jam to get to the main part.  Between the two songs, it took almost 5 minutes for the bombs to drop.  Bobby sounds really good and is very much in the front of the mix.  Keys were tinkly, but the way they are mixed, it sounds good.  Outro jam starting at 8:30 was solid.  Not sure if I am just imagining it, but it seems as if the mix was adjusted mid-song and now everyone is at the same level?  Whatever, no one is “louder” than another and they all sound great together.  
q. Stella Blue – Not sure if it’s an 80s thing, but it seems as if they just decide to end a song and start another rather than extend the jam into a longer transition that seemed to characterize earlier year.  You knew Stella was coming, but until the very last moment when those opening chords were picked, it could have gone just about anywhere.  The Predator Chimes were very distracting – despite Bobby and Jerry’s best efforts to play over them.  Jer has a very nice solo at 4:00 that Bobby matches up with well.  
r. Sugar Magnolia – Safe, go to, cookie cutter tune.  Some nice riffs and runs from Jer.  Keys are noticeably less jangly and bright.  Phil sounds good, but after 57 years of playing this song, they should have it down.
s. U.S. Blues – Is it just me, or does the beginning of US B sound very similar to Day Job?  Thankfully, the rest does not.  Sounds like an AUD patch – Phil is way up in the mix and almost boomy, you can hear Bobby very well, but the drums and Jerry are very muddy.  Every now and the Brent pops out above the rest.
Not a bad show, not a great show.  There were some very well played tunes that stood out.  Phil was sounding very good in the mix tonight.  He gets a Distinguished Flying Cross.  He should have dropped a bomb on the Predator Chimes. 

16. 4/26/84 - Providence Civic Center, Providence, RI
http://archive.org/details/gd1984-04-26.sbd.miller.91432.sbeok.flac16
a. Shakedown Street – It is not possible that anyone in their right mind could ever think that Predator Chimes sounds good.  Ever.  Starting a song with Predator Chimes automatically disqualifies it from even possibly being good.
b. C.C. Rider* – Bobby may sing, but this is Brent’s song.  He rocks the keys, his solo starting at 3:40 is really good and the handoff to Bobby at 4:40 is sweet.  
c. Loser – Sticking with a good thing, Brent works the keys very well.  Jerry’s vocals sound strong, the occasional vocal echo effect randomly thrown in notwithstanding.  Brent’s keys are behind Jerry in the mix at a perfect level and his backing vocals are solid.
d. Hell In A Bucket – I listened, but I don’t care.  It’s the song, not the tinkly keys.
e. Brown Eyed Women – A little fast for me.  Jer’s vocals still sound pretty good.  His guitar work is solid.  Phil is well up in the mix.  The keys suck because after a couple of songs with B3 keys, some knot head thought jangle, tinkle would sound good.
f. Lazy Lightning – I don’t think I like this song, but I don’t know why.  Seems fluffy and cheesy.  At least the keys were B3 and Phil was rolling around a nice bass line.
g. Supplication – The keys were nice, Phil was tossing bombs around, Jerry’s runs were sharp, Bobby’s rhythm was solid and they all blended well together.  I could have done without the Bobby whisper screeching.  Not so sure about the Lazy/Supp pairing though.
h. Deal* – Nice B3 keys.  Jerry’s riffs were sharp and bouncy.  Phil is mixed well and holding up the low end with a tight bass line.  Bobby mixed a little low, but every now and then he pops his head up and sounds very good.  One drummer in each speaker – sounds really good.
i. Scarlet Begonias – Upbeat tempo – almost too fast for me.  Keys sound great, Phil is holding things up.  Jerry’s vocals sound a little thin.  We get the expected vocals flub: “In the hee na na na na na na nanuuuuuu” out of the way quickly.  However, his guitar sounds great.  He’s just a little behind Brent in the mix, but they all sound really good.  Phil starts bombing at 4:15.  Sounds like the keys were on a death spiral from acceptable and listenable levels of tinkle and jangle to too tinkly.
j. Fire On The Mountain – By the time they came out of the transition jam, the keys had taken on that horrid jangle.  Jerry, Phil and Bobby were playing very well together, but the keys were a marked distraction.  Really nice guitar work from Jerry at 8:00 and on.  Clearly a “not bad for the 80s” rendition.
k. Estimated Prophet – Despite some nice noodling and solos from Jerry and a great foundation laid down by Phil, the jangly, tinkly keys greatly detracted from this tune.  Nice separation between the drummers.  Whisper screech Bobby should leave and take jangly keys and Predator Chimes with him.  The outtro jam from 7:30 on was well played.  Jerry’s riffs and runs were nice.  Phil was very much present, booming away behind Jerry.
l. Eyes of the World – Way too fast for me.  Way too fast and jangly bright – despite being the 80s.  Unless you like the 80s, then you’ll surely like this.  Jerry was sharp and Phil was bombing away, but the keys, while less tinkly, were still jangly and to bright.  Jerry’s vocals sounded pretty good.  Did not like it.  
m. Space - Not quite sure what to make of the last 3 minutes of Eyes (listed as Space on this source).  Seems like some bizarre cymbal fed tuning session rather than a true Space noodling.  Almost makes you wonder if they were trying to get some traction into another song before bailing out and going with Brent.
n. Never Trust A Woman – Keys were fun to listen to, Brent can play.  His vocals aren’t too bad either.  I can see Billy and Mickey sitting on their kits bored out of their skulls. 
o. Drums* – Clearly they were saving themselves.  Some nice work here.  Prominent cow bell.  Nice shift to the toms.  Another pee on the floor Drums.
p. Space – No need to miss Drums.  Can usually count on Space for a pee break.  Like this one.  Usually there are a couple of head fakes and teases as to what’s coming, but they kept Morning Dew pretty close to the vest.
q. Morning Dew* – Someone must have (thankfully) thrown a rock at Brent to turn off the tinkle generator and turn on B3 keys.  At the risk of being redundant (which allows me to do so in later shows) the “strained Jerry vocals add to the song” theme shows up again.  Phil is rock steady.  Kind of hard to pull Bobby out of the mix.  Jerry’s guitar sounds phenomenal.  Right up there with the 4/20 Dew – slight advantage to the 4/20 version because that source was a little bit better.
r. Throwing Stones – Nice bass line from Phil.  Bobby’s frenetic vocals actually sound okay.  Song pretty much overwhelmed by jangly, tinkly Predator Chimey thing.  THIS.IS.NOT.A.GOOD.SOUND.
s. Not Fade Away – Back to the B3. Well played.  Nice jams from Jerry, nice rhythm from Bobby.  Another vanilla version.
t. It’s All Over Now, Baby Blue – Pretty much the same as NFA.  Some nice guitar runs from Jerry, but the keys should have stayed with the B3 and not jangle tinkle.
This one was your typical mid 80s show.  A handful of standout songs, the rest were so so.  Unfortunately, there were several songs that were ruined by the chimey and jangly keys – Scarlet>Fire and Estimated.  Not a bad show, not a great show – for the 80s.

17. 4/27/84 - Providence Civic Center, Providence, RI
(Stand out show)
http://archive.org/details/gd84-04-27.aud-sbd.pj.3158.sbeok.shnf
a. Alabama Getaway* – Nice start.  B3 keys sound good.  Jerry sounds really hoarse.  We’ll see how he holds up through the show.  Nice guitar runs.  Always good to hear Phil well up in the mix.  I’m starting to think that the 80s weren’t bad for AG.  Ending seemed a little abrupt.
b. Promised Land – Nice interplay between Jerry and Brent at 2:00.  Phil sounds really good.  He’s just booming along at his end, and tosses the occasional higher bass line up into the mix for everyone to enjoy.  Healey throwing Bobby’s “technical difficulties” rap into an echo must be a cry for an ass beating at set break.
c. Dire Wolf – Keys took a decidedly jangly tone, but for this tune it almost works.  Almost.  The crowd sing along can only mean they disagree with me.  (Note: The crowd also probably likes Day Job and Hell In A Bucket).  Jerry and Phil sound good together at 2:15.  Jerry’s vocals seem a little more strained coming out of Promised Land.
d. Minglewood Blues – Nothing jumped out.  Probably scores as an average 80s Minglewood.
e. Row Jimmy* – Great guitar work by Jer.  This period seems to be characterized by when Jerry’s vocals are weak, his guitar playing is strong.  Can’t really see the opposite relationship happening.  Everyone’s vocals seem to be in the front of the mix – Jer is low, Bobby is tough to pull out.  Phil is well mixed.  The keys are behind the vocals and the drums which is probably why they sound okay despite having a bit of a jangle to them. 
f. Me and My Uncle – Carnival calliope keys into MAMU really is not a good fit.  Kind of clashes with the whole rough and tumble cowboy image.  More like a Liberace Rhinestone Cowboy.  I’ll stop now.  Jerry’s noodle runs are fun.  The drummers are no doubt a little nauseous.
g. Big River – They don’t work any better in Big River.  I know it’s a cheese tune, but I like it and the chimey, jangly keys in this version make me not like it.
h. Althea* – Nice version.  For the most part, the keys are subdued enough to not be distracting.  Phil sounds great and Jer’s vocals are pretty good.  Althea is well represented in the 80s.
i. My Brother Esau* – Another well played version.  They keys are decidedly B3.  Phil forces his way to the front every now and then with a casual bomb toss.  84 is shaping up to be a good year for MBE.
j. Big Railroad Blues* – Yeah, it’s a simple tune, but they crushed it.  Phil is once again at the stick of MEMPHIS BELLE, (he flew ENOLA GAY during TOO missions).  Jerry’s guitar runs are ripping.  Sounds like even Mickey and Billy are having fun.  The keys are a touch bright and high in the mix, but since they are B3 all is forgiven.  This one might have made a 51 year old dude with rebuilt knees and shoulders get up and really dance – not the typical mass hippie sea anemone head bobbing dance.  That and if I was 51 in 1984.  The crowd apparently loved it.
k. The Music Never Stopped* – A very nice and crispy performance of TMNS.  Jerry is smoking, Phil is lurking around underneath, and again, the mix has the keys behind Jerry so the jangle actually sounds okay.
l. Playin’ In The Band* – Not like some of the huge PITBs we’ve all come to know and love.  Shorter and more condensed (but hey, at least no Donna shrieks).  Phil is in front until about 4:30, then he and Jerry start weaving a real nice piece of the tune.  Drums are also well up front in the mix.  Keys are behind everyone and sound good – B3, of course they do.  Brent’s backing vocals work well with Bobby.  Somewhere between 5:00 and 6:00, Brent shifts the keys to a slightly higher jangle setting, but since this is the middle jam of PITB, which got a little spacey in other versions, it fit well.  Phil can be heard very well throughout.  Drummers separated nicely around 7:30.  All in all a solid version, if short.  Typical 80s Reader’s Digest condensed version.  Seems like they were just coming into the jam sequence at 10:15 and instead of running with it, they wound it down.  Brent era fans will really like it.
m. China Doll* – Very, very nice transition into China Doll.  Keys have a harpsichord sound which made me immediately think of Tom Constanten on Mountain of the Moon.  If Brent sticks with this sound for this song, it’s a stroke of genius.  Tempo seems just a bit quicker than the more melancholy versions.  As if songs about suicide could be anything other than melancholy.  Jer’s solo at 2:15 sounds really good.
n. High Time – Let’s hear it for Phil.  Jerry must have blown up his vocal chords on China Doll.  The mix is right on, everyone sounds very good.  Not so sure about pairing China Doll and High Time back to back.  I’ll have to check other years to see if this was common.  Cutters beware.
o. Women Are Smarter – A song only Brent era fans can love.  Moving on to Drums?  Day Job?  Almost anything.
p. Drums – Nothing out of the ordinary here.  
q. Space – Three minute Space...yeah.  About right.  It now becomes a game to guess what song is next based on noodles and teases.
r. The Wheel* – They played this one close the vest and didn’t tip their hand until they just stepped nicely into Wheel.  Outstanding work on the cymbals starting around 1:40, nicely placed echo/reverb effects on Jerry’s guitar made for a sweet entry.  Mix is just about perfect.  You can easily pull out each member, yet they are blended together and synched up well.  If you are a fan of Wheel, I don’t see how you couldn’t like this version.  Another short version, with an interesting outtro jam.  Almost sounds like they could have transitioned back into China or Hight Time.  
s. Wharf Rat* – Very nice jam into WR.  I know there were better years for Wharf Rat, but 84 has had more than its share of really good ones.  As long as Healey doesn’t overdo the echoes on Jerry’s vocals this will be an exceptional version.  Keys and Bobby’s rhythm compliment each other very well at 2:20 on.  Almost sounds like whale song from Bobby at 3:13.  Jerry and Brent together at 3:30 is chillingly good.  Phil and Jerry sound fantastic at 6:40.  I can see Phil providing a handhold for Jer as he (Jer) goes off soaring.  Upon further review, this is another WR that deserves consideration for compiling the all time good version list.  I would have preferred a long jam out of WR into A&A, but this was a great performance.
t. Around and Around* – I suppose it’s hard to make this tune stand out from any given show to another, but the measured pace coming out of WR and the gradual build up made me listen twice.  Nice rhythm stingers from Bobby starting around 1:30.  A good example of a song enhanced by Brent – and his B3 sound.  Even Bobby’s somewhat frenetic whisper screeching worked.  I think he may have dropped a nut with his screech at 3:26.  Listen closely at 3:37 when he bails out on a failed whisper screech with a distinct “Aaaah, fuck it!”  Bonus points for on stage comments.
u. Johnny B Goode* – Well done.  Nice way to bring the show into the close.  Again, it’s tough to differentiate one JBG from another as it was a signature safe song for them by now, but this one gets special mention as stand out for the year because the mix was so good.  And if I didn’t mention it, Phil might throw a bomb at me.  Really fun keys solo from 2:35 on.  Long live B3.
v. Touch of Gray* – 17 shows and 117 days into the year before we get a good performance of Touch.  Phil is front and center.  Which is where you want your bombers to be.  So you can see them and duck when the shrapnel comes flying.
Second set was much stronger than the first and lifted this show into stand out status.  Given the way the first set started with the overuse of tinkly Predator Chimey keys, they finished very strong.  It was close, but I decided to put this show up there as a stand out for the year – but again, solely because of the second set.  If anyone ever reads this, you may want to skip the first set entirely.  Unless of course you are interested in comparing how far apart a band can be from one set to the next.
18. 4/29/84 - Nassau Coliseum, Uniondale, NY
http://archive.org/details/gd84-04-29.beyer.miller.15390.sbeok.shnf
a. Feel Like A Stranger – Keys are a little jangly.  Well played, vanilla version.
b. Friend of the Devil – Crowd likes it, but it sounds very tired to me.  Also, I do not like jangle keys in FOTD.  The slow tempo accentuates the keys – and it completely changes the song into mush despite Jer’s really nice soloing.  The chimey thing is just too much of a distraction.  But the crowd loves it, so what do I know?
c. C.C. Rider* – Excellent version.  Keys are great and both Bobby’s and Jer’s solos are on fire.  84 is a good year for C.C.  Phil mixed well.
d. Bird Song – Turn off the damn chimes so as not to ruin another really good song.  If you can stomach your way to a listen around the BS chimey Predator, Jer’s vocals are growly and his guitar work is solid.  Phil is booming around, just behind Jerry.  Jer’s solo around 6:00 is pretty good and almost pushes the keys back into the background (with Phil’s help), but in the end, the keys are mixed too high, too bright and too jangly.  Really detracted from an otherwise well played song.  So I guess by default that makes this one a “Not bad for the ‘80s” version.
e. Hell In A Bucket – Blah.  Tinkly keys or not......
f. West L.A. Fadeaway* – Keys are less jangle, more B3 and sound (not surprisingly, good).  Bobby is mixed in front of Jerry and they sound really locked in together.  Phil is in the back but is booming around and nice and steady.  Drums are well back in the mix and for the most part tough to separate.  Jerry’s vocals sound a little ragged and slurred, but are steady.  Another good WLAF.
g. Cassidy* – Just so you know I’m not completely against a little jangle in the keys – this is a tune where it actually works if they aren’t overly bright and the keys are mixed right.  Phil sounds great and Brent’s backing vocals match Bobby very well.  Jerry is behind Bobby, Phil and the vocals and you can hear him bouncing away in the background.  Jer, Phil and Brent take a nice little side trip jam at about 3:20.  This is the first part where Mickey and Billy really separate.  Nice little jam – loosely organized around Phil, but no one really has the lead, they all sound like they’ve hit a nice groove.  The closing 2-3 minutes of the jam gets a little loose, but they all end up nice and tight and come in for a nice, soft landing, but it sounds great
h. Ramble On Rose – Keys are too bright for me – but the home town crowd loves it.  Jerry and Brent’s vocals are matched well.  Keys were a distraction.
i. Let It Grow – I suppose this is another good example of why Brent is cilantro (you either like him or you don’t).  Jerry’s noodling was nice and tight, Phil is laying down a nice line, but those damn keys are just too bright.  Cowbell sighting around the 2:45 mark.  The middle jam starting around 3:55 would have been spectacular with Phil, Jerry and cowbell, but the keys were on the verge of being annoying. They seem to pop up less over the last several minutes, or were buried by the other instruments, but, they just don’t add anything to LIG when they are this jangly and bright. 
j. China Cat Sunflower – I never thought jangly keys would ever work in China, but in this case they do.  Phil is bombing away and Jer is right there with him with his runs.  They keys, while bright and carnival calliope-like at times, are behind Phil and Jerry and work.  As such, that makes this an ‘80s China that Brent fans will love and Brent detractors will tolerate.  
k. I Know You Rider – Phil leads the charge into Rider.  The keys get even more jangly, but the whole crowd gets pulled up around 1:50.  Jerry sounds really good.  Typical 80s sound and typical 80s flavor of a classic.  Not bad.....you guessed it.....for ’84.
l. Samson and Delilah* – Jerry is way behind the drums in this mix at the start.  Figures, we go back to B3 sound.  Phil is tearing it up.  Bobby has the mumbles.  A nice raucous and upbeat version that the crowd clearly enjoyed.  
m. Terrapin Station – Kind of rough.  Bobby and Jer sound pretty good.  Phil is still well up in the mix.  The keys are too jangly for me this tune.  Jerry’s vocals get stretched a bit and are run over from time to time by the drums and Phil.  
n. Jam – Not sure what this was.  Post Terrapin exploratory Space perhaps.  They clearly kept the Terrapin theme going without lapsing into the normal Space oddities.  At times it sounded like it could have been part of the jam in numerous versions of PITB.
o. Don’t Need Love – Nor do I need to hear this song with teeth plaque jarring pseudo toy organ keys like this again.  I get it, throw Brent a bone every now and then.  I had to wipe bubble gum and cotton candy off my shoes.  That was about as close to a golf clap as I’ve heard from a Dead audience.  At least Mickey’s talking drum sounded good.
p. Space – Thankfully we have abandoned the gooey ickiness of the previous song for the predictably unpredictableness of the weirdness of Space.  Close Encounters of the Dead kind themed.  Pee break.  They did start tossing out teases for Truckin’ as early as 2:30.
q. Truckin’ – It’s always going to be a good version when the keys are B3 and Phil is in the front of the mix.  Tempo seems just a touch picked up, but it still sounds good.  Phil sounds great.  Bobby, Jerry and Brent growl out their lyrics in unison and it sounds good.  Nice little Spoonful tease and Jerry noodle.
r. Stella Blue* – Kind of a bumbling, tripping entry into the start.  Jerry sounds worn down, but he’s throwing everything into his vocals.  Not sure who has the slide guitar sound effect going, but it sounds pretty good – I think it’s the keys.  Keys are a bit chimey from time to time, but they are fairly subdued.  Jer’s solo at 3:50 was all over the place, but we had Phil anchoring everyone to him.  Really sweet solo from Jerry from about 6:15 into the end.
s. Sugar Magnolia – Safe and predictable.  Mix has fallen apart a bit and Bobby’s vocals are very washed out at around 2:10.  Either that or they are flat out blowing the lyrics - which is not entirely unprecedented.  Jangly keys.  Jer’s solo at 3:00 is solid enough.  Vanilla tune – standard fare.
t. Day Job – No comment.
Overall middle of the road show.  A few standout tunes, most reasonably well played.  The keys were too jangly and tinkly bright for me for most of the tunes (except where noted).  Obviously the crowd enjoyed the show and in the end that’s what matters, right?
19. 4/30/84 - Nassau Coliseum, Uniondale, NY
http://archive.org/details/gd84-04-30.senn.lai.5302.sbeok.shnf
a. Iko, Iko – Jangly keys.  Standard 80s fare.

b. Greatest Story Ever Told – Keys are jangly but are behind Phil, Jerry and Bobby’s vocals so they sound okay.  Phil and Jerry are locked in with each other.  Jer provides the feints and jabs while Phil follows up with the body hooks.  

c. Althea – Nice effects on Bobby’s rhythm.  Jerry sounds good, he’s a little in front of everyone else.  Drums are a little more forward than they were in GSET, and are separated nicely.  Keys are back in the mix and the jangle factor isn’t too bad.  Not sure this version would hold up favorably to ’81 Altheas.
d. Minglewood Blues* – B3 keys and a Phil bombing run?  What’s not to like about this one?  Jerry’s runs sound great.  I think I’ve said this before, but ’84 is good to Minglewoods.
e. Row Jimmy – A good example of when jangly keys can work if the mix is right.  Jer’s vocals sound strong and Brent’s backing vocals are equally good and lend a nice touch.  Even the chimes don’t sound too horrible.  Okay, what’s with the freakin’ Chewbacca yodel at the end at around 9:56?
f. My Brother Esau – Seems a little slower and a touch less spirited than earlier ’84 versions of MBE.  At least we continued with cowbell and B3 keys.  At this point, the first set seems a little plodding, safe and slow.
g. Deal – The pace also seems a bit measured and slowed down.  Jer’s vocals and guitar runs are really well done.  Phil is still booming away and the keys have a nice and distinct B3 sound.  Bobby has a great rhythm line running in full support.  Jer’s solo from about 5:00-7:00 is on fire.  They seem to have finally found their collective legs and are playing with energy at the right speed.  There is an odd warble in the recording where the instruments switch from speaker to speaker that is borderline annoying.  Hadn’t noticed it up to this point, but if it’s deliberate I hope they stop it.  
h. I Need A Miracle – Second set opens up and they sound completely reenergized.  B3 keys, Bomber Phil, Jerry tight with his solos.  The right left channel warble is pronounced and distracting.  Almost unlistenable on headphones.  
i. Bertha* – The warble is less pronounced and they jump right up to speed.  Jer’s solos are nice and crisp, Phil is booming away with abandon.  Jer’s vocals are strong – it sounds like he has a bit of a staccato delivery.  The keys need to be more in front of the mix.  Brent’s vocals are good, but it would be nice to hear the keys a bit more.
j. Looks Like Rain* – Still not sure about this song, but I kind of liked this version.  For some reason, the jangly keys work with this song.  Jangle without the chimes is bearable.  The crowd certainly loved it.  Phil is once again well up in the mix and he, Jerry and Bobby sound good together.  Sounds like there is a slight echo in Bobby’s vocals, or it may just be a function of the AUD, but it sounds good.  Jer’s run at 2:45 is pretty emotive.  And his jam at 5:20 into the end is sharp, but delicate – if that makes any sense at all.  I suppose this tune is forever destined to be a cilantro song for me.
k. He’s Gone – A well played favorite that was just about ruined by Brent’s inexplicable desire to throw that chimey echo bullshit thing into the empty spaces at the end of the verses.  It sounds horrible.  Jerry’s playing was great, Phil is rumbling along providing a nice steady bass line and then Brent shows up with his nonsense.  I suspect a “clap track” was dubbed in at 7:30 since the crowd actually clapped together AND in time with the music for more than 15 seconds.  Interesting jam for the last half of HG.  Sounds like they were jamming this section out waiting to see someone step up and grab it and take them down a specific path.  You could clearly hear Truckin’ setting up several times between 10:00 and 11:00 and again at 11:45.  Jerry and the drummers try to break out at 12:30, but Phil keeps them in check.  Sonic train wreck at 13:15 spun out an Eyes tease, came back to Truckin’, you could convince yourself a TOO might be coming, but then they sharply shrug things off and yield to Mickey and Billy for Drums.
l. Drums – For some reason, when Billy and Mickey move from the snare and high tom down to the mid and low toms, Drums always sound better.
m. Space – Version one which was okay.
n. Space – Version two which afforded an 8 minute chance to pee.  The FM slides starting around 1:30 hinted at TOO.  Run fast and get back quick.  First real commitment to at TOO tease happens at 6:20.  
o. The Other One* – Most likely a function of where the track was split, but the extended “tumble-rock slide-fall down the hill” entry into TOO of this version is pretty cool.  You know it’s coming so why doesn’t Phil just punch us in the mouth like the old days?  It takes until 9:30 or so.  Listen to this one with headphones.  Even the jangle of the keys doesn’t detract too much – almost more of a vibe sound.  There’s a bit of loose randomness around the melody where some of the notes are not quite on key but are close enough and it somehow works.  Jerry’s runs are sharp, sonic laser beams.  Bobby’s backing rhythm is very nice.  Clearly a TOO for the ‘80s.
p. China Doll* – Transition out of TOO is like a wave spending itself on the high water mark at the beach.  One second it’s washing all over you, then it pulls back and is gone.  Harpsichord keys are perfect.  Jer’s vocals have the appropriate amount of strain and both set and match the mood of the song.  The collab vocal run at 4:25 is a mess.  Sounds like Brent is trying to pull Jer up into a register he doesn’t have.  Still, a nice ‘80s China Doll.
q. Throwing Stones* – Still unsure about TS, but it might be growing on me.  Phil does that to you and he is mixed well.  The chimey keys still suck and probably always will.  Middle jam around 4:00 was nice.  The interplay between the drums, Phil and Jer’s riff was pretty tight.  Starting around 5:00 it sounds like Bobby is moved to the front of the mix and the ensuing run is outstanding.  Nice laser beams at 5:45.  I liked this one.
r. Not Fade Away – Vanilla.  Hippies clapping in time for more than 15 seconds....twice in one show?  Definitely a “clap track”.
s. Brokedown Palace – Always a favorite tune.  Jer’s vocals are very thin, even more off key than usual and they fall apart several times.  Somehow it seems fitting.  Brent’s keys are superb but he over sings his vocals and tends to shoulder Jerry to the side.  Jer’s solo at 4:30 is nice but ends rather harshly.  A couple of recording artifacts show up now and then but let’s not get too picky about ’84.  Nice way to end an okay overall show.

Above average show.  The chimes need to die.  Too many songs were wrecked by the chimes in this show.  I suppose a Looks Like Rain and Throwing Stones I liked means something, but beyond liking them, I’m not sure.   
20. 5/06/84 – Silva Hall - Hult Center for the Performing Arts, Eugene, OR
http://archive.org/details/gd1984-05-06.sbd.walker-scotton.miller.107138.flac16
a. Hell In A Bucket – Still don’t get it.  Unlike other songs in ‘84 I also didn’t get, this one isn’t growing on me.
b. Dire Wolf – Not a bad tune.  Keys are too bright.  This one, while well played, has all the markings of what I don’t like about the band in the ‘80s.  Phil does sound good.
c. Little Red Rooster – Back to B3 keys – good.  Jer is up the neck playing behind the pickups again.  Phil lurks.
d. Dupree’s Diamond Blues* – Brent opens up with carnival calliope keys, but they really do work in this tune.  Jerry’s vocals sound really good.  Oh yeah, there’s cowbell.
e. Cassidy – One of my favorite tunes pimp slapped into painful mediocrity by jangle keys and those horrendous chimes.  Nice separation between Billy and Mickey and Phil is mixed very well.  The middle jam would have been outstanding – except it was completely trashed by the chimes.
f. West L.A. Fadeaway* – Much better.  Chimes are gone for now, and the keys have a nice funk to them.  While the drummers are no doubt bored out of their skulls, Jerry’s vocals and guitar sound really good.  They are slightly behind Brent’s keys, but they sound good together.  Nice work from Jer at 5:05.
g. Beat It On Down The Line – After Cassidy, it is refreshing to hear a more B3 keys sound although there is a touch of brightness on the end of each note.  A nice safe performance.  Crowd seemed to enjoy it.
h. Touch of Gray – A little sloppy.  Bobby’s rhythm sounds pretty good, Jerry’s runs are good, his vocals are overall pretty good but he does chunk a couple of the verses.  The keys are bright, chimey, jangly, tinkly and sucky.  Sounds like they tried to end the tune several times in the last minute before deciding to thankfully surrender.  Not a good rendition – even for the ‘80s.
i. Uncle John’s Band – Starting off with such a good tune infested with chimey predator keys gives me little hope for the second set.  At least there was cowbell and Phil was mixed higher.  Brent must have an interlock that prevents him from singing his backing vocals with Jerry well and not playing shitty chimey keys.  Bobby and Jerry sound very good together at 2:45.  Only to be stomped by the chimes.  Oh the humanity.
j. Samson and Delilah* – Starts out at breakneck speed.  B3 keys, mad man Phil, very percussive drum sequences.  Some pretty cool rhythm runs from Bobby around 4:45 that mesh up nicely with Jerry and Brent.  Will the B3 keys stick around?

k. Ship of Fools* – No they won’t.  At least the chimey predator is low in the mix.  Jer’s solo at 3:45 is great.  He’s standing on Phil’s shoulders again.  Bobby has a nice rhythm weave going on behind Jerry that sounds really good.  Jerry’s vocals are really strong compared to earlier shows.
l. Playin’ in the Band – We start off with B3 keys and a great line from Phil.  So far so good.  3:48 – a time in this song that will live in infamy.  When Brent switches over to chimey keys.  Fortunately he’s low in the mix and the ensuing jam, while short and the Reader’s Digest condensed version, is very nice to listen to.  I hate to say it, but this is a good PITB.....for the ‘80s.
m. China Doll* - Another solid performance.  I think the electronic harpsichord helps a lot.  CD was played more in ‘84 than any other year except ’73 – I’d have to go back and do a head to head, but I suspect ’84 would compare favorably.  Jer’s riffs are fantastic and his vocals are steady, strong and plaintive.  He’s behind Brent just a touch and it seems like Jer is letting Brent’s harpsichord set the tone and pace.  Bobby and Brent’s backing vocals at the 5:00 point have a subtle pain in them that matches the tune.

n. Playin Jam* - Very nice.  Too short, I’d probably just call it a noodle into Drums.

o. Drums* - Once again, spending time on the mid and low toms just sounds better.  The cymbal work is pretty good too.  Starting to like the Space Drums that work their way in the last couple of minutes

p. Space – TOO noodles at 3:40?  Ooops, didn’t see the Deep Purple thing at all.  Get it?  Space – Truckin’?  I crack me up.
q. Truckin’ – Stand out solely because of Phil carrying the whole freakin’ song on his bass line.  The keys don’t suck either.

r. Spoonful – Vanilla.  Well played.  Safe.
s. Black Peter* – Outstanding.  Period.  Jerry’s solos.  Nothing else need be said.
t. Around and Around – Safe, upbeat and well played.  B3 keys and Phil can really make a song good.  Signature whisper screeches from Bobby.

u. Playin’in the Band* – Ouch.  That was a rather abrupt and awkward shift.  Who do I sue for whiplash?  Crisp, tight, clean, but too quick.  Obviously, the cracking in Bobby’s vocals means he should refrain from future whisper screeching.  Hell, he should refrain anyway.  More great lines from MEMPHIS Phil.  Then, at 3:14 you hear Jerry’s silvery, elfin voice say “Let’s do the porno version of Day Job.”  Followed by someone else (Billy?) saying “Ass man, ass man.”
v. Day Job – Then they do it.  Phil’s bass line and Brent’s B3 keys means this song only sucked enough to draw a partial vacuum on deep interstellar space.  I can’t believe I caught myself tapping my toe to bubble gum.

Above average show carried by the strength of the second set.  Were it not for the very distracting chimey keys that completely trashed Cassidy and UJB, this would have been a stand out show for the year.  Extra double penalty points for chimifying one of my favorite tunes (Cassidy).
21. 5/07/84 - Silva Hall - Hult Center for the Performing Arts, Eugene, OR

http://archive.org/details/gd1984-05-07.sbd.fix.walker-scotton.miller.96343.sbeok.flac16
a. Iko, Iko – Whatever.  This song is beginning to underwhelm me.
b. C.C. Rider* – Drippy and gooey and funky.  B3 keys and some really nice guitar from Bobby and Jerry.  And Phil.  He’s been on a tear lately.
c. Loser – Well played, B3 keys filled in nicely behind Jerry and Bobby.  
d. Mama Tried – Cowboy Night at the Hult Center?  Drums mixed very high – make sure you feature and highlight the bored guys.  Jerry’s vocals have a slight echo.  The keys are tinkly.  Bobby blows the lyrics.  I suppose it’s easy to forget where you are in a song you’ve played 4,783 times?  Nothing in particular stands out about this one, but the cowboy tunes fans are happy.  Billy and Mickey are not cowboy tunes fans.
e. Big River* – Drummer punishment continues – but I’ve always liked BR so they can suffer for six minutes or so.  Bobby’s vocals have a slight echo and the keys are just a shade over too jangly.  Still, Brent fans liked it.  Jerry, Bobby, Brent and Phil all throw down a nice jam from about 4:20 on.  Stand out tune – full disclosure on my favorable bias for just about any version.  
f. Bird Song – I think I am going to have to come to grips with the reality that is Brent’s tinkly, jangly chimey keys.  They characterize his playing and while the rarely work for me, they worked for many fans.  Going forward I am going to have to listen around the keys and not let my preference drive the remainder of this project.  I will be employing a new scoring system.  I think this was a good version of a Birdsong - with chimey keys – for the ‘80s.  I am confusing myself.   I still can’t call it a stand out performance though.
g. My Brother Esau* – Great bass lines from Phil.  B3 keys work here.  Percussion sounds really good – sharply separated between right and left speakers.  Jer is behind keys and drums in the mix, just a little in front of Phil.  They all sound really good.
h. Deal* – Everyone is front of Jerry.  Bobby is way out in front and his rhythm work sounds really good.  Keys sound very good – expected from the B3 flavor.  Jerry’s runs are crisp and tasty.  Phil also sounds very good – I get the image of him as the bouncing ball leading readers through lyrics.  I’m not sure if the mix can actually change much from song to song, but it sure sounds like it in this tune.  This was a pretty solid first set.
i. China Cat Sunflower* – Definitely an 80s China Cat with the pipe organ sound to the keys – not jangly, chimey or bright (yet).  Bobby again in the front of the mix with the keys.  Phil also mixed high.  Very nice separation between Billy and Mickey.  Cowbells at 1:40 are sharply in the right channel.  Jerry is bouncing around in the background, just slightly behind everyone else.  On headphones it actually gives a little sense of depth and separation like you could look and see him standing “over there”.  Keys started to get a little jangly in the transition jam into Rider.  Chimes showed up just as they shifted into Rider.
j. I Know You Rider* – Thankfully the chimes are back in the mix.  They shouldn’t be here in the first place, but I have come to grips with the fact that it is 84.  Despite the chimes, this was a nice, well played 80s version of China – Rider.  Jerry’s solos are quite good and they match up well with the brightness of the keys.  And Phil is Phil – thankfully.
k. Estimated Prophet* – Keys have a decidedly electric piano sound that isn’t half bad.  Once again, Jer’s guitar is well back in the mix, but he sounds great.  Tempo is a little bit faster than earlier “classic” versions, but anything played in 7/4 has to be good right?  Bobby’s at it again with his silly, half whispered, half yelled, spoken word singing.  Gil Scott-Heron he is not.  I totally get 8 million bonus points for working a GSH reference into a review of a 1984 Grateful Dead tune.
l. Eyes of the World – Way too fast for my liking.  Brent fans probably like it.  The keys are bright, more piano than jangle, but the chimes have returned.  Clearly an 80s Eyes.  I like the slower versions.  Jerry’s is flitting around like a bee with his solos and sounds good, but the pace is just too fast.  Brent is using the chimes too much.  Good separation between Mickey and Billy.  Listen for some Phil bombs in the post lyrics jam at around 12:00.  
m. Drums – Blah.
n. Space – Typical noodleocity.  Almost heard a Spanish Jam tease setting up around 3:20.  Hand fully tipped in last 15 seconds although there were subtle hints.
o. The Wheel* – About as sweet an entry into Wheel I’ve heard them play.  Phil beautifully layered with fantastic Jerry guitar work.  The cymbal roll fade-in starting at around 20 seconds was magnificent.  They keys are jangly and there is a bit too much chimey predator, but they are behind Phil and the vocals and they work.....for now.  Premature vocalization at 2:25, but it’s happened to all of us.  Chimes are starting to force their way up in the mix – thankfully it is during vocal passages and becomes more subdued during instrumental verses.
p. Throwing Stones* – Thank you Phil.  Bobby’s rhythm during the entry sounded good.  Chimes sneak in behind Bobby’s vocals, but they are back in the mix, with only the occasional annoying bleed through.  Billy and Mickey can play mid and low tom all they want – it’s Predator Chimes repellent and you don’t get a rash.  Drums are again very nicely separated in the headphones.  Middle jam at 4:40 was nice – I hate to say it, but the Predator Chimes was bearable – at least in this song.  Probably because of how well Bobby’s rhythm and Jerry’s riffs sounded.  And of course, Phil.  Bobby’s vocals sound pretty strong.  Duck around 6:18 or Phil will bust you in the chops with the mach stem from a double bass bomb.  Almost jumped out of my chair at 6:39 thinking someone came up behind me and whispered “Aaaaaaaaaaaaaaaaaahaaaaaaaaaaaaaa” in my ear.  The echo effects on Bobby’s vocals starting around 6:58 were well placed and not overdone.  I really liked this version and it’s my favorite for the year – so far.  Not Fade Away sounds like a no brainer – we’ll see if they head fake us and yank it off in another direction.
q. Not Fade Away* – Nope.  From Predator Chimes to B3 – the song takes a prompt jump.  Bobby and Jerry’s vocals sound really good.  Jer blazes his opening solo and Bobby’s rhythm in behind him is really good.  At the risk of sounding repetitive or possibly repeating myself, or possibly typing the same thing again, the separation between Billy and Mickey adds a depth and dimension to the song.  Listen on headphones and you should hear it.  Brent is behind everyone but sounds great.  This was a fun version and very well played.  The hippies even managed to clap in time and together for a good while.  Bobby does a pretty poor spontaneous Sha Na Na impression for a few seconds before someone guillotines his mic cord. 
r. It’s All Over Now, Baby Blue – The chimes are back and are loud enough to be a distraction.  Which is a shame, because Phil, Bobby and Jerry are synched up nicely and playing well.  Jer’s vocals sound good but get thrashed by the chimes.  Kill them, they suck.  At around 2:45 they do get pushed back a bit in the mix as Jerry pushes his way to the front with a nice tasty guitar solo.

Overall a pretty good show.  I don’t like the chimey sound Brent brought, but I would have enjoyed this show if I had been there.  Second set was very good no doubt leaving the crowd anticipating the following night.
22. 5/08/84 - Silva Hall - Hult Center for the Performing Arts, Eugene, OR

(Stand out show)

http://archive.org/details/gd1984-05-08.sbd.walker-scotton.miller.77312.sbeok.flac16
a. Tuning – Best Tuning of May 8th.
b. Jack Straw – Tempo is just a touch faster than how I like this tune played.  Phil mixed very well – great bass line for everyone to hold too.  Brent went to the chimes from the start, but they are mixed low – besides, they are a reality of 1984.  I figure I’ll have to do the rest of this project keeping it in context.  Rather than automatically grade a show or a tune poor because it got chimed to death, I’ll try and listen around the chimes.  But if they are really distracting – boom.  Jerry’s vocals don’t sound good.  His solos are okay.  Bobby’s rhythm parts are well played – which is good since jerry seems to have faded into the background.
c. Cold Rain and Snow* – Keys sound very good, Jerry’s vocals are strained and cracking.  Phil continues to sound great.  Billy and Mickey are well separated.  Jerry’s guitar is very low in the mix and what you can hear sounds uninspired.  Maybe he just needs to get his feet beneath him.  Still, the rest of the band helps carry the tune, namely Phil and Brent.
d. New Minglewood Blues – Brent sounds really good, Bobby’s rhythm is lead because Jerry is nowhere to be found.  He finally checks in around 3:50 with a half-assed effort.  He does start to pick it up over the next two minutes or so.  Brent and Bobby are carrying the tune (and the show) so far.
e. Candyman – Jerry’s vocals sound a little stronger and a lot better.  Brent’s backing vocals sound good.  Keys are now jangly and the chimes are back.  Drums have moved to the left speaker.  Jer’s solo at 3:00 sounds pretty good – hope it lasts.  
f. Me and My Uncle – I’m beginning to think that part of the reason why Jerry is missing is the mix is jacked up?  He’s very low and way in back of Bobby’s vocals.  The drums are a bit too high in the mix.  Jerry’s solo starting around 1:07 is the first real sign of life we’ve had yet.  Bobby sounds like he’s having fun.  Phil is a little more present.  Keys are bright but not a distraction.
g. Mexicali Blues – Oh the comfort of a safe cowboy tune.  Phil sounds really good.  Chimes pop up above everyone else now and again.  C’mon....it’s Mexicali Blues.  In 1984.
h. Tennessee Jed – Sounds like they have solved the Jerry in the mix issue.  Keys are a touch jangly and the chimes are on the verge of distraction.  Jerry’s vocals and guitar work sound a little loose - like he’s fried.
i. Looks Like Rain – The combination of the echo vocals on Bobby and chimey keys make this just short of unlistenable.  That said, Jerry little riffs sound good.  Brent’s keys sound like for shit feedback.  Phil sounds really good and is the only thing to cling to in this abomination.  Horrible.  So much for my earlier promise to listen around the jangly, tinkly chimes.
j. Might As Well – Sounds like Jerry finally woke up and chopped the chime selector off of Brent’s keys.  Although the improvement from chimes to electric piano is marginal.  Brent’s backing vocals do sound really good.  Many thanks to Phil.  Bobby’s rhythm into and out of “Never had such a good time” are crispy.  And once again, Billy and Mickey sound bored out of their skulls.  The song did provide 4:06 worth of hope.
k. Scarlet Begonias – Tempo is too fast for my personal preference, but the keys are B3, Phil is bombing, Bobby’s rhythm is solid and Jerry is there, but behind everyone in the mix.  Jer sounds like he is holding back a little.  He starts to turn it up a bit at 4:00, but is being carried by Brent.  Slowed down a little, this would be a great version – I think.  Cowbell at 6:20.  Keys take on a more electronic sound around 6:30 that works with the pace the song is being played.  Phil jumps out of the mix at around 7:00 and sounds really good. 
l. Touch of Grey – Sure I can read the set list, but I didn’t see this coming.  Why Brent brought his pet chimey predator is beyond me.
m. Man Smart, Women Smarter – Mix is wretched.  It sounds like a tuning jam between Bobby, Brent and the dummers.  Did I mention that even if it was played perfectly, I probably would still not like this tune?
n. Terrapin* – Jerry’s vocals are stretched thin, but this is another song where strained and rough vocals actually make the tune better.  At least the chimes are a little bit lower in the mix and behind Bobby and Jerry.  Not bad.  Phil bombs his way out of the song from about 8:00 on through the end.
o. Drums – Nothing exciting here.
p. Space* – 17:53 of bizarre.  Charlie Brown’s teacher does a nice job with the vocals at 2:15.  3:15 sounds like the roadies are building something – either that or large woodpeckers attacked the stage.  Someone is slapping their guitar at 3:45 and a baby T-Rex is loose at 4:00.  Someone starts rapping at 4:10 or so that is almost captured on the stage mics.  Flashbacks to the Acid Tests?  Someone starts howling at 6:45?  The rapper returns at 7:25 much louder and tells us at 7:50 that “the authorities acquiesce, there’s peace in the Senate, the President gets a good piece of ass, all is happy in the world.”  Nice to know.  More howling/wailing at 9:05.  Bobby at 9:45 tells us “and the ship sails on”.  Charlie Brown’s teacher reprises at 10:15.  10:45 tosses out the first TOO noodles and teasers.  Lots of moving parts in this Space.  For that alone it gets stand out status.
q. The Other One* – Huh?  Phil and Brent trading noodles at the open?  Some really great runs from Bobby, Jerry and Phil.  Brent is in the front of the mix and while I’m not sold on the electronica flavor of his keys for TOO, his parts are well played and everyone is meshed up well.  I never really heard the classic Phil bombing run to transition into the full on TOO, maybe at 4:25, but it was a very subdued and covert bomb drop.  While this was a great version of TOO, I much prefer a transition into TOO from Cryptical>Drums over Space.  
r. Wharf Rat* – Phil provides a superb bow wave for everyone to ride in on.  Even though Jer is in front of Phil, Phil is carrying to opening.  Then Brent comes in with B3 keys at 0:35.  About as nice an entry in WR as they’ve played.  Bobby’s rhythm is mixed perfectly and sounds great.  Jer’s vocals are strong with just the right amount of rasp and strain.  Brent really stands out in this version.  Seems like they picked up the pace at 5:10.  Bobby goes into attack rhythm mode at around 6:30 with nice, sharp laser beam strums that match Jer’s riffs very well.  The entire jam from 7:00 on is worth a second listen.  Bobby steps up his attacks from roughly 7:00-8:00 and backs off just a bit for Jer’s vocals, but you can tell he’s holding back and ready to let loose again.  Phil is a constant steady force holding everyone together.     
s. I Need A Miracle* – Not sure about the transition.  It’s more like Wharf Rat stopped rather than Miracle started.  But Brent sticks with the B3 and sharpens it up a touch.  Jer is well back in the mix, behind the keys and Bobby’s vocals, but it works.  Great separation between Mickey and Billy.  Bobby’s vocals are starting to get thin – that’s fine, just don’t whisper screech.  Key change at 2:38 brings Jerry and Brent into the vocals, Bobby sounds like he drops his register and sounds much better.  Jerry is also much more in front of the mix right after the key change.  Closing jam from 3:10 is a great example of why we like these guys – in any year.
t. Morning Dew* – Wow!  A Wharf Rat>Miracle>Morning Dew sandwich?  Yes please.  I’ll take two.  A cascade of cymbals on a Phil bow wave, measured B3 keys and a very plaintive Jerry.  Bobby’s rhythm on top of Phil’s “lead bass” at 4:50 is fantastic.  More perfect separation between drummers.  The passage from 4:00-5:35.  Jer’s vocals at 5:40 gave me chills almost as much for how he sounded as much as how everyone else backed way off and let him sing.  The empty space between the words was near perfection.  You can feel the pressure building from 5:40 – 8:40.  Everything comes up a notch at 8:40, you know you’re going to get a big finish.  Another step up with Jer’s solo at 9:00-10:00, then Brent takes it.  10:30 through the close is as good as they ever did this song.  I’ll just shut up and listen.  This was magical.  Throw this one in the “Best Ever” debate list.  A little hyperbole?  Who cares?  It’s my project.
u. Sugar Magnolia – This would have been fine coming out of the sanctity of Wharf Rat were it not for the freakin’ jangly, chimey predator keys.  Phil sounds really good.  Brent’s backing vocals sound good, his keys do not.  At all.
v. Brokedown Palace* – A perfect ending to what turned out to be a great second set.
After a pretty rough start where Jerry took a long time to show up, this show closed very strong.  The Scarlet>Touch pairing was interesting.  More peaks than valleys in this show, but from Terrapin on, the second set was overall very good.  The Wharf Rat and Morning Dew easily lifted the show into stand out status for the year – admittedly, almost any show with a tune that gets graded as consideration for a “Best Ever” list is going to be stand out.  This was close though and I’ll call this stand out solely on the Wharf Rat, Morning Dew and Brokedown encore.  

23. 6/09/84 – Cal Expo, Sacramento, CA
http://archive.org/details/gd1984-06-09.sbd.walker-scotton.miller.106006.flac16
a. Iko, Iko – Source is a little rough, but listening around the hiccups, they sound pretty good for a month off.  Jerry’s riffs are nice and crisp, Bobby is way back behind the drums in the mix, but he sounds good.  You can hear Phil every now and then.  Brent’s backing vocals sound good, but his keys are almost non-existent.  What you can hear has typical 80s brightness and jangle and it certainly isn’t a distraction.  Now after all that, the song is safe and low maintenance.  I suppose it’s a good start if you like the tune.  Whatever.
b. Hell In A Bucket – Figures.  Brent turns the calliope volume up for this song.  Here we are in June and I still don’t get it.  Phil is up a touch and delivers his standard solid lines.  Jerry’s runs are crisp enough, but nothing spectacular.
c. Loser – Keys were very good.  Brent’s backing vocals suited Jerry very well.  I’d have to say this is Brent’s tune.  Jerry’s solo at 4:20 is a little loose, but he and Brent have a good thing going.  Billy and Mickey are stuck mostly in the left channel with Jerry.  Keys are sharp in the right channel.  Not sure if it’s a headphone artifact or not.  Seems like they are getting some traction after a couple of bubble gum tunes to open.
d. Cassidy – Sounds a little thin overall.  Drums are way too high in the mix and a little dominant.  Jerry is off in the distance as are the keys which is probably better since the jangle chimes are back.  Phil is a little higher.  Can’t really hear much from Bobby besides his vocals.  Slight improvement in the mix at 2:10, Bobby much more audible.  The occasional Phil bomb works – like usual.  Very interesting jam staring around 4:00.  The jangle keys actually work since Phil is keeping them in check underneath a pretty sweet bass line.  Bobby breaks out in some nice rhythm runs.  Jerry is really smokin’ right into “flight of the sea birds” line and then like that, they set us down.
e. Dupree’s Diamond Blues – Whatever effects Bobby was using sound just wrong.  Even Jerry has a doo-woppy sound going that just doesn’t work for me.  The carnival keys don’t help.  The curse of being played in the 80s?  After some of Brent’s tinkle runs, I doubt I have any ear wax left in my ear canal.
f. C.C. Rider* – Okay fine, now Bobby goes to the cool effects and delivers a nice funky intro.  Jerry’s noodles in the background are simple and very appropriate.  This one has a nice bluesy gooeyness to it.  B3 keys kind of float everyone along.  Phil back in the mix where he should be.  Drums are still mostly stuck in the left channel.  Excellent little sequence between Jerry, Bobby and Brent at 2:30.  Very nice Brent solo at 4:00 – drums have split more and are separated nicely now.  Jerry/Bobby? goes to some squirrelly sounding effects at 5:05 as if he’s trying to mimic whale song.  I thought we had scratched the “Let’s experiment with bizarre and horrible sounding pedal effects” itch in Dupree’s?  Fortunately, they abandon this nonsense and finish strong.  With some kind of kraken bellow right at the end.  
g. Deal* – Cut at the beginning, but everyone sounds good.  Keys in the right, Jerry distinct in the right along with Bobby, Phil mostly on the left side.  Drums separated well.  The good from CC has carried over.  Jerry’s vocals are strong and Brent is backing him nicely.  Phil catches a little boost at around 2:45 and is now up in the front of the mix pushing Brent back behind Jerry.  Phil starts going bat shit at about 6:00 through the end and is chucking quite a bit of sonic megatonnage – which is always a good thing.  If you aren’t at ground zero.....then it’s excellent.  I’m going to have to grade this one as a stand out version for the year. 
h. Tuning – Tuning bombs from Phil make this the best second set opening tuning ever for 9 June.
i. I Need A Miracle* – Exceptional work in this one.  Jerry sounds great and is right smack in the middle.  Phil and Bobby are over in the left channel.  Brent is sharply set in the right channel.  Drummers are separated well.  Brent’s keys sound great....B3 of course.  Whatever they channeled in Deal to end the first set carried over.  The only knock is that just as it seemed as if they got going with Miracle, they jumped off a cliff into Bertha.
j. Bertha* – B3 keys sound great.  Jerry’s vocals started low, or he forgot to sing.  Bobby is well back in the mix, but his rhythm is sharp.  Jerry’s riffs are on target and crisp.  Maybe just a touch too fast.  Phil shoulders his way to the front around 3:10 and he, Jerry and Brent lay down a nice little jam.  Bobby is clear in the mix, but slightly behind.  Brent’s backing vocals are solid.  A safe zone song for these guys by now, but they certainly don’t mail it in.  This was a good version.
k. Playin’ in the Band* – Bertha just kind of petered out rather than ended.  No real transition jam into Playin’, but the opening noodles confirmed what we were going to get and the opening jam was really, really good.  Tempo could have been slowed down a bit, but this is probably a signature 80s pace.  Three minutes in and Phil and Brent are carrying the tune.  Then, inexplicably, Brent shifts to the jangly keys.  Bobby has some very cool reverb/echo/delay pedal effects going well over on the left side of the mix.  Jerry is still in the middle and he and Bobby are really jamming nicely together starting around 3:20.  Brent’s keys have moved back in the mix and the jangle isn’t out of place.  The middle jam is really good, if just a tad bit quick.  Like I already said – an 80s pace.  Chimey predator crap shows up at 8:00 just as Bobby and Jerry really started tearing their jam up.  Jerry, Bobby and Phil got real loose from 8:45 to 9:40 before settling back down – a fitting and wholly appropriate leg stretch.  Almost sounds like they were looking to see if there was any interest in shifting into another tune, but pulled it back. 
l. China Doll – Phil stomps his way into China Doll, Jerry steps in lightly behind him and Brent shifts over to his harpsichord sound that I am really beginning to like a lot.  Jerry’s vocals sound pretty good, he struggles a bit to get to his upper register, but whatever his voice can’t deliver his guitar makes up for in spades.  His solo at 1:40 is really good.  He’s slightly to the left side of the mix and just a little in front of Bobby which makes for a good pairing.  Brent is distinct in the right channel.  Jerry musters some strength for the “take up your China Doll” verse and Bobby and Brent do a great job with their backing vocals.  Keys now have an electric piano sound that fit well after the key change at 3:45.  Bobby shifts back to his horrible pedal effects at 5:30 and Brent’s keys take on an overly bright jangle causing total tune buzzkill. 
m. Playin’ jam* – back to the electric piano keys with a hint of chimes.  Jerry is on the mark and Bobby has abandoned his sonic madness.  Phil is tossing small yield bombs around.  Elanor Rigby at 0:15?  You could almost convince yourself they were setting up for Help>Slip at 0:51 and again at 1:02.  Very nice jam at 4:15 – clearly a Help>Slip theme going on.  Noticeable enough now that those at the show had good reason to get their hopes up for a full H>S> jam.  Very nice sounding low tom drum work in the left channel.  Keys have a jangly, yet mostly spacey tone now.  This was pretty cool.
n. Drums* – With the luxury of hindsight, I’m not sure if I had been there if I would have appreciated not getting the H>S>F that was teased for most of the previous jam.  That said, this was a pretty cool Drums.  Again, it’s mostly mid and low toms with measured cowbell.  Almost sounds like very low timpani in the right channel.  Well place cymbal work here and there.  This one would make you consider sticking around and peeing into an empty cup.  Or William Tell’s shoe.
o. Space – Standard fare.  Some interesting stuff here, but hardly unique.  Could be used as a Mad Max soundtrack?  No real teases through 7:00 minutes.  7:50 barely hints at a possible TOO, but as quickly as it’s hinted at, they fall off into a reprise of Playin’.
p. Playin’ in the Band Reprise – Starring Phil with Jerry ably assisting him from slightly behind and left.  Bobby back in attack mode at 1:45 and Jerry really starts ripping up and down the frets.  Back to B3 keys at 3:00 – as it should be.  Nice way to wrap up this Playin’ package.
q. Black Peter* – Another very good version.  Keys carry it.  Collab vocals at 4:38 are a bit rough and even more out of key than usual.  The entire closing jam had that syrupy, drippy , gooeyness to it that has characterized 80s BPs.  That and I just like typing “syrupy, drippy gooeyness”.  A very nice 80s BP.
r. Sugar Magnolia – Shift out of Black Peter into Sug Mag was a bit awkward and sounded forced.  Must have taking a few seconds to wipe off the syrupy, drippy gooeyness.  Jangle keys and Phil bombs are heard first.  Please turn off the chimes.  Bobby’s rhythm shows up at 1:25.  Jerry has moved over to right center in the mix after 1:40 and is crisp.  Hard not to tap your foot to this one, but as we have come to realize, this tune usually signals they are in the last couple of tunes of the show.  Nice solo from Jer at 3:15.  Otherwise a pretty safe, vanilla tune.  What?  No Sunshine Daydream?
s. One More Saturday Night – Another safe zone tune.  Clearly down to the last song or two.  Seems condensed as if they were just trying to finish things up.
t. Day Job – And then there’s this.  At least 80s Heads liked it.  Positives?  B3 keys.  Phil.  It ended?
Clocking in at just about 2:15, this seemed like a shorter show than what we’ve had so far this year.  Not a bad show, not a great show – definitely some high points, few low points.  If you went, you enjoyed it.

24. 6/10/84 – Cal Expo, Sacramento, CA
http://archive.org/details/gd1984-06-10.sbd.walker-scotton.miller.105976.flac16
a. Tuning – I’m having a premonition of jangly keys.
b. Feel Like A Stranger – Signature 80s sound.  Phil sounds really good and Jer’s riffs are really sharp.  Sounds like he’s using an envelope filter again.  Keys are jangly and have an occasional unsavory chimey ring to them.
c. They Love Each Other – Keys are a bit bright and jangly.  Jerry’s vocals sound good.  Good separation between Mickey and Billy.  Bobby very low and left.  Phil doing his thing and making it sound really good.  Jangly keys solo at 3:10 doesn’t sound bad – for the 80s.  
d. Beat It On Down The Line* – 16 beats and they all get the count right.  No deduction for Bobby’s premature vocalization of “Whe...” at 16 instead of a rest.  Brent’s vocals sound good, he sounds better in the lower register of his vocal range.  Jerry is well behind Bobby’s vocals and sounds good with his riffs.  Phil is in front of Bobby.  Around 1:35, the keys move higher in the mix along with Jerry and they put together a fun little mid tune run.  Nothing spectacular, just a well played tune.  Stand out because they all successfully counted to 16.  How’s that for arbitrary grading?
e. Dire Wolf – Jerry sort of trips along into the beginning of this one, lightly carrying everyone with him.  Phil provides a nice solid line, Bobby has a nice rhythm.  Keys are too bright.  Tempo is too quick – in other words, signature 80s.
f. My Brother Esau – Keys way too bright.  They were a distraction.  Better versions have been played this year.
g. Bird Song – Jangly keys and chimes pretty much ruin this song.  This Bird is becoming endangered because of them.  Phil sounds great.  The vocals sound really good.  Bobby’s rhythm and Jer’s noodles all sound really good.  Nice solo from Jer at 3:15 backed nicely by Bobby.  As the solo progresses there are moments where even the jangle and brightness of the keys sounds okay, but the chimes become pretty annoying.  And the accentuated chimes over the last two minutes or so really make me wince.  
h. Minglewood Blues* – Starts off with a nice funky riff from Bobby, followed by Phil and nice clipped B3 from Brent.  Then Jer starts screeching away in the background lending a nice bluesy, funky overall tone.  Nice short solo from Brent at 2:55 with Phil and Bobby right up in the mix with him.  Nice solo from Jer at 3:48?  It moves around in the mix a little and sounds pretty good if not a little loose.
i. Might As Well* – Jerry nice and bright matching jangled and bright keys.  Phil provides a nice solid foundation for everyone to bounce up and down on.  They had fun with this one and the crowd enjoyed it.  “Never had such a good time” almost blew up Jerry’s vocal chords.
j. China Cat Sunflower* – Can’t do much about 80s jangly keys, Jer’s runs are crisp but get a little loose every now and then.  Phil is once again setting a nice line for everyone.  The keys shift around from electric piano to slightly jangly electric piano with an occasional chime.  Jer gets dialed in from around 4:45 on and the piano keys run with him very well.  Well played, fun, but nothing notable.
k. I Know You Rider – Seems like they picked up the tempo.  The keys are way too bright and tinkly and the chimes are overdone.  But Brent’s backing vocals are solid.  Jerry attacks his guitar and vocal lines with new found energy.  Again, by now this is clearly a safe zone pairing of tunes that they could do in their sleep, but this is just an okay – not good, not bad - tune.  
l. Samson and Delilah – Brent shifts to B3 and Jerry really tears it up.  Jer has moved right of center, Bobby is distinct in the left channel and the three of them sound really good together bouncing off of Phil.  Drums are well back in the mix and a bit mushy underneath the keys and the guitars.
m. He’s Gone – Always liked Jerry’s opening noodles in this tune.  Accidental detonation from Phil at 0:38.  Bobby has some pretty cool pedal effects.  But the chimes are also here and no, they don’t sound any good.  Over the course of the song, the chimes became less pronounced, but the keys were still bright and jangly.  The ending jam from about 8:30 on was good.  A couple of Truckin’ teases maybe?  Jerry and Bobby got a really nice interplay going back and forth.  Even Brent’s keys noodles sounded good with Jer and Bobby.  A good 80s “He’s Gone”
n. Don’t Need Love – Not bad.  Still not quite fully in the fold on Brent as a lead singer, but the combination of the appropriately carnival keys, Jerry’s guitar and Mickey’s drum made this pretty good.
o. Drums – Standard.
p. Space - This D/S pairing would have made for a good, long pee break.  TOO noodles around 9:20?
q. Truckin’* – The only thing missing for the parade call entry was the whistle.  I am glad it was missing.  I am also glad Brent shifted over to B3 keys.  Vocals sound all kinds of mushy and even more out of key than normal.  Brent is well out in front of the mix with his keys – Jerry is back in the mix, and the combo lends a certain depth to the recording listened on headphones.  Jerry’s riffs are only somewhat constrained and there is an almost loose abandonment during the tune.  A good 80s Truckin’.
r. Throwing Stones* – Nice measured transition out of Truckin’ punctuated by Phil tossing a bunch of bombs around.  Another tune where the jangly keys work – as long as the chimes stay out of it you could probably use any kind of keys sound you want.  Bobby is pouring a ton of energy into his vocals and his rhythm lines are crisp.  Jerry is well back in the mix providing some nice, if somewhat uninspired sounding runs.  NFA tipped at 7:20.
s. Not Fade Away* – “Sybil” Brent heads for his Big Chair and shifts back to B3 keys.  Jer jumps to the front of the mix with a really crispy opening run, complemented nicely by Bobby.  Phil excels again with some nice staccato bombs.  Drums have gone vanilla and mushy in the mix.  They are finishing strong.  The acid test will be whether or not hippies can clap in time.  Nice funky little groove at 2:30.  Almost sounds like Jerry tried to yank them into Going Down the Road Feeling Bad at 3:00, but was rebuffed by Brent.
t. Brokedown Palace* – Great song, not sure how appropriate the Phil bombs from 0:15-0:20 were.  Sounds like a thin AUD patch.  Brent’s keys are B3 and maybe it’s just the theme of the tune, but the keys have a sanctity to them that I just like.  A lot.  He has some very nice passages between the verses at 2:00, 3:00 and 4:00.  Jer’s vocals are abysmal.  I still like this tune.  Jer throws out a very inspired and melodic riff at 4:05. A lot, still.  It may not hold up through the rest of the year, but BP is another one of those tunes where you may hear a bad recording of Brokedown, but you will never hear a recording of a bad Brokedown.
Overall an average show.  Another example of a below average first set punctuated by a few stand out tunes, followed by a strong second set that finished strong.  If these guys were horses you’d make money betting them to Place or Show.  I’m getting to the point where I can handle jangly and bright keys, but instantly get a negative bias when I hear chimes.
25. 6/12/84 – Red Rocks Amphitheater, Morrison, CO
http://archive.org/details/gd1984-06-12.nakcm304-mikeg-suraci.suraci.78162.flac16
a. Alabama Getaway – Safe start, safe tune.  AUD source sounds good.  You can clearly hear the boomy echoing that AUDS at Red Rocks produced.
b. Greatest Story Ever Told – Jerry’s runs sounds really good.  Of course, they are offset by chimey keys – which sound really bad.
c. Friend of the Devil* – Nice rhythm at the open from Bobby.  Keys are too bright and jangly with a particularly annoying chimey ring.  Brent’s backing vocals fit well with Jerry.  Nicely played, as the song went on, the chimey thing, while still there, was marginally less distracting.  Brent has a very nice keys solo at 4:30 – despite the chimes.  Jerry breaks out some kind of steel drum effect at 5:15 that I can’t quite figure out but I’m inclined to wrinkle my brow in moderate distaste.  Despite my personal negatives, I’d have to call this a stand out for the show.
d. Little Red Rooster* – Will probably achieve stand out status just because the keys are B3 and there are no chimey stingers.  I expect Bobby to run all the way up the fret board and screech some notes to the right of the first pick-up.  Hope so, it almost always sounds good.  Nice keys breakout at 3:45.  Jerry, 4:50, dogs begin to howl indeed.
e. Big Railroad Blues* – B3 keys carry over, Jer comes out of the gate with strong vocals and very crisp guitar runs.  Phil is very muted and muddy in the mix.  Billy and Mickey are mushy and lost in the space of Red Rocks.  Considering it’s an AUD and a safe go-to tune, they deliver this one to a CO crowd that approves.  Jerry’s solo starting at 3:00 is as blistering as anything heard so far this year.  I imagine the ushers just stepped aside and let the mountain hippies take over the aisles.
f. Me and My Uncle – Well, they are in Colorado so you knew we were going to get a MAMU and the anticipated crowd response at “....honest as a Denver man can be.”
g. Mexicali Blues – So continues the sequence of “let’s bore Billy and Mickey with Cowboy tunes”.
h. Althea – Another great 80s version.  Jer’s guitar is crispy, sharp and a little loose.  Fucking chimes.
i. Looks Like Rain – Very nice runs from Jerry, punctuated by some really good rhythm work from Bobby on top of a nice bass line from Phil.  Ruined by chimes from Brent.  When Bobby picks up the pace at 5:30 the chimes are thankfully drowned out through the end.  I cannot fathom why even Brent fans would think adding chimey predator to LLR is a good idea.
j. Might As Well – No jangle keys – all electric piano.  Jerry’s vocals are strong.  Standard, safe tune.  Nothing remarkable – but the crowd loved it.
k. Scarlet Begonias* – Crowd picked up on the opening noodles right away.  Pace is a touch slower than what I expected for an 80s rendition.  Drums are finally separating in the mix.  Keys are electric piano and B3 – hope they stay B3.  Phil has stepped up in the mix.  Bobby’s rhythm is in front of Jerry’s guitar.  Jerry’s vocals are very sharp and strong.  Well played solo from Jer at 3:20.  Bobby sounds really good behind Jer with his rhythm.  Tempo has picked up a touch.  Interesting exchange between Jer and Brent starting around 6:20.  With the luxury of foresight (and the ability to read the setlist) there was no hint of a transition to Fire, or Touch for that matter.  Stand out for the unique decoupling from Fire.
l. Touch of Grey* – Opening noodles sound like a tug of war between Sunshine Daydream and something else.  “Something else” turned out to be Touch, but it seems like Jerry took advantage of space between notes to jump in with the vocals.  It took almost a minute for everyone else to fully commit to TOG.  Kind of a memorable Scarlet – Fire decoupling.  Pace is a bit too fast for me, but since it was an interesting pairing, it gets a stand out grade.  Jer is very loose with his guitar runs – which seems appropriate.  Good separation between Billy and Mickey.  Turn Phil up.  The crowd was appreciative.
m. Estimated Prophet – Bobby lays down some decidedly “rocker” rhythm lines.  Keys start with a good tone, but then shift over to bright and jangly.  Jerry is well back in the mix behind Bobby’s vocals but he shows up nicely at the chorus.  Pace is much too fast for my personal preference.  Signature 80s styling.  Let’s hope Bobby doesn’t whisper screech too much.  Brent’s backing vocals sound pretty good.  Jerry’s vocal support is all over the place.
n. Eyes of the World* – Interesting noodle out of Estimate into Eyes.  80s pace – slightly too fast.  But, with this tempo, the bright keys work.  As long as we are spared chimes.  Jer’s vocals are strong, but his pitch is everywhere.  Phil can only be heard intermittently.  Jerry’s solo is nicely played, he’s up and down the neck and really loose.  Bobby sounds good with his rhythm.  Drums are separated a little better.  The keys’ jangle meter is still in the “Acceptable” range.  Sounds like Bobby takes over lead vocals from a tiring Jerry at 4:20.  Jerry’s ensuing guitar solo is really, really good.  Much crisper and tighter than how he started the song.  Outtro jam from about 8:05 on was excellent.  A very nice 80s Eyes.
o. Drums – Very sharp break from Eyes into Drums.  Drums well separated.  Nice crowd participation at 4:00.  Nice effects from Mickey scattered throughout from 4:30 on.
p. Space – Standard fare.  Lots of TOO noodles.  Even the most dosed spinner has to know it’s coming.  It’s not like they haven’t thrown us a couple of hard curves or anything.
q. The Other One – If a song is going to feature Phil, you better turn him up.  Which begs the question “Why didn’t they turn him up earlier in the show?”  Very cool noodles by Jerry into the bombing run.  Recording source distorts every now and then, but it’s an AUD – and it’s a good one.  Keys get a little bright, but are still mostly electric piano and Brent’s trills around 4:30 sound pretty good.  A good 80s “Brent era” TOO, but well short of the monsters.
r. Wharf Rat* – Nice start with the B3 keys.  The strain in Jer’s voice we heard in April is back – and it works in WR.  Brent punctuates Jer’s vocals with some nice subtle keys work that is slightly behind Jer in the mix.  Really nice little jam from 6:00-6:50.  Closing jam that starts at 7:35 is very good.  Pace picks up as they jam into the finish – Jer’s solo is all over the place with feedback and delay/reverb/echo effects on his guitar.  A good version with some twists and oddities that we haven’t really heard in other WR this year.
s. Around and Around – Whiplash transition.  Please don’t screech Bobby.  Jer picks up right where he left off in Wharf Rat with some fairly spirited playing.  Phil, Billy and Mickey are mushed together.  Bobby starts loading up on his whisper screeches at 2:00.  Pretty nice keys solo at 2:30 into the key change at 2:55, then Brent shifts to full on B3 keys.  Which clearly got Bobby all kinds of excited as whisper screeches ensued, with an occasional regular old screech.
t. Johnny B. Goode* – Someone missed the signal to stop A&A and they fell off a cliff into an abrupt start to JBG.  But everyone has a second wind and good energy – which always comes in handy with a song you have played over 11,000 times.  Very nice keys run from Brent at 2:25 followed by a blazing mini shred fest from Jer at 3:15.  The tune gets very loose and unconstrained is so far is one of the better ones played so far this year even if it a safe tune.  The crowd liked it – standard 80s safe zone tune, but very nicely played.
u. U.S. Blues – Energy spills into USB for an upbeat closer.  Brent sticks with the B3 keys and Bobby throws in some really nice rhythm work.
If you like AUDS, you will like this source for this show.  Of course, that means you have to put up with some occasional chimey keys.  The Red Rocks crowd went home happy.  While not a stand out show for the year, I would have been happy to have caught this show.
26. 6/13/84 – Red Rocks Amphitheater, Morrison, CO
(Stand out show)
http://archive.org/details/gd84-06-13.sbd.ladner.11263.sbeok.shnf
a. Hell In A Bucket – Phil is mixed very high, is right up front and he sounds great.  Brent’s keys are a touch jangly, but the match well with Jer’s noodles.  Bobby’s rhythm is washed out by Phil a bit, but what pops through sounds good.  Sounds like the slowed the tempo down a touch.  I haven’t been able to get too fired up over this tune, but I liked this version.  Good start.  Can’t tell if you hear wind or thunder in the empty spaces from 7:00 on.
b. Candyman* – Great opening sequence between Jer, Phil and Brent.  Keys are on the jangle side, but not overdone.  Jer’s vocals sound strong.  Billy and Mickey are sharply split in the mix which adds a little depth to the recording.  As deep as you can get on desktop computer speakers.  Nice backing vocals from Brent.  3:05 brings a pretty cool solo from Jer with some nice jangly supporting keys.  Bobby’s rhythm is solid and the entire passage through 4:00 is well played.
c. C.C. Rider – Not many words other than this was just a great version of C.C.  In just about any year.
d. Ramble On Rose* – Four in a row?  Something is afoot.  Jerry sounds really good, Phil sounds great, the keys are B3.  Mickey and Billy still sharp and distinct.  There’s a little feedback in the vocals every now and then, but this mix is very good.  Seems like they have slowed down the tempo just a bit.  This is shaping up to be a really good show.
e. My Brother Esau* – I’m sure it’s largely a function of the mix, but Phil sounds fantastic.  Brent’s keys sound good, mostly B3 with an occasional, acceptable touch of jangle.  Jer is way back in the mix almost as if to pass the song to Bobby.  The recording gets a little washed out as the wind and rain picks up.  It sounds like they ended the song early instead of jamming it out a little more.  There is some interesting banter picked up in the empty space over the last two minutes.  Shortly after they stop playing you can hear the wind pick up and thunder at 4:50.  At 4:50 someone (Jerry?) yells “Shit!”.  More wind and thunder.  Then at 5:01 Jerry yells, “Did you see that?  Let’s get the fuck outta here!”  Phil follows at 5:09 with something.  Then at 5:17 Billy? yells out, “Hey Harry, how safe is this shit?”  Finally, at 5:28, Bobby comes on the mic and announces to the crowd, “Hey, it’s really a beautiful day for a tornado.”  
f. Cold Rain and Snow* – B3 keys and Phil bombs.  What’s not to like.  Occasional feedback in Jer’s vocals.  Jer’s guitar is behind everyone in the mix, but he breaks out nicely, if briefly, at 1:45.  Brent’s keys sound really good.  I think everyone sounds better on the low end envelope Phil is putting out.  Jer’s vocals sound strong and clear.  Must be the mile high air.
g. Don’t Ease Me In* – The goodness continues.  The keys are B3, sound great.  Jerry’s guitar licks sound good, but his vocals are starting to strain and crack.  I’m going to go ahead and call it now – unless the wheels absolutely fall off this one it’s a stand out show for the year.  Sounds like they all decided to quit the song at the same time so they could get to set break – a very abrupt ending.
h. China Cat Sunflower* – Keys have a touch of jangle to them, Phil is laying down a great line with a nice steady bass bomb.  Jer’s guitar solo at 1:30 is crisp.  His vocals seem to have recovered some – we’ll see how long it holds.  The transition jam starting after the last verse was excellent.  Bobby’s rhythm riffs matched Jerry’s soloing perfectly.  Brent’s keys were solid B3 and Phil was holding everyone down with a nice line.
i. I Know You Rider* – While the pace is a tiny bit quicker than earlier versions, this was a very well done pairing of China>Rider.  So well done, that I am grading this as a pairing worthy of consideration for all time great status.  8/27 Veneta notwithstanding.  Maybe my resolve is wearing down, but I honestly think Brent’s keys helped “make” this tune.
j. Man Smart, Women Smarter – Sure, follow up with a buzzkill tune.  Well, I suppose they couldn’t all be stand out tunes.
k. Ship of Fools – I had to listen to the opening sequence a couple of times.  It seemed like Jerry and Bobby were waltz partners lightly stepping into the tune.  The keys are markedly more jangly and bright.  Jer’s vocals are fading fast.  Billy and Mickey are way back in the mix and kind of washed together.  Brent has turned on the chimes and they don’t work.  Not a bad tune, but the bar has been set pretty high all show so far.
l. Let It Grow* – Always get a bit excited hearing Bobby’s opening rhythm licks on LIG.  The drummers are now separated nicely and Phil is working a solid bass line.  Keys are electric piano-ey, borderline jangly.  Jer’s riffs compliment Bobby’s vocals well as do Brent’s backing vocals.  Brent’s little keys runs at the end of the verses are nice – if bright.  I think they have their second wind after taking the last two tunes off.  Jam at 4:00 starts off very crispy but out of nowhere, the chimey predator starts venting its spleen at 4:20.  This isn’t a drive by chiming – it’s a full frontal aural assault.  I can’t believe I am about to write that it almost works.  Almost.  Were it not for Phil’s bombing, Bobby’s rhythm sweeps and Jer attacking his riffs the chimes and bright keys might be too much.  At around 7:05, Bobby’s rhythm moves more to the front of the mix and he and Jer duel back and forth nicely.  The way everyone backed off and brought everything down at 8:00 made for a nice sequence.  Despite the chimes, this was a stand out for the show.
m. Drums > Space – Nothing out of the ordinary.  The obligatory TOO tease noodles happen around 14:35, but quickly give over to a Stella or Wheel theme.  If you listen hard enough, you can convince yourself an UJB might be coming.
n. The Wheel – Clearly the crowd welcomed the commitment to Wheel.  The keys are too chimey, but Jer sounds great.  A very nicely paced tune which sounded pretty good despite the use of chimes.  Bobby and Jer have a nice passage from 1:15 on into the opening verses.  The closing jam was really well done – there were parts that sounded like a feeler for a transition to the next tune that nobody picked up on and then finally Jer set the hook with INAM in the last few seconds.  Stand out due to audible crowd appreciation.
o. I Need A Miracle – And on lead Unabomber – Phil Lesh.  Keys are back to B3.  Jerry is making up for his shot vocals with some nice crispy bluesy riffs.
p. Stella Blue – Very nicely played and a good tune in a good show.  Too much chimes though to rate stand out show status.
q. Sugar Magnolia – A nice, well played, 80s version of a safe zone tune.  The crowd loved it, as evidenced by all the hollering as they transitioned into Sunshine Daydream.  At least it wasn’t Day Job.
r. It’s All Over Now, Baby Blue – Phil sounds great.  Jerry’s guitar sounds great, his vocals are raspy and about shot, but he sounds good.  Bobby’s attack rhythm runs are fantastic.  Brent played the chimes.  Brent fans loved this encore.  
Clearly a stand out show, despite the lapse into too much chimes in the last few songs.  I find it interesting that this show had a much stronger first set than second set.  This is the first occurrence this year where they started exceptionally strong and faded.  I suppose the fear of playing electric instruments in a driving rain, hurricanes, tornadoes, hail the size of Volkswagens and flying monkeys will make you focus.
27. 6/14/84 – Red Rocks Amphitheater, Morrison, CO

http://archive.org/details/gd84-06-14.sbd.hinko.18804.sbeok.shnf
a. Iko, Iko* – Interesting start, sounds like each instrument came in one at a time.  Opening sequence sounded like Jerry and Bobby were accompanied by a charismo player.  Probably just an issue with the sound.  Keys are too jangly.  Cymbals are in the very front left of the mix and almost dominant.  Phil is lurking around in the background.  Middle jam was upbeat and fun if you like keys with a touch of jangle.  Cymbals are starting to get distracting – I hope the mix cleans up some.  What is Brent’s scream about at 8:05?  You can clearly hear Jerry and Bobby falter in their lyrics as they fight back a laugh.  All in all, not bad.  Which is an improvement as I am generally blah about this normally hippie bubble gum tune.
b. Cassidy – You already know that this is one of my favorite tunes, so you can imagine my dismay when I heard not only the pace that this started out at, but the chimes and jangle keys.  Nice backing vocals from Brent.  Great bass lines from Phil.  Billy and Mickey are separating a bit more clearly now which minimizes the heavy cymbals in the left channel.  Predator chimey drone flyover at 2:20.  I shot, but missed.  A good, mid 80s version, but I didn’t like it.
c. It Must Have Been the Roses – Jer’s vocals sound rough.  Seems like they slowed the pace down a bit, or maybe it just sounds like it coming out of a Cassidy played too fast.  Jer plays a sweet solo starting at 4:30.
d. Minglewood Blues – Nice sounding B3 keys (I see a pattern developing).  Phil more in the front of the mix.  Cymbals still a little hot in the left channel.  Nice rhythm work from Bobby in the middle couple of minutes from 4:30 though 6:00.  Jer’s goes way up the neck around 6:00 and generates a touch of feedback squeals.

e. Brown Eyed Women* – The touch of chimes at the beginning made me nervous, but Brent shifted to a more electric piano sound.  Bobby’s rhythm sounded good.  Jerry seems to have recovered some vocal strength.  “Hello, my name is Phil and I’ll be serving you bass bomb lines tonight.”  Jer sounds loose on his riffs, but it works with Bobby’s rhythm being in the front of the mix as much as it is.  Fantastic little passage between Jerry and Bobby from 2:15 through 2:35.  Jerry’s mix gets jacked way up at 2:45 – not sure if that was an AUD patch artifact, but was sharp to the point of being painful.  

f. Jack Straw* – Bobby and Brent’s vocal mix starts out really hot and is all over the place for the first couple of minutes.  Keys jangle and brightness are subdued and the occasional chime isn’t too noticeable.  Jerry is real slippery with his riffs.  Jerry’s vocal mix is lower and sounds good.  Pace is a touch quick for my personal preference.  Cymbals are hot once again.  I like Bobby’s “attack rhythm” during the closing jam.  Despite the technical curveballs, this was a very good ‘80s JS.
g. Day Job – A song that fares no better with hot cymbals and an over-ranged vocal mix.  At least the keys were B3.
h. Shakedown Street – The hot mix actually made this version sound pretty good.  I’ve said it before, I’ll say it again here.  Many claim that the best years for Shakedown are past the band, but this was a nice version.  The drums are still in the forefront of the mix and a touch hot, but Jer’s guitar is funky.  His vocals have not improved.  Brent is a bit bright and I could do without the chimes, but the jangly brightness works for the most part.  Phil has disappeared behind the wall of drums.  A decent Shakedown.....for the ‘80s.
i. Playin’ in the Band* – Might just be me, but the noodle tune out of Shakedown into the real start to Playin’ was interesting.  It almost merits being called the Playin’ Prequel Jam.  It’s Monday, I’m reaching, leave me alone.  Pace is typical 80s, which some would call too fast.  Brent backs Bobby nicely on vocals.  Jerry is clear on guitar.  Brent has gone back to where I wish he would stay – B3 keys.  At just under eleven minutes, this clearly wasn’t as “big” a Playin’ as some of the past monsters, but it was nice.  The jam in the middle starting around 4:00 had some nice runs from Jer worked in nicely with Bobby’s rhythm.  Phil is barely audible.  Brent shift to electric piano momentarily around 5:30 for a nice touch.  This is clearly Jer’s section as he sets the pace and tone.  Really nice passage between Jer and Brent starting at 6:45.
j. Dear Mr. Fantasy – A rather awkward transition into DMF.  Sounds like Jer missed the signal to get off the China Doll bus and get on DMF.  He recovered nicely.  Always interesting to find these transition tug of war nuggets.  The vocals between Brent and Jerry were a slowly unfolding train wreck.  Not so sure about this one.  I suppose the crowd liked it.
k. Drums* – First 6:45 is a pretty nice drum sequence.  Then Mickey starts in with the effects at 6:45 or so and it moves to the next level.  This was a really good Drums jam.

l. Space – Standard space oddity.  Playin’ reprise noodles start around 3:45.  Nothing remarkable about this Space.
m. Playin’ reprise – Bobby has some very nice rhythm paired up with some nice licks from Jer.  Brent fills in nicely with B3 and everyone has a nice soft landing.  A very short reprise, but it is the ‘80s.

n. Black Peter* – This one had the same drippy, gooey, hot, sticky, bayou-ey entry as earlier solid versions in 84.  Brent’s keys carry the tune for the first several minutes before yielding to some nice work from Jer and nice collaboration with Bobby’s rhythm.  Jer’s vocals are however, smoked.  Brent helps out nicely at 4:40 and masks the strain in Jer’s vocals.  A solid performance.
o. Throwing Stones – Might as well rename this Return of the Ipecac Chimes.

p. Not Fade Away – Some nice rhythm work from Bobby.  Jerry sounded pretty good on his riffs.  Not so sure about Bobby’s ‘bop-bops’.  Yes I am.  They sound ridiculous.
q. U.S. Blues – Jerry musters up some vocal strength for the closing run.  A nice, fun, well played tune.  Bobby’s rhythm is real loose and sounds good.  Clean, constrained and a little antiseptic sounding.  Typical fate of a comfort zone tune in the ‘80s I suppose.

All in all a pretty good show considering the strength of the night before.  Phil sounded great for the first 2/3s, then he went AWOL.  I’m sure it was a function of the source.
28. 6/21/84 Kingswood Music Theater, Maple, Ontario
http://archive.org/details/gd1984-06-21.nak300.ackerman.andrewf.32640.sbeok.flac16
a. Wavy Gravy Intro – “Are you ready for the Rainbow Makers?”

b. Tuning – I did not know a rainbow needed to be tuned.

c. Hell In A Bucket – Really good sounding AUD.  Phil is right up front.  Jerry and Bobby are slightly behind Phil and the vocals are a half step behind them.  Billy and Mickey are separated well.  Keys are standard, non-chimey jangle bright and sound good.  Despite my normal tepid stance on this tune, they are off to a good start.  And I get bonus points for using “tepid”.
d. They Love Each Other* – Jer’s vocals are much stronger than a week ago.  Bobby has some pretty cool sounding effects on his rhythm.  Jerry is just kind of wandering around his guitar in a loose way that sounds really good.  Drums are kind of muffled, and Brent is well back in the mix.  Occasionally you can hear electric piano work through.  He does a nice little solo at 3:00 that has all of the things you either like or dislike – jangly brightness and chimey things.  He passes off to Jerry at 4:15 and Jer follows with a tasty solo.  It’s a little sloppy in parts, a little loose, but he just kind of ambles all around with partial scales and runs sort of organized around the key of TLEO.  The crowd response at 6:20 clearly indicates their appreciation.
e. C.C. Rider* – Another great CC.  I’m sure some will get their bowels in an uproar, but 84 delivered some really good CCs.  This one comes out of the gate with strong vocals from Bobby, excellent, drippy, bluesy licks from Jer and great sounding B3 keys.  Billy and Mickey are still mushy in the right center and Phil is tough to pull out.  Really nice little run from Brent starting at 3:15.  He sounds like he’s holding back just a touch at 3:50 which leads you to hope that he is going to break out big later.  The hand off to Bobby at 4:10 is really 
f. Bird Song – I could do without the chimes, but at 3:15, Jerry takes complete ownership of this song and drives it over the top.  This even got some appreciative comments and “Who is that?” from my office mates.  Billy and Mickey have separated a bit more but are still mushy.  Phil still a bit hard to find.  Despite the warts, this was a fantastic version of one of my favorite tunes.  Stand out for the year, but not quite up to all time competitive status.
g. Beat It On Down The Line – 10 beats and they all got it right.  Well played, but it’s long been a comfort zone tune.  Brent’s keys sound really good – B3 of course.  His backing vocals support Bobby very well.  Jer’s little run starting around 1:40 is very loose, and there’s a clam or two, but it’s fun and bouncy and probably made some spinners really happy.
h. Dupree’s Diamond Blues – Break out the organ grinder and the monkeys.  Jerry’s vocals are really pushed about as far as they can go.  His solos are sharp and crisp so they more than make up for his vocal shortfalls.  Phil is starting to show up more.  This was probably a good version (for the ‘80s) but I much prefer the earlier versions.  Like, oh, let’s say, Dream Bowl ’69?

i. Looks Like Rain* – My initial thought was “Oh no, not this song.”  Bobby owns the entry with very subdued rhythm.  Jerry sounds really good in the background with his loose noodles.  He lays down a really nice sweeping solo starting at 2:30 that the crowd loves.  Keys are a touch chimey and bright, but that probably works in this tune.  Closing jam is very nice.  Still unsure about LLR, but this seemed well played.  Now I may be cursed with having to go back and find the best year(s) LLR was performed.  Stand out due to obvious crowd approval.
j. Might As Well* – Let’s blow up what’s left of Jer’s vocal chords before set break?  Still, a fun version.  Keys just a touch bright, but at least no chimes.  Jer is all over the frets – very loose and unconstrained – and very fitting.  Sounds like Phil is giving them something to hold on to.  Again, crowd response mandates this receives stand out status.
k. Ken Kesey Intro rap – Flash forward Canadian acid test eh?

l. Tuning – Great version of June tuning.  Impending Scarlet tipped early.

m. Scarlet Begonias – Cancel the “Missing Bass Bomber” Tie Dye Amber Alert.  Nice upbeat tempo, but not too fast.  Keys just a touch too bright for my personal preference – but as you have heard before – it is the ‘80s.  Billy and Mickey are a little more separated, you can hear cowbell now and again.  Jer is either a tiny bit late or is flat out flubbing the opening words of just about every verse.  This one is a vocal clam chowder.  Jer does an interesting series of scale progressions starting around 8:00 that I haven’t heard in any version prior.  You can tell it’s Scarlet, but it’s very different.  Some “attack rhythm” from Bobby around 9:15.  Overall, the playing had an edge and a sharpness to it that compare favorably to the more “rounded” versions in earlier years.
n. Fire on the Mountain – Crowd was very quick to show their approval of Jer’s work in the transition into Fire.  I don’t like them, but Brent’s chimey predator touches kind of work.  Jer’s opening chorus licks at 2:50 are very loose and trippy.  His vocals appear to have recovered fairly well – but then again, it’s B and A ad nauseum.  Still too fast, but overall a decent Scar>Fire pairing – for the ‘80s.

o. Never Trust A Woman* – A pretty cool and funky bluesy version.  Jerry’s solo is smoking and he and Brent do a great job.  If you like Brent, you like this song.  I do not like this song.  Aristotle had something to say about conclusions that can be drawn from that information.  Despite my personal reservations, I have to put myself in the decade and call this a show stand out.  I can only wish that Pig had a crack at this.
p. Samson and Delilah* – Always good to hear Jerry let loose on this tune.  Brent’s keys and backing vocals are very nice.  Bobby’s rhythm supports very well.  Mix is a little echoey, but still a good tune.
q. Terrapin Station – A couple of clams in the opening sequence do not bode well.  Neither does the menacing presence of predator chimes.  At least we can hear Phil much better.  Jerry sounds tired and very strained.  His voice is cracking on easy notes in the middle of his register.  But his first riff at 3:00 sounds good – despite some fumbles.  Very awkward sequence at 5:55.  Sounds very uninspired going into the key change and the “Inspiration” verse.  Certainly not an epic version, but it’s also not a train wreck.
r. Drums – Pretty vanilla version.

s. Space – See Drums.  Nothing really teased with any commitment.  Wheel noodles didn’t formulate until the very end.

t. The Wheel – A very, very nice opening sequence delivered by Jerry.  Bobby and Brent sound pretty good together.  Keys are a touch chimey, but back in the mix and covered by both Jerry’s guitar and the vocals.  I liked it, even if it was a safe tune.  Either Bobby blew the lyrics or Jerry blew the guitar riff at 2:45 resulting in a typical bumble.  Not bad, but there have been better versions in ‘84.
u. Throwing Stones* – This one is growing on me as the year progresses.  Finally we hear Phil clearly.  Very nice solo from Jer and well played middle jam starting around 4:00.
v. Not Fade Away – Safe zone.  Reader’s Digest large print version.
w. New Orleans – Any time members of The Band join members of the band beyond description, it’s good.
x. Big Boss Man – See New Orleans.  Danko on harp?  One of the drummers is very distinct in the left channel – not sure if it’s Levon hitting the skins.
y. Iko, Iko – See Big Boss Man.  Jerry’s voice is about cooked.  His playing is crispy.....like his vocals.  Actually, his vocals are burnt.
z. Wavy Gravy Deadication – Okay, we’re done now.  I can hear the murmuring in the crowd....”Who the hell is Jed Kesey?” as indicated by the drop off in golf clap volume.  They also booed the Canadian government forcing Wavy to retract his statement.  However, “I’d like to thank the planet Earth for having us here.” was well received with much more enthusiasm.
This was a great sounding AUD and an overall decent show.  Jerry sounds really tired and his voice gets strained quickly, but he’s still in the game.  His playing is pretty good, but he had some moments where he got real loose and sloppy.  Not great, not terrible.  If you were there you liked it.  Bonus for Rick Danko and Levon Helm sitting in.  I realize Wavy Gravy was very much a part of the scene, but he should have left out the part about the Canadian Association of Optometrists.  And pretty much everything before and after that.
29. 6/23/84 – City Island, Harrisburg, PA
http://archive.org/details/gd84-06-23.naks.willy.14566.sbeok.shnf
a. Alabama Getaway – Good start with a very appreciative crowd.  You can hear the crowd singing along on the opener, and it actually works as far as capturing the vibe.  I usually prefer SBDs over AUDs, but this is a good example of why AUDs are very good.  But back to the song, Jerry’s vocals are torched and he isn’t going to make it through the show without struggling.  The mix is good, you can hear everyone equally well.
b. Promised Land* – And the rousing start continues.  What Jerry’s vocals lacked in Alabama Getaway, his guitar does not in PL.  Brent is way back in the mix which is a shame considering he’s in B3 mode.  Vocal clam chowder from Jer at 2:50 – but his guitar blisters.  Somebody missed the signal to end the song at 4:05 – not sure if the tape was clipped/spliced or what happened, but everyone wound down the song except Jerry, much to the crowd’s delight.  I suppose they had no choice but to jump back in.  If only for 15 seconds.  Can only imagine what was going on on-stage.  It was probably discussed in the 1:30+ of crowd noise that followed.  Stand out for that. 
c. Peggy O – Not the best tune for a vocally compromised Jerry.  Yet no tune is a good time for Brent to summon chimey predator.  Well played despite the chimes and well received.
d. Little Red Rooster* – No flammable material allowed past the 4:50 mark.  Bobby flat out certifiably ignites.  Good thing Phil was there help keep him grounded or he may have gone into high geosynchronous orbit.  This was really, really good.  Jerry throws down at 6:38, which, while not as blazing as Bobby, had a persistent smoldering-ness (I made that word up) to it that was a perfect combination with Brent’s riffs.  And the crowd went wild......
e. Brown Eyed Women – Jer’s vocals seem to have regrouped.  Keys are a touch bright and jangly.  Jer’s riff at 1:45 is pretty crisp.  Phil is a little more prominent in the mix.  Billy and Mickey are kind of mushed together.  Bobby is hard to pull out with only the occasional rhythm strum rising above Jerry.
f. My Brother Esau – The vocal clamitis must be contagious as Bobby totally forgets where he is and bombs the verse at 0:52.  But as always, he recovers.  This one seems a touch slower than MBEs earlier in 84.  Both Jerry and Bobby are really meshed up nicely and laying down a pretty funky rhythm and lead passage.  Brent’s B3 keys rolling around in the background is nice.  And of course the elusive, but highly desirable cowbell.  Good tune.
g. Big Railroad Blues – Jerry’s runs sound a touch more inspired and are pretty tasty.  Phil is up even more in the mix.  Brent is going to town in the background.  Bobby is sharp with his rhythm.  Drums are still lost in the mush, but just a little less.  Closing jam from 3:15 on is pretty darn good.  Jerry gets a little loose at 4:30, but gets back on track nicely to lead the way into the close of the jam just before the last verse.
h. The Music Never Stopped* – Very nice crowd support on the “Oooooo, ooo, ooooooooooos.”  Billy and Mickey have separated a bit more – the cymbals sound less like white noise and are a bit more distinct.  Brent’s pipe organ keys even work.  They actually sound really good with Jer’s runs.  
i. Don’t Ease Me In* – B3 keys can really change a tune.  Phil sounds very good.  Brent pulls Jer and Bobby up with him when he does his runs.  He launches into a very tasty solo at the 1:00 mark.  Jerry pokes his head up above the mix with his guitar during the second verse.  An all around fun and well played tune that channeled the energy coming out of TMNS.
j. Touch of Grey – Vocals were a little ragged at the start.  Then they got worse.  Jer sounds pretty bad flubbing some portion of just about every verse.  Even his playing sounds less than inspired.  Good thing Brent and Bobby were backing on the chorus or a whole bunch of mating bullfrogs would have rushed the stage.  Not a good rendition although the crowd liked it.  Lots of cuts/stops in the tune.
k. Estimated Prophet – What a crappy set for vocals so far.  While the instrumental passages were played very well, Bobby sounded absolutely ridiculous with his whisper screeches. They were a complete buzzkill.  Tinkly, jangly predator chimes would have sounded better.  The jam from 7:30 sounded really good.  Jer’s tone was fantastic – more envelope follower effects?  Even the slight jangle in the keys sounded good.  Bobby threw down some velociraptor-like rhythm licks that were at least different enough to be interesting.  An otherwise really good tune rendered so-so because of terrible singing.
l. Eyes of the World – Please break the chain and don’t screw up the singing.....80s pace is too fast for my liking.  The plus side is maybe they will be too tired to sing badly.  Okay.  That was pretty good.  A well played tune, but this one gets the “Good version....for the ‘80s” designation.
m. Drums – Lots of empty space following the end of the drum solos at 2:00.  Some interesting effects, but still a good spot for a pee break.
n. Space – Not much to get excited over.  Truckin’ noodles tipped early.
o. Truckin’* – All that was missing from the intro was clowns on bikes, elephants and PT Barnum.  Drums separated nicely in this version.  Jerry’s guitar sounds good, his vocals are by now, thin and strained.  Brent is sticking with the B3 sound and surprise, it sounds good.  Phil also mixed well.  Nice crowd sing a long at “long strange trip” and a cheer at “living on reds, Vitamin C and cocaine”.  Kids.... Ahh, the beauty of a decent AUD.  With all the crowd participation, how can it not be a show stand out?
p. Black Peter* – Very nice slippery slide into BP.  Phil is playing lead bass for the first minute or so.  Nice keys from Brent.  Billy and Mickey sound bored; the occasional venture up to the cymbals notwithstanding.  Another, drippy, gooey, bayou-ey bluesy guitar solo at 2:50.  The crowd clearly wasn’t paying attention to greatness.
q. Around and Around – Jangly keys countered by crowd participation.  Please Bobby, don’t screech.  He screeched.  It was a half-assed whisper screech.  Then it fell off a cliff into GDTRFB.
r. Going Down the Road Feelin’ Bad* – Given the drastic tempo change from A&A into GDTRFB, I suppose the only way was a complete stop out of A&A and a fresh start.  Jer’s guitar fairly smokes throughout.  Well done.
s. One More Saturday Night – Safe zone tune.  Played well, but it should be after 47 years of playing it.  The crowd loved it.
t. Day Job – Blah.  Let’s hurry up and get out of here.......
Not a bad sounding AUD and an average show.  The distinct presence of the crowd either added greatly or detracted greatly.  I liked it.  Jerry’s vocals were shot and everyone took turns flubbing the lyrics, but this was what is turning out to be a typical show – peaks full of genius, valleys full of instrumental and vocal clams.  If you were there, you still probably liked it.

30. 6/24/84 – Saratoga Performing Arts Center, Saratoga Springs, NY
(Stand-out show)
http://archive.org/details/gd1984-06-24.sbd.miller.27449.sbeok.flac16
a. Dancin’ in the Streets – All kinds of jangle keys and some foul midi sounding guitar effects in the noodling before the kick-off.  Bobby’s vocals are very front and left.  There’s a bit of a hiss in this source, but everyone is mixed pretty well so you can listen around it.  Nice to hear Jerry, Brent and Bobby right up front with their vocals.  Signature ‘84 sound.
b. Dire Wolf – Bright keys, and another typical 80s sound.  Jer’s vocals start out okay, but melt down halfway through.  He’s going to have a long night.  Well played, but vanilla.
c. New Minglewood Blues – B3 keys sound good.  Billy and Mickey are now a little mushy, low and left.  Slightly different sounding effects from Bobby starting around 4:00.  Still don’t think slide is a good idea.  Jer’s following runs are really good – I hope he is resting his voice.  Phil comes out of nowhere at 7:00.  Bobby delivers a classic twist on his standard “And it’s tea right here in...wherever it is we are.” Another safe tune, well played, but a typical ‘80s version.  Mix sounds much better now.
d. Candyman – Jer’s vocals start out raspy and strained.  Brent is backing nicely.  There is a touch of feedback going on – or it could be the Predator Chimes Mothership?  Nice solo from Jer at 2:55 with some nice reverb/echo effects.
e. Me and My Uncle – Keys are way too bright for my liking.  Jer’s noodles are crisp and tight and well matched by Bobby’s rhythm.  Jer gets a little loose in the middle jams.  Billy and Mickey are bored.  Phil has fallen out if the mix.  Crowd roar at 2:12?  What happened?
f. Mexicali Blues – Cowboy night at SPAC continues.  Some really nice guitar work between Bobby and Jerry from the middle on.  So far the crowd has really liked Cowboy night.  Has to be stand out because it got the crowd going.
g. Ramble On Rose – Jerry’s vocals have not improved at all and he sounds like he is really struggling.  Nice crowd sing-along.  Much love from the crowd at the end.
h. Hell In A Bucket – Hard to get excited about an 80s standard.  The crowd liked it, so why should I complain?
i. Deal* – Sounds rushed.  Jer’s vocals have gained a little strength.  Mix is very hissy and mushy.  Keys and crowd are about the only thing consistently heard other than Jerry’s vocals.  Then at 3:40, everyone catches on fire and the jam for the next 3 minutes or so is fantastic despite the mushiness of the source.  Jerry smokes, Brent rocks the keys, cymbal strikes are clearer, Bobby’s rhythm is solid.  Phil hard to pull out distinctly.  Even with the source warts, this was a great jam and you can hear the crowd go batshit at 5:25 in wild appreciation.  Clearly the boys feel it and feed it right back to them for another solid minute.  A tune that started vanilla and turned out pretty darn good.  Great close to a vanilla set.
j. Tuning – a pretty awesome version.
k. I Need A Miracle – Mix is much cleaner.  Still a little hissy, but Phil is where he should be volume wise (center right).  Well in front of Jerry (right) and just ahead of the keys (center right) and Bobby’s rhythm (left).  Drums are very well separated.  Vocals are clustered in the middle and everyone sounds pretty good.  Jerry’s voice is still shaky and you get the feeling it isn’t going to last.  Nice rhythm work from Bobby at 3:15 and on, but this is almost Phil’s tune.  Probably accentuated because of his noticeable absence throughout the first set.
l. Bertha* – Transition into Bertha was a little bumbly – probably because of the switch from 4/4 to an apparent 2/4 time signature.  Jer’s vocals start reasonably strong but head south quickly.  Pace is a bit fast for me.  Jer’s vocals fail by the end of the second verse.  But his solo at 2:10 is crisp and tight.  I like how the keys have moved a little more forward in the mix.  Bobby is clean in the left channel.  A very nice Bertha for the 80s, Jer’s croaking rasp notwithstanding.
m. Playin’ in the Band* – Typical 80s pace (too fast for me).  But clean and well played.  Fantastic runs from Phil starting at 2:40 paired up very well with Bobby’s rhythm.  You can hear Jer noodling around in the background.  Excellent separation between Billy and Mickey.  Brent is on electric piano keys and sounds pretty good.  So far this is the Phil and Bobby show.  ALERT!!  At 5:45 the chimey predator shows up and sounds great!!  (Said no one ever).  Jerry asserts himself at 6:00 and pushes to the front of the mix with some frenetic runs that complement Phil’s deliberate phrasing very well.  Bobby is tossing the occasional rhythm laser.  Keys are getting a bit jangly at 7:45 but they are back and left in the mix so it’s not really distracting.  Either China Doll or Stella teases noodled at 11:50 if you were paying attention.  This was a very well played version – again, none of the epic hugeness of earlier PITBs, but a nice solid version.  
n. China Doll – Brent’s shift to harpsichord was the China Doll confirmation although Phil was still stuck in a Playin’ groove well after Jerry and Bobby had committed to China Doll.  First thought is how well/if Jerry’s vocals will hold up.  Fortunately this is a tune that is enhanced by plaintive, strained vocals.  Goosebump raising run from Jer at 2:30 even if it was a little loose and unfocused.  Watch for the Phil bombs at 3:30.  Reasonably well played, but I didn’t really like how the song just ended on a fade instead of a smooth transition.
o. Samson and Delilah* – Despite my criticism of the transition from CD into Samson they let the drummers run with a little mini Drums while they gathered themselves for the shift to a decidedly more upbeat tune and much quicker tempo.  That probably made the transition seem sharper than it really was.  Nice keys work from Brent.  Jer’s guitar well back in the mix but he’s still in there fighting with his vocals.  Bobby’s rhythm takes at decidedly odd tone around 5:20 for a few minutes during the middle jam.  Sounds like everyone except Jerry got the memo to switch out and let the drummers run.  A very nicely played version of another safe zone tune.  Extra points for not mailing it in.
p. Drums* – Jerry hung on tenaciously but was finally run off the Samson theme by menacing low toms.  Anytime low toms show up early in Drums, it’s a safe bet that the whole sequence is going to be good.  The Aeolian harp at the end of drums was a really nice touch to launch into Space.  If it didn’t trigger an epileptic seizure.
q. Space* – Shift from the Aeolian harp to slide whistles and Ben Franklin’s armonica crystallophone.  This was actually a listenable Drums>Space pairing.  Now starts the guessing game for how they are coming out of this Space.  Wharf Rat subtly teased very briefly at 5:00 followed by not so subtle TOO noodles at 5:05.  Then a drift back into harmonic Brownian movement.  Back to full on TOO noodles at 7:15, but they could easily yank it elsewhere.  You could almost talk yourself into a Truckin’ if you didn’t have the luxury of seeing the setlist like I can.
r. The Other One* – There’s something about the extended Space>TOO transitions – when does Space really end and when does TOO really begin?  A question for the cosmos – like how do they get the cream inside a Twinkie?  More Bobby rhythm lasers at 1:45 paired very well with crisp Jerry runs and very discrete drums work from Billy and Mickey.  Phil is all by himself barely keeping everyone else anchored since he is running around the fret board on his own.  Even Brent’s keys have a looseness to them.  Taken separately, each one probably sounds like they are untracked and flying down the road, but together they weave a well played tune that contains itself.  Bobby’s lyrics are delivered at a frantic pace.  Another Reader’s Digest large print condensed version of what was once epic and huge, but it was really good.  I debated briefly with calling this one a stand out for the year, but it’s my review and it’s not like I’m being paid or anything.  7:45 brings a marked pullback in tempo so you know a transition is coming up.
s. Wharf Rat* – Boom.  Great switch and great start that would have been near perfect if brent hadn’t hung on to jangle keys and shifted to B3 right at the transition.  Jer’s vocals have a very subtle echo – I’m not usually a fan of echoes on vocals, but these aren’t too bad.  Any louder though, and they would be distracting.  Jer’s vocals holding up surprisingly well through the “I’ll get up and fly away” sequence.  The crowd must sense he’s really pouring into it and there’s an audible cheer for the effort at around 4:00.  Even after the tempo has picked up and through the 6:00 minute mark, Jer is sharp and strong with his vocals.  His ensuing solo is crisp and meshed well with Phil, Brent and Bobby through 7:15.  Jer still strong through Bonnie Lee.  Brent steps forward and delivers a very nice sequence from 7:30 through the end.
t. Sugar Magnolia – Sharp transition into Sug Mag that seems to catch the crowd by surprise.  Shift to jangly keys.  Hard to get excited about a safe zone tune – especially following that Wharf Rat.  Phil starts throwing his weight around at 3:00 – almost always a good thing.  Sure, it was good.  It better be, it’s been played 14,837 times since 1965.
u. (I Can’t Get No) Satisfaction – I never got into the Stones, but I suppose the Dead have earned the right to try this one on.  I wonder if Bobby did the Mick spastic chicken dance on stage between verses.  I certainly wouldn’t want to see him try.  Overall it sounded very forced and too deliberate like they were trying to “cover it” instead of “playing it”.  Not so sure about the Brent and Bobby “Simon Sez” vocals starting at 4:45 or Brent’s howling immediately following.  No, I’m sure.  They should not play this song again.  Nor should they cover it.
v. It’s All Over Now, Baby Blue – Jerry tried to lead everyone off into “Last Time” and had half-hearted support from Billy and Mickey, and even less top cover from Bobby before pulling the plug and decommitting.  They recover fairly well and launch into It’s All Over where Jerry promptly lays an egg with his guitar before setting off to destroy what’s left of his already fragile vocals.  The mix is very well balanced and everyone is easy to pull out separately.  Which means the multiple guitar clams Jerry drops are very noticeable.  Electric piano keys with an occasional predator chimes drive-by Brenting.
I wrestled with this scoring.  But since I was wrestling myself it was a tie, and a tie goes to the runner which in this case means, this was a stand-out show for the year, solely on the strength of the second set.  It was close, but the French Onion Soup at the Olde Bryan Inn in downtown Saratoga tipped it.
31. 6/26/84 – Merriweather Post Pavilion, Columbia, MD
http://archive.org/details/gd1984-06-6.sbd.fixed.miller.110057.flac16
a. Tuning – Predator chimes can be heard stretching.

b. Casey Jones – Drums are very distinct.  Jerry is slightly left and behind the keys, but his vocals are front left.  Bobby sounds like he is standing at the back of the venue playing from the bottom of a well.  Phil is a touch low, but audible.  At 4:55 someone (Brent) lets loose with some kind of scream that sounds like he is passing a kidney stone the size of a peach pit – sideways.

c. Feel Like A Stranger – Keys opening sequence marks this as a bright, jangly 80s tune.  If you like Brent, you probably like this tune.  I’m not a huge fan, but it seemed to be well played.  Still waiting for Bobby’s guitar to show up.  Closing jam from 4:30 is funky and slick.  Jerry has some kind of do-wah effect going, Bobby can finally be heard well.  Phil tosses out an occasional low yield bomb until 6:20 or so when he starts breaking out the bigger stuff and then around 6:50 he’s up in the megaton range.
d. Althea* – Phil gets right back to work.  Jerry’s vocals sound much better than 6/24.  Bobby is well up in the mix now and sounding good.  Chimes at 2:45 quickly beaten into submission.  Keys are classic Brent brightness and jangle.  Jer puts on a nice little run at 5:30 that captures every bit of why he was great.  It was simple, but crisp and clean and well complemented by Bobby and Brent with Phil flying his six chucking uber warheads around like confetti.  Not content with that, Phil continues to toss bombs around even as the song was just about wrapped up.  Better to come back with no saved rounds?  Yet another good 80s Althea – only the over bright keys prevented this from being a 1984 stand out.
e. Cassidy – Mix gets a little hissy and the bright keys are not enhanced.  Phil is still Phil.  Bobby is now in front of Jer’s guitar in the mix.  Vocals are clean and strong.  Chimey predator is now a distraction.  Brent is ruining one of my favorite tunes thank you very much.
f. Tennessee Jed – Say what you will about the tune but Phil is stomping around like it’s his tune.  Keys are once again way too bright and jangly.  Jerry and Bobby are playing very well.  Jer’s vocals are starting to wobble.  The chimes still suck.  AUD patch at 3:11 has no chimes at all and the brightness of the keys is much less apparent.  Jer’s vocals are still wobbling.  Phil continues to bomb with happy abandon.  Vanilla tune with that 80s touch.
g. Looks Like Rain – It’s not good when a song I am at best lukewarm about has predator chimes.  Jer’s runs were very nice – almost sweet, but those damn chimes....
h. Might As Well – No chimes, but bright keys.  Phil still being careless with ordnance.  Jer’s vocals are pretty strong and he pretty much nails the “Never had such a good time”.  Decent finish to pretty tepid first set.
i. China Cat Sunflower* - Anxiously waiting to find out what flavor keys we get.  Did I miss something, or did the keys not start until just after 3:30?  Electric piano, no chimes.  Phil, Bobby and Jerry delivered a nice middle jam.  Bobby has some pretty cool sounding rhythm work at 5:15.  Jerry and Brent get in a nice groove together right around 6:00.  Phil is a constant good force from start to finish.  A touch quick, and a definite 80s flavor, but still pretty good.  
j. I Know You Rider* – Bobby and Brent lead a nice crisp transition.  Slight vocal echo briefly surfaces around 1:00 and isn’t good.  From 1:30 on Jer just flies up and down the frets.  Crisp, clean and tasty.    After 4:00, Brent shifts slightly more towards electric piano.  This was a very good 12+ minutes of the show – even though Brent let the predator chimes out right at the end.
k. Women Are Smarter – Perhaps.  Still don’t get the song.  The crowd liked it.  So what.  Next please.
l. He’s Gone* – Sounds like Phil got stuck in his bass strings at 0:27 and again at 1:06.  Jer’s vocals come out really strong and he gets the obligatory crowd roar at “Steal your face”.  Brent’s backing vocals are solid.  Keys are a touch on the bright side.  Bobby delivers nice steady rhythm from the far left of the mix.  What’s with the bizarre vocal effects at 2:22?  Up until 7:00, this was a very nice version with solid playing and strong vocals.  Then Brent breaks out the chimes.  I cannot understand why he thinks these were ever a good touch.  The vocal sequence from 7:30 on between Brent, Bobby and Jerry had some good moments and some head scratchers.  Brent should not try falsetto harmonies.  Ever.  It gets a little beat boxy at 8:40, before turning over to some more weird vocal echoes.  Phil gets drawn into it and starts working way up his frets.  Jer’s little noodle jam at 10:15 is good, augmented well by Phil and subsequently filled in and followed by everyone.  At 11:40 it sounds like there was a brief effort at transitioning into another tune.  Everyone seemed to be reaching out and opening up for someone to commit.  You could talk yourself into a GDTRFB tease around 12:00.  Then at 12:25 it veers off into what I’ll call the “Whale Song jam”.  Then at 13:45 they kick off into a pretty cool upbeat free form jam with some very nice accents from Brent.  Billy and Mickey are well separated and you can hear cymbal and skin strikes distinctly.  I thought I heard a King Solomon’s Marble’s theme work in.  Lionel Hampton makes a cameo at 16:10.  Probably not really Lionel.  Have to grade this one stand out for the year because of all the exploration they did in the last 9 minutes.  It was a refreshing throwback to days of old.  Seems ironic to grade something as stand out for the year because it sounded like work they did decades earlier.
m. Drums* - Drums sounds really good when the mix is so clean, Billy and Mickey are separate and distinct and you can actually hear who’s who playing their part.  Stand out status on technical merit alone.  Oh yeah, lots of low tom, that helps.
n. Space – Nothing particular remarkable here.
o. Don’t Need Love – Space into Don’t Need Love?  At first I thought this would be a terrible transition.  I don’t like the toy organ sounding keys and I don’t care that much for Brent singing lead, but the supporting work from Phil, Jerry and Bobby made this listenable.  Phil in particular sounded great and put down a solid bass line for everyone to work with.  I doubt I’ll ever “like” this song, but Brent fans liked it I’m sure.  Whatever.....Almost sounded like a TOO noodle setting up in the last few seconds.
p. Truckin’* – Then the circus-march kickoff happened.  The entry into the first verse was very choppy and not everyone was on the same page.  The keys sound pretty good and Phil is being Phil.  What the heck happened to Bobby at 2:37?  Sounds like his lips got stuck in his teeth when trying to deliver the “What in the world ever became of sweet Jane?”  line and he never got his brain synched up with what his lips were doing....or not doing.  Great riffs from Jerry.  Phil is owning his part of this song.  Brent goes beat boxy on the vocals around 4:50 and it sounds pretty silly.  Very distinct cymbal work in the right channel starting at 5:15.  Brent has a pretty cool little run starting at 5:30 for about 30 seconds, then he just mashes his keys at 5:50, and hands of to Jerry at 6:10, who then passes to Bobby at 6:27.  This was a really good version.
q. Wang Dang Doodle – Subtle slowdown from the transition at the end of Truckin’ that clearly signaled WDD was coming to the actually opening verses.  I’m pretty ambivalent about this tune, but Jerry sounded really good starting at 1:15 – even if the phrasing wasn’t all that complex.  We did not need Brent’s screaming.
r. Stella Blue* – A very awkward sounding transition into Stella.  I’m thinking WDD into Stella is not a good pairing.  Jerry agrees with me as he blows the opening line and mumbles incoherently.  At least he mumbled incoherently in tune.  Keys are a bit more jangly, but are back in the mix and sound pretty good.  At least they until Brent went for the chimey predator at 2:10.  Another good tune rendered mediocre by chimes.  Phil tries to bomb them into the stone-age at 2:35 but his bombs have no affect and the chimes persist.  Nice plaintive solo from Jer starting at 3:58.  As the song went on, the chimes became less distracting and the tune was actually pretty good – more so because of everyone else’s efforts playing over the chimes rather than despite the chimes. 
s. Around and Around – Out of the relatively serene melancholy of Stella into A&A.  Another odd pairing leading to an awkward transition, or maybe I’m bored and this pairing is the victim of astute observation.  Not bad, not great.  Good if Bobby doesn’t whisper screech too much.  The whole passage after the key change was very well played.  Only one whisper screech, so it was good.
t. Good Lovin’* – Now this was a good transition.  B3 keys right out of the gate.  Phil center and very prominent in the mix.  Bonus points because Bobby doesn’t fumble the opening verse.  Brent decided to channel his inner, white hippie, James Brown and toss out a couple of screams.  A simple description says it best – everyone sounded really good on this tune.  An all around well played version and a good tune to end the show with.
u. Day Job - They should have stuck with Good Lovin’ to end with.  
This was an average, typical 80s show.  Were it not for the overused predator chimey keys, it would have been a great show – not quite stand out for the year, but a really good show.  A “peaks and valleys” show.  Peaks of Excellence in the Valley of the Chimes?
32. 6/27/84 - Merriweather Post Pavilion, Columbia, MD
(Stand out show)
http://archive.org/details/gd1984-06-27.sbd.miller.repitch-87467.87658.sbeok.flac16
a. Jack Straw – Starts out at an 80s pace.  The mix is balanced very well but you can’t hear Brent at all.  Phil is just a touch louder and that is a good thing.  Jer’s riffs and runs are a little loose and at times sloppy, but there are no clams and they mesh well with Phil.  Middle jam is nice and tight with a lot of nice rhythm from Bobby.  Bobby is clear, and slightly left.  Drums are very nicely separated – skins left, cymbals right.  Phil is very much present in both channels.  Really good start.  Interesting banter caught on mic between Bobby and Jerry at the end.  Sounds like a balloon or beach ball was on-stage and Bobby kicked it?  Then Jerry clearly says he wanted to kick it?  I’m guessing he’ll get over it.
b. Friend of the Devil – Don’t like the vocal effects at all.  Sounds like Jer is standing in an empty concert hall.  Still having trouble finding Brent’s keys.  Vocals shift low and left at 3:30 – hopefully they are trying to fix the echo/reverb on the vocals.  Finally at 4:30, Brent shows up with electric piano keys.  The mix is very clean and full now.  Don’t know if the vocal echo is gone.  Bobby comes in with some odd, steel-drum sounding effects around 5:50, not so sure about them.  But at 6:20 I am now sure I don’t like them – they are a bit jarring and over bright.  The vocals are still very echoey when they resume at 9:00.  Hopefully it is a function of the board and the house sounds different.
c. Little Red Rooster* – Vocal echoes are gone.  B3 sounds great, Phil is stomping around.  Bobby’s vocals are moving around as if being adjusted.  Jerry’s noodles have a nice bluesy funk to them.  Billy and Mickey are distinctly separated.  Nice depth to this recording.  Glad that they abandoned the frenetic 80s pace.  3:27 brings a pretty cool sequence from Brent like he’s hammering the keys, then he cuts loose with a real tasty, bluesy riff.  I’m beginning to think this version could hang in there with any version, so I’m calling it as such.  The proof (or rebuttal) is left up to the interested students.  
d. Cumberland Blues* – This is an exceptional performance of this song.  Sure Jerry’s vocals are strained and crackly, but this is as good a performance as any out there.  
e. My Brother Esau* – Very nice.  From Jerry’s opening licks, to the sweet slow add of the B3 keys to Phil bombing away from the get go.  Listen to this with headphones – Billy and Mickey are once again very sharply separated.  Bobby and Jerry pair up exceptionally well at 2:45 for a slick little sequence.  And on top of everything, Phil is happily bombing away.  With aplomb and abandon.  Brent is adding his touch with low key, almost subtle touches of great sounding B3 work.  Unless the rest of the show falls off a cliff, this is shaping up to be a clear stand out for the show and is positioning well for Best of the year.  I can’t see that happening with 3 All-Time in a row. 
f. Loser* – Another good start.  Jerry’s vocals ride in on a sweet sounding wave of B3 Keys, punctuated by some slow roller Phil bombs.  Bobby is low in the mix to start and kind of hard to pull out, but Brent and Phil are so dominant, that’s understandable.  Jer’s run starting at 4:05 is really nice. His vocals are surprisingly strong through most of the tune and only shows a few cracks at the “last fair deal” chorus.  Bobby goes to the steel drums effect at 6:05 and thankfully, the tunes winds down before he runs with it too much.
g. Let It Grow* – Let It Grow and Phil will drop bombs on it.  Bobby is much more audible on the left side, and Jer’s noodles are quick and crisp, but both are well behind Phil.  Drums are still high in the mix and still distinct.  Brent’s keys are MIA, but his backing vocals sound really good.  Nice solo from Jer at 2:40 – it gets a little loose here and there but is very good.  Well complemented with some nice rhythm from Bobby.  Brent joins in with some keys at 6:00 that are more electric piano than B3, and they add a good brightness to the jam.  Always good to hear cowbell – especially when not overdone.  Brent tosses some chimey nonsense into the empty spaces, but fortunately goes right back to electric piano.  Phil, Bobby and Jer lay down a sweet jam through the last couple of minutes before finally walking each instrument back and letting Jer land the ship.  A excellent first set.  I was torn about calling this one an all time great version, but it was so well played I feel fine with pulling four songs (so far) out of this show.
h. Help On The Way – Well, after a great first set, we seem to be off to a jangle keys second set.  Jerry’s vocals are not as strong as first set.  They are behind Phil and Brent and kind of muddied and at times weak and very off key.  The pace is decidedly NOT 80s.  Jer’s runs at 2:15 are sharp and slick.  A good tune that easily could have been show stand out status were it not for Jer struggling with the lyrics and just a slight overbrightness to the keys.  Transition into Slipknot was classic and clean.
i. Slipknot!* – Keys still bright, but the sharpness of everyone else’s playing was carried through.  Very nice separation still between Billy and Mickey – snare and high hat left, cowbell and other cymbals right.  The entire middle jam was very good.  Brent is slightly more electric piano and slightly less jangle.  Is it possible to be “stand out for the year” status without Help?  Very nice transition into Franklin’s. 
j. Franklin’s Tower – Almost immediately, the pace is quicker than how I like to hear Franklin’s played.  Vocal echo is back but not quite as severe as earlier.  Really nice guitar work from Jer.  Phil is carrying the low end for everyone and sounds great.  Keys could be a touch less jangly.  Very well played. Coming out of the first jam around 2:30, the keys are a little more electric piano and sound good.  The brightness matches the tempo and the flavor of the decade.  Jer’s runs all throughout are crispy and well played.  Brent’s staccato hammering of the keys around the 4:30 mark make the jangle fit.  If you want a candidate for Franklin’s of the year – you could do worse than to start with this one.  
k. Estimated Prophet – Seems just a touch antiseptic.  Nice pedal affects from Jer.  Vocals are a little boomy and again a touch echoey.  No doubt Bobby will try to whisper screech for a distraction.  And at 6:00, some of the most ridiculous whisper screeching Bobby has ever delivered, ably backed with chimey predator keys and some squirrelly vocal echoes ensure this song is enshrined in the “Why the 80s were not good to the Grateful Dead hall of Harmonic Shame.”  A low point in an otherwise okay tune and a waste of Phil’s bombs.  Speaking of Phil’s bombs, the last minute approached epic bombing – even as Jerry was driving the switch to Eyes.
l. Eyes of the World* – Now that was a pretty cool transition.  I’m still not sold on the uptempo versions of Eyes, but this wasn’t too bad.  Didn’t need predator chimes in the background.  Jer’s vocals start to crackle at the chorus.  Phil is in his happy place and has been all show.  Jer’s first noodle solo around 1:45 is fast and a touch sloppy.  The chimes effect is starting to get distracting – which seems odd because without the chimey ring, the keys, while bright, sound good otherwise.  Bobby has to step in and help cover Jerry’s vocals the second time through the chorus after 5:20.  Jer’s subsequent solo at 5:55 gets a little untracked here and there, but Phil’s ever present stomping is enough of a mitigation.  Some more solid rhythm work from Bobby at 6:45 on.  He’s a touch in front of Jerry and the imbalance works well.  Gets a little disconnected at 8:00 going into the third verse.  Sounded like there was a little indecision about what to play next and no one really stepped in and took over.  Even after all that, taken in context, I have to call this one a show stand out despite some personal bias.  
m. Why Don’t We Do It In The Road – This was an utterly ridiculous two minutes and 51 seconds of stupid.  Instead of “no one will be watching us” it should be “no one should have to listen to this”.  No further comment.
n. Drums – Rarely does Drums save a song sequence in a show.  Except in this case it saved it because it mercifully signaled the end of a truly abysmal song.  Nowhere to go but up.  Should have peed during the previous tune.  I can’t even mention it by title.  I just threw up in my mouth a little.  Can you tell I didn’t like it?
o. Space* – This was actually pretty good.  Maybe it’s just me, but I heard a distinct Spanish Jam theme working all through this version.
p. Morning Dew* – Very nice entry into this one.  Half the band was still in Space winding it down as Jerry wandered off into the opening licks of Dew.  His vocals have a bit of strength in them, but it probably won’t last – and in this song it doesn’t matter.  Damn....1:30 in and I’m calling it.  This is a good version.  There’s just a touch of echo to Jer’s vocals that sounds great.  Bobby is laying in some stinging rhythm licks.  And on top of all of that, Brent is keying is wonderful church organ B3.  I don’t know if such a combination exists – but it does in my write up.  Phil has been on point all show and hasn’t let up here.  Through 4:30 Jer’s vocals are strong and full.  His following guitar run is equally good – he gets a little loose at the high end, but together they all sound really good.  Easily a contender for Dew of the Year.  Not sure I can make an “All Time Dew” call yet.  But if they bring it home as strong as they’ve been to this point, it very well could be.  At 6:45, Jerry sounds like he is either pleading with the crowd or himself trying to convince them/himself that it really doesn’t matter anyway.  Oh so close, but I just can’t make this an “All Time Dew” candidate, but it is clearly one of the best of the year.
q. Throwing Stones – How quickly can chimes get a song off to an unfavorable start?  Phil bombs helped redeem this song, but the chimes were a distraction.  Keys get a little jangly in the middle jam, but Jer has several nice riffs ably accented by some Phil bombs and rhythm from Bobby.
r. Not Fade Away – Transition started in the last couple of minutes of TS.  Good to hear we’re back to B3 keys.  Well played, but by now, that should be the norm with this safe zone tune.  Potential unknowns?  Will they stop and allow hippies to attempt to clap together in rhythm for more that 30 seconds.  Song got a little plodding after 5:30.  Then it got worse when Bobby had echoes added to his vocals.  Brent did a good job with his vocals.  Someone let go a questionable screech/scream at 7:42.  Much to the dismay of all the dirty, stinky hippies, they were not afforded the opportunity to demonstrate their “we can clap in rhythm for 15 consecutive seconds” skills.
s. Brokedown Palace – Brent carries this tune at the open with his cathedral B3.  Jerry rides shotgun on Brent’s keys.  The vocal harmonies are very good.  Jer’s vocals sound slightly strained, but if there was ever a song that was enhanced by that, Brokedown is it.
Well, with 3 “Stand Out for the Year” tunes and 4 All Time Stand Out tunes – with 3 in a row – it would be hard to justify why this wasn’t a stand out show.  Sure, there were a couple of valleys, but those peaks were high.  All this is adding up to 6/27 being a top contender for “Show of the Year”
33. 6/29/84 – Blossom Music Center, Cuyahoga Falls, OH
http://archive.org/details/gd1984-06-29.111502.beyer-senn.daweez.d5scott.flac16
a. Bertha – Takes a little getting used to the brightness and hiss of the AUD, but once you have it set right, it’s very listenable.  Safe zone tune, mixed well, you can hear everyone well.  Off to a good start.
b. Greatest Story Ever Told – Another good tune.  Phil and Bobby sound really good.  You may have to play with Eq settings to get the hiss out.  Haven’t really heard Brent’s keys yet, but his backing vocals sound okay.
c. They Love Each Other – Jerry’s riffs sounded good.  Keys show up bright and jangly, with an occasional chime tossed in.  Hard to get excited about this one – but it was a safe tune.  
d. C.C. Rider* – Can finally hear Brent well in the mix.  A nice and raucous version.  Bobby tears his solo up and Jer’s riffs are equally smokin’.
e. Bird Song* – The chimey accents at the end of measures where the mix drops down low are a horrible idea.  No.  Really.  Fortunately, Jerry takes over the 7 minute long middle jam and drops down a really tasty sequence.  Despite the chimes, this was a good tune.
f. Hell In A Bucket – Energy level stays high with this one.  I don’t like it all that much, but it seemed to be a crowd favorite.
g. West L.A. Fadeaway – Mix is very muddy and Jerry’s otherwise hot licks get swallowed up.
h. The Music Never Stopped* – Mix is sorted out a bit better.  Jerry’s solos are solid.  Bobby complements him very well and the crowd roars its approval multiple times.  A very well played version.
i. Don’t Ease Me In* – Kind of refreshing that the crowd took a while to settle down coming out of TMNS.  Nice B3 keys, Phil stomping around.  Brent nails his keys.  Jerry’s vocals sound strong.  Pretty cool to hear the crowd singing along in several spaces.
j. Scarlet Begonias – Definitely not the expected 80s pace.  Glad to hear Brent came out with B3 keys.  Jer’s vocals sound pretty good, but there are signs of cracking.  Drums are washed together.  Clearly the crowd is enjoying the tune.  The middle jam up through the final verse was well done.  Not sure why Brent decided to shift to a more pipe organ sounding effect.  It wasn’t too bad though.  Transition jam was all over the place.  Sounds like a bit of an arm wrestling match before settling into Touch.  Not so sure about this experiment, but there have been several in 84. 
k. Touch of Grey – Very loose and a touch sloppy.  Jer is sliding through the vocals.  Tempo seems a touch quick.  Jangly chimes don’t help much, but they aren’t overdone.
l. Dear Mr. Fantasy – Brent’s keys sound pretty darn good with Jer’s riffs in the background.  I think this tune calls for a little better vocal delivery than either Brent or Jerry were capable of.  It wasn’t bad, but at times it sounded forced.
m. Women Are Smarter – They sure are.  Women don’t like this tune either.
n. Drums – Time to pee.
o. Space* – The Other One them noodle almost from the beginning of the song.  Percussion effects were interesting sounding.  Like drops of water falling into tuned buckets.  Yeah I know, doesn’t make sense to me either.  Abrupt shift to Wheel theme around 6:00.  What are we going to get?  I liked it.
p. The Wheel – I really like this song when Jerry solos his way into it with the other guys joining in.  Seemed like it took the crowd a minute or two to recognize the transition was over and the tune had started.  Clearly some did as you can hear them clapping – in time.  Jerry gets a little loose going into the first verse, but for the most part, sounded really good.  Just a touch too much jangle and chimes on the keys.  Vocal mix is a mess.  Otherwise, not too bad. 
q. The Other One* – Jerry blazes his way into this one, and Phil is very much present.  Bobby’s rhythm sounds good.  Drummers are washed out and you can barely hear Brent’s electric piano.  Closing jam starting around 5:00 sounds very good, but is occasionally washed out by hot cymbals.  Bobby is using his light saber rhythm technique.  There is some welcome separation between Billy and Mickey, but it’s a chore pulling it out.  Everyone gets untracked at 7:15 and it gets frenetic.  Good version....for the 80s.
r. Black Peter* – Jerry fairly drips his notes all over this one.  Brent throws in some B3 exclamation points on top of Jer’s wanderings.  Everyone else sounds a touch subdued and what we get is a pretty solid, 80s Black Peter.  The transition was a mess.  I heard a feeble attempt at Goin Down the Road that was pimp slapped.
s. Around and Around – I’ll take awkward, choppy out of tune transitions for $800 Alex.  Jerry is in full on clam chowder mode.  Rough start.  Bobby’s going to do his ridiculous whisper screeching.  I am looking for cotton to stuff in my ears.  Brent lays down a nice sequence at 2:45 and then blows up into the key change.  Yeah it’s a very safe song, but it still sounds extra good when it’s played well.
t. Johnny B. Goode* – Whiplash inducing transition.  What in Hell’s half acre is Jerry doing?  He’s like a roller coaster about to jump the tracks.  Good thing Phil is holding everyone together.  Brent breaks out a smokin solo at 2:30.  This one was a lot of fun for everyone there.
u. US Blues – Lots of energy in this one.  Keys sound good, Jerry’s vocals are strong, drums are washed out, but by now we’re used to the source.  Phil is well up in the mix and Jerry and Bobby are playing very well off each other.  You can hear the crowd hollering their approval with whistles and screams and whoops.  Good tune to end an above average show.
Listening to this show was a challenge because of the source.  It took some fiddling to get the levels set right to eliminate as much hiss as possible, but it was still hissy and washed out at times.  An overall decent show, no real bombs, a good number of show standouts.  Well above average....so far.
34. 6/30/84 – Indianapolis Sports and Music Center, Indianapolis, IN
http://archive.org/details/gd1984-06-30.120740.sbd.miller.flac16
a. Tuning – Very sloppy and loose.  Precursor weird keys bell chimeys.
b. Jack Straw – The chimes were a bit ominous and threatened to distract, but as the tune got rolling, they faded into the background to an appropriate level.  Pace was just a touch fast – clearly an 80s flavor.  Jerry was on fire from the outset.  A couple of clams at the beginning but he settled in and was crisp.  Phil is a bit low in the mix and you can only hear Billy and Mickey clearly in the quieter passages.  Mix cleans up from about 3:00 on and everyone is heard.  Jerry really throws into his solo during the closing jam.  A very good start.
c. Dire Wolf – Keys are a touch jangly, but Phil is well up in the mix, so it’s a wash.  Jerry’s vocals are crackly.  Crowd can be heard singing along with enthusiasm and they clearly enjoyed it – despite the chimes.  Two in a row.
d. New Minglewood Blues – Songs just sound better with B3 keys.  Billy and Mickey are a little more distinct and separate.  Jerry’s low noodles behind Brent’s solo at 3:15 are cool.  Then Bobby breaks out at 4:00 with some pretty nice work that confirms he shouldn’t play slide.  Jerry cleans up Bobby’s mess at 5:15.
e. Dupree’s Diamond Blues – Don’t like the calliope sounding keys or Bobby’s ridiculous steel drums effect.  Jerry’s vocals crackle and strain from the outset.  But he really pops his guitar with an envelope follower filter.  Probably have to call this a reasonably good Dupree’s – for the 80s.
f. Far From Me – Yes.  Please take this song far from me.  Bobby and Jerry’s backing vocals were horrible.  Brent fans liked it.  I did not.  It was so much of a train wreck they had to completely regroup before MBE.
g. My Brother Esau* – Phil sounds really good.  Billy and Mickey are now distinctly separated.  B3 keys are muted and subtle.  Very nice sequence with Bobby and Jerry starting at 2:00.  MBE has had a good run on 1984.
h. Ramble On Rose* – They had me at the opening.  The jangly keys and the chimes actually sound this song.  Function of the mix?  Jerry’s solo at 3:30 makes this tune and puts the right amount of crispy in it.
i. Lost Sailor – The chimes made this unlistenable.  But I did anyway, and despite my best efforts was unable to find anything redeeming except the end.
j. Saint of Circumstance – Don’t think I like this song, so I can’t spend any effort writing it up.
k. Deal* – And thankfully, the acoustic waterboarding of the previous two songs comes to an end.  Upbeat, well played, carried by B3 keys and a solid line from Phil.  Jerry and Brent play a nice sequence starting at 3:30.  First set ends on a peak after coming out of a pretty low valley.
l. Shakedown Street* – Another good Shakedown.  The chimes are there and the keys are very “Brent 80s”, but they almost fit the funkiness of the tune.  Jerry’s envelope follower filter helps set the mood.  Bobby has some nice rhythm pieces throughout.  Phil has dropped off a bit in the mix.  A solid 80s Shakedown.
m. Playin in the Band – Pace too quick.  Why did Brent lead with nasty jangly chimes and then shift to B3 keys?  About 20 seconds late on that decision.  Jerry’s middle jam starting around the 2:30 mark was crisp.  Bobby is a little tough to hear, but Phil sounds good.  Billy and Mickey are again well separated between channels.  At 3:40 Brent comes in with bright, jangly keys and chimey predator and it is painful.  Bobby shows up nicely at 5:10 and for the next few minutes he and Jer lay down a really nice jam.  A really nice jam that is trampled by horribly bright and jangly keys.  The last 4 minutes got real loose and spacey.  Jangle key have no business here.  
n. Terrapin Station – The jangly gongs and bells into the opening soured me from the start.  Then the bright jangle keys come in at 0:15 almost certainly dooming this song to 80s mediocrity.  Jerry’s vocals are very raspy and growly.  The dominance of the jangly keys and the horrendous chimey predator make this just short of unlistenable.  I don’t see how even Brent fans could approve of this musical train wreck.  Jerry must agree as he completely boots his lyrics at 3:18.  Totally ruined because of the chimes.
o. Drums* – Excellent cymbal sequence at 2:20.  Billy and Mickey put together a spirited drum solo complete with a “woo-hoo” and “yeah” of approval.  The crowd roars in approval at 3:40.  Then there’s an abrupt shift to the drum effects and a nice little bounce back and forth between right and left channels starting at 4:00.  This is turning out to be pretty cool.  And not just because there are no chimes or keys.  Really liked the electronic percussive pick-up sticks starting at 6:20.
p. Space – The pick-up sticks carry into Space and Jerry adds exploratory noodling.  Some TOO theme early.
q. Playin in the Band* – The echo effects out of Space into the reprise made this a relatively unique version.  It was very freeform before settling into the classic reprise at 1:30.
r. Truckin’ – I think it’s time we put the P.T. Barnum, drum major marching band entrance into Truckin’ away for all eternity.  Jerry is stinging his riffs.  Bobby’s slurring his lines and his vocals sound like his lips are getting stuck in his teeth.  “What in the world ever became of sweet Jane?”  “Ever since she went and had her sex change” things haven’t been the same.  I’ll bet he took a long time to come up with that line.  
s. Spoonful – Bobby decides it is necessary to spit, spray and slobber his lyrics all over the front row.  Who knew you needed goggles and a poncho at a Dead show?  The mental image is upsetting.
t. Stella Blue – Jer sounds a bit crackly and from time to time there’s a touch of echo on his vocals.  Brent throws in an echoey chimey touch every now and then.  2:05 brings us a chimey predator effect that doesn’t sound good.  Jerry belts out the “dust off those rusty strings” with a new found strength and is so surprised he sings the verse again.  His following solo is really nice – but gets trampled by over bright, jangly, chimey predator keys.  Jer finishes with a very nice melodic run to close the tune and Brent shifts to a previously unheard keys effect and loses the chimes....for now.  Not too bad, so a reasonably good Stella – for the 80s.  
u. Goin Down the Road Feeling Bad* – After an abrupt, almost awkward finish to Stella, Jerry and Brent kick off a nice opening sequence.  Brent’s backing vocals are solid as are the keys.  Jer attacks his first solo at 1:30.  His second solo at 3:00 is even crispier and is enhanced when it gets a little loose on the edges.  The last minute and a half with Jer, Bobby and Brent is a wonderful mess.
v. One More Saturday Night – Some really nice B3 keys from Brent and a nice version of a safe zone song.
w. Day Job – And then there’s the Day Job finish.
An average to slightly below average show.  This would have been a solid above average but for those infernal chimey predator keys.  At this point in 1984, I can handle the bright and jangly calliope keys, but the chimes make my skin crawl.  One final thought, I don’t like the chimes.
35. 7/01/84 – Pine Knob Music Theater, Clarkston, MI
http://archive.org/details/gd84-07-01.aud.willy.14683.sbeok.shnf
a. Iko, Iko* – It’s going to take a while for Iko, Iko to grow on me.  Carnival keys means it’s going to take even longer.  That said, Brent does do a good job with his backing vocals.  Jer’s riff starting at 1:15 has a nice bounce to it and is actually complimented by carnival keys that are mixed low.  Round 2 at 4:45, this time nicely backed by Bobby’s rhythm.  A nice rousing start to the show.  I will go ahead and call this one stand out due to crowd response, but I’m still making my mind up about this tune.
b. Little Red Rooster* – What’s not to like.  Drippy and gooey right out of the gate.  Brent’s B3 keys are subdued and perfect.  Excellent crowd response at “....hounds begin to howl....” at 1:06.  Bobby gets knocked a lot for his slide work, but his sequence starting at 1:30 is pretty damn good.  Listen closely at 1:53 for a real slow slide.  In what has become signature Bobby, he starts to get squeaky at 2:15, but is probably just getting warmed up for his “right of the pick ups” work later on in the tune.  Brent shines with his solo at 3:25, Billy and Mickey are well separated – this is a great part of the song.  This isn’t going to make any sense to anyone except me, but at 5:10, Bobby sounds like an avalanche falling uphill.  It was great.  The hand-off to Jerry at 6:15 was a little clunky, but the ensuing solo was fantastic.  When Bobby steps back in at 6:50, he and Jerry take the next minute of the song to another level.  Well done.
c. Brown Eyed Women – Brent has shifted to brighter keys, but they match Jer’s playing well.  Phil is hard to pull out, Bobby is also low, but easier to hear.  Billy and Mickey are a little mushed together, only the snare is distinct.  Pace is a touch faster than I prefer – which means it’s 1984.  The mix gets really washed together at 4:00 but cleans up in time to showcase Jerry’s crackling vocals at 4:30, but Brent backs in well.  In the end, the crowd loved it.
d. Mama Tried – Clearly a safe zone tune eliciting Dead head golf claps.
e. Big River – Bright, jangly keys do not go well with sevenths.  Jerry smokes his parts, but the song is all muscle memory at this point.  At least you can’t hear Brent to much at 2:30 when Jerry goes into a nice tight low noodle run.  Nice rhythm from Bobby starting at 3:20.  Jerry’s closing jam is crisp and tight.
f. Tennessee Jed – Cowboy night at Pine Knob continues.  Keys are still jangly and bright.  Billy and Mickey are droning away with apparent boredom as they muster all of their drumming skills to support cowboy tunes.  Jer’s vocals sound pretty good.  His guitar runs are clean and efficient.
g. Hell In A Bucket – I struggle with this tune.  The middle jam seems a little longer than earlier version – but I have no interest in going back and comparing.  Jer’s solo at 3:20 is crisp and clean.  Next......
h. Might As Well* – More clams in the first 15 seconds than a Cape Cod beach at low tide.  The song is very loose from the start.  Jer’s vocals sound reasonably strong, if way off key.  Can’t hear Phil very well and drums are very mushed and tinny.  Jerry nails the “never had such a good time” line with strength.  The following guitar solo is real good – loose and unconstrained but good.  This one was all over the place and I suppose that’s what made it good?
i. China Cat Sunflower* – Pace starts out like the earlier epic versions, but by the transition jam at around 5:15 the pace has picked up.  Lots of moving parts with this one.  Keys are bright, but the mix mitigates the “over brightness”.  Jerry’s runs are strong and clean.  Can only hear one drummer low in the left channel.
j. I Know You Rider* – Keys are a touch brighter, just short of jangly.  Jerry has been on a roll over the last couple of tunes.  His playing is really good, sharp, but occasionally loose.  He sounds like he is enjoying himself.  His vocals have regained some strength and the crowd can sense it and they roar with approval at 2:30.
k. Samson and Delilah – Billy and Mickey are separated a little cleaner now.  Bobby and Jer are synched up very nicely right out of the gate.  Brent’s B3 is really nice.  Phil needs to be a little louder.  Nice sharp finish, and the crowd roars.
l. He’s Gone* – So much for nice B3 keys.  It took exactly 37 seconds for Brent’s chimey toad to come squat in the song.  At least they were infrequent and relatively low in the mix through the rest of the song.  Very simple and nice noodle solo from Jer starting at 4:45.  Very cool guitar outtro jam starting around 11:00.  It takes awhile to build, so be patient.  12:55 is worth it.  Wolf song at 13:55?
m. Drums – Toss this one to Billy and Mickey.  It sounds echoey....maybe because most everyone got up to go pee?  The handful that stuck around probably enjoyed it – I did.  The second half of these 80s Drums can get interesting when Mickey breaks out the drum synths and effects.as it can get when 
n. Space – Clear TOO tease starting around 0:45 and TOO theme following.  I think the crowd was anticipating TOO.
o. China Doll* – It took about 30 seconds for China Doll to fully form and the crowd, while they may have been expecting TOO, seems quite pleased.  Jer’s opening lyrics are clear and strong – for now.  His first solo is really good.  Phil is heard clearly for the first time as Jerry wails out his solo.  Lone chimes at 5:15 quickly retreats.  Maybe not as emotive as other versions, but this one was good.
p. I Need A Miracle – Well we got a small miracle, the keys are more electric piano and the chimes are nowhere to be heard.  The mix is pretty good – less Phil, but it sounds pretty good and everyone is playing well together.
q. Bertha* – I’d have to do more research (and I’m not going to) but this seems like a very late set placement for Bertha.  The crowd response would indicate they are just as surprised as I was.  Regardless, this was well played and well received so therefore it was standout for the show.
r. Sugar Magnolia – The band is definitely in a much better groove second set.  Even though Sug Mag is a very safe song by now, you still have to play it.  This was a good version, the crowd enjoyed it – confirmed at 5:50.  The only question in their minds has to be “Will a solid second set end on a clunker like Day Job?”
s. It’s All Over Now Baby Blue – Not as bad as Day Job, but heavy handed chimes all but trashed what is usually a great tune.  
Another example of a Tale of Two Sets.  First set had some high peaks, but it also had a couple of clunkers.  Second set was much better in terms of consistency.  Overall this was a well above average AUD recording of and average show.  So I guess that’s a win.
36. 7/03/84 – Starlight Theater, Kansas City, MO
http://archive.org/details/gd84-07-03.aud.willy.14909.sbeok.shnf
a. Alabama Getaway – Off to a great start.  Very clean and clear AUD recording.  Just the slightest touch of hiss at the high end.  Jer’s vocals start out strong.  Billy and Mickey are very well separated.  Board finally clears up at 1:00 and we have Phil laying down a solid line, Brent hammering out sweet B3 keys, and crisp runs from Jer backed by great rhythm lines from Bobby.  Brent’s singing is where it should be – backing - and he does a good job.  Nice keys sequence starting around 2:35.
b. Promised Land – No surprise Promised Land was coming.  The fast start continues.  It’s a safe zone song so they should nail it....and they do.
c. Candyman – Keys are much brighter and more jangly.  They have a harsh electric piano sound at times, and those insipid chimes are back.  Jer’s vocals are still strong and his riffs are really good.  They are clear and sharp almost biting.  The chimes do not help this tune out at all.
d. Cassidy – I have steeled my nerves to expect that one of my favorite tunes is going to get squatted on by the chimes toad.  I was right.  They were a distraction.  Which is a shame since Jerry’s guitar runs were really good and Phil was well up in the mix.  To Brent’s credit, his backing vocals were very good.  Proving that he can either sing well or play well, but not both.  At least not at the same time.  Middle jam got real loose and wobbly at 3:10.  Keys were over bright, Jerry was all over the place, Phil was bombing away but they sounded like they were all playing separately as if wrestling for control.  It took a good minute to get everyone together and even then it was a rough ride.
e. West L.A. Fadeaway* – Now this was good.  Phil was a solid foundation.  Jer’s solo at 2:25 sounded like he was ripping each note out and throwing it down for us.  Bobby had some very nice backing rhythm.  Brent’s keys were bright and electronic/‘toy organ’ sounding but they sounded very good with Jerry.  This was a very funky, goopy version – another solid WLAF. 
f. My Brother Esau* – Another good version. Would have to look back over my notes, but I don’t think there has been a bad one yet in ‘84. 
g. Loser – Nice sweeping B3 keys from Brent.  Jerry’s vocals are strong, but crackly.  Safe zone song, well played.
h. Looks Like Rain* – I’m not a big fan of the song to start with, so when the chimes showed up I impatiently waited for it to end.  Yeah, yeah, Phil sounded good, Jerry sounded good.  Bobby’s hippie beat boxing was surprisingly in key.  The song was well played, Jerry’s solo sounded good, even Brent managed to work the jangly keys in behind Jerry so they sounded very nice together.  The closing jam was good.  Focusing on the positive, the crowd obviously liked the tune, so it gets show stand out status.  I just don’t care for the song that much and chimes make it even worse.  Enough bashing, moving on.
i. Deal* – Break out the B3 keys and the song jumps.  Billy and Mickey are a little more separated and accompanied by Phil, they lay down a great anchor for Jerry and Brent to run around on.  Excellent middle jam.  The boys kick it up a notch to close – the jam into the end is crisp, loose, well played and smokin’.  Great ending tune for a solid first set.
j. Scarlet Begonias* – Imagine my trepidation when bright and jangly keys rolled out.  Imagine my surprise when they actually worked.  Phil was once again the anchor for this effort.  Jerry’s opening solo was on target.  The pace was a little quick, but I think that’s why the brightness of the keys worked.  Brent sounded very good backing Jerry on vocals.  The co-noodling between Brent and Jerry that started around 6:30 was very well done.  Bobby threw in some well placed rhythm touches.  Billy and Mickey once again separated very well – cymbals left, skins middle and cowbell right.  Starting around 7:45, Bobby steps more to the front of the mix and the next 3 minutes bring a really great sequence of jerry and Bobby going back and forth with a sweet lead-rhythm jam.  Definitely an 80s flavor to this Scarlet, but it was a good one for Scarlet fans everywhere.  
k. Touch of Grey* – Third time this year they’ve done Scarlet>Touch so I guess it wasn’t really a surprise, but the transition was a little rough and tumble as if there was a little indecision about what they were going to do next.  Chimes can be heard low and in the background – not enough to be a detraction, but my Spider sense is hyper sensitive to the chimey predator.  Jerry smokes his solos between verses and his vocals are solid and strong.  Keys become more electric piano around 4:00 and the whole band slides into a sweet jam.  They are really playing this one very well.  Even as a sandwich, this is a stand out for the year.  
l. Fire on the Mountain – Very nice whiplash transition out of Touch back to Fire.  Electric piano keys and a subdued envelope follower filter on Jerry’s guitar set a nice tone to open up.  After some solid rhythm at the start, Bobby inexplicably selects his steel drums pedal at 1:55 and it doesn’t sound good.  Fortunately he opts out around 2:35.  Hopefully his Sybil moment is done and gone.  Jerry’s run of strong vocals is still going.  Brent is pushing his backing vocals a bit much.  Excellent separation between Billy and Mickey at 4:00 – cymbals and skins are distinct.  Call me nuts, but starting around 5:20, Fire takes on a subtle reggae flavor?!?!?  Too much space between the instruments for me from 5:20 on, it sounded forced and choppy.
m. Space – Percussion Space?  A little over 4 minutes long, almost sounds like they were trying to jam for a bit and see where it might go, but nobody stepped up and took ownership.
n. Don’t Need Love – They should have stayed in Space.  Insert standard “If you don’t like Brent singing lead, you won’t like this.  If you like Brent singing lead, you shouldn’t” disclaimer.  His falsetto at 4:30 was cringe inducing and ranked right up there with some of Donna’s more famous caterwauls.  Was that harsh?  Nasty toy keyboard sound and a complete bubble gum cheese tune.  It just sort of thankfully ended by acclamation.  Polite golf clap from the crowd.
o. Drums* – Low toms to start, a good sign.  Some nice rolling thunder before pulling back into a more typical Drums jam.  Tuned plumbing jam at 2:40 – sounded cool.  This was different enough to stand out – I pictured the all of the plumbing in the world’s largest haunted house getting played by ghosts.  It’s a Friday and my brain is shot.  Who am I telling this to?  I’m the only one who will read it.
p. Space* – After the plumbing cacophony of Drums it’s nice to return to the “order” of a free form Space jam.  The obligatory TOO teases and theme starts showing up around 5:00.  But we get a nice curve ball slowdown just at the end and the transition gives no hint of what’s coming.
q. The Wheel* – Teased with TOO themes, then The Wheel is sprung on us.  This was a very cool transition and opening sequence.  The echo effect on Jerry’s guitar made for a nice seet intor to the tune.  Phil was very high in the mix, lending a solidness to the song.  Brent was all chimey and jangly, but fortunately low enough in the mix that Jerry and Phil dominated.  Hopefully this will hold throughout the song.  Vocals come in a little hot and hissy, but Jerry’s guitar is clear as a bell and Phil’s bass is clear as an, umm, really big bell.  Brent’s backing vocals sound pretty good – adding further proof to the argument of why “Don’t Need Love” don’t need sung.
r. Throwing Stones – Not sure this song will ever catch hold for me.  Maybe it’s the chimes that make me reluctant to like it.  Phil sounds good, Bobby’s rhythm sounds good.  I had enough of a time getting through the song without chimes so versions with chimes almost instantly go sour in my ear.  I’ve heard Bobby do great solo acoustic versions that I like, but just can’t plug in to the full band versions.  I may have to go back to the first year it was played and give it a shot.  Unless there are chimes.
s. Not Fade Away* – Immediate improvement with the B3 keys ringing out.  Apparently the crowd shares my opinion.  Jerry is really hitting the strings hard – not quite a shred, more like a dice.  Phil sounds great, Billy and Mickey are meshed well and separate.  “My love is bigger than a Cadillac” is delivered with gusto – again to the great enthusiasm from the crowd.  A peak out of the previous valley.  Jerry has a cool run starting around 2:25, well backed up by some funky rhythm sweeps from Bobby.  3:30 on brings a really good jam between Jer, Bobby and Brent until they go back to the verse at 4:35.  They start walk everything down starting around 5:00 like they are encouraging the hippies to once again try clapping in rhythm AND singing.  Bobby shows up at 6:00 with more ridiculous whisper screeches.  I’d almost rather hear chimes.  The great hippie clapping experiment failed.  Again.
t. Day Job – Sure, this one got my foot tapping.  Brent and Phil were bouncing around like they were on flubber.  Jer had a nice solo at 2:10 free-wheeling all over the place.  Brent sounded good on backing vocals.  Jer’s vocals were surprisingly strong at the end of a show.  But it’s still Day Job bubble gum.
All in all a very solid show.  Also a very clean and crisp sounding AUD source.  This was a borderline stand out for the year, but the numerous peaks were held in check by some pretty distracting chimes induced valleys.  I could toss a coin and be fine with grading this a stand out but I have no change.  Clearly a well above average show, but I just can’t bump it to stand out for the year.
37. 7/04/84 – Five Seasons Center, Cedar Rapids, IA
http://archive.org/details/gd1984-07-04.sbd.miller.93858.sbeok.flac16
http://archive.org/details/gd84-07-04.senn421.braverman.14194.sbeok.shnf
a. Feel Like A Stranger* – Starts out nice and funky.  Keys are very electric piano-ey and a touch bright.  Every now and then Brent throws in some chimes for bad measure.  Billy and Mickey are sharply separated between channels.  The rest of the song is played so well, you almost forget about the chimes.  The middle and closing jam are really crispy.  The keys are still bright, but they fit well with the tempo and general pace of the song.  Off to a pretty good start.
b. Friend of the Devil – Everything is good until the keys come in.  They are very bright and jangly and the chimes do not work in this song.  Some kind of goofy vocal echo gets set at the chorus and it sounds odd.  Although you can hear the chimes distinctly, they aren’t quite the distraction normally associated with chimey predator.  That might make this a good version.....for 1984.  Except when Brent starts woo wooing along with his chimes at 4:15.  Nice electric piano flavored run at 4:50.  Then Bobby sets in with those steel drum pedal affects at 5:35 and I’m not sure which is more grating – predator chimes or steel drum guitar?  Jer’s solo at 6:30 was very nice, but was stomped into the background by chimes.  Vocal echoes at 7:20 don’t work any better.  I listened to the AUD source and the chimes were less noticeable and a little less distracting.
c. C.C. Rider* – Drippy and gooey from the start.  There seems to be a slight vocal echo in the SBD source at the start that resolves after about a minute.  Keys sound great, Phil is clear in the mix.  Jer’s solo at 1:30 is nice and paced – it gets a little loose here and there, but it fits.  Brent’s solo starting at 3:30 is augmented very well by Bobby’s rhythm and Jer’s noodling behind him.  This was a nice sequence.  Bobby sounds pretty good at 4:30.  By now we all know the “play above the pickup” sequence is coming.  The only question is will it be good or will it get loose?  Jerry and Brent throw together a nice jam at 5:50.  This seemed like it was cut short.  Earlier versions had Bobby going bat shit much longer.  Maybe they bailed to fix a problem?  Maybe Phil just wanted to drop a couple of bombs.  Either way, it was another great CC in 1984.
d. Cumberland Blues – Opens at a frantic pace with great collaborative work between Jerry, Bobby and Phil.  Phil is tossing bombs with abandon; Bobby might as well be playing lead...rhythm.  Jerry is bouncing up and down the frets cleanly and crisp.  But.....Brent’s keys are far to carnival-ey and bright and an occasional chimey predator bleeds its way to the top.  The AUD source doesn’t sound any better so if this is what was heard in the house.....I’m sorry.  If you like Brent’s keyboard abominations, you’ll like this version.  Take just a touch of brightness off the keys and this would have been an easy show stand out and possibly a year stand out candidate.  
e. Beat It On Down The Line* – Either Billy and Mickey couldn’t count to 10 or Phil couldn’t count to 9.  Immediate improvement with the shift to B3 keys.  Phil is showcased early and sounds good.  Billy and Mickey are very nicely separated right and left, with cymbals square in the center.
f. Row Jimmy – And the “Night of the Living Jangly Chimey Predator Keys” nightmare returns.  A nice solo from Jer at 2:00 didn’t put a dent in the “Yuck, chimes” factor.  Insult to injury when Bobby goes to the steel drum pedal at 8:55.  A great song ruined by the chimes.  Stop.Brent.Now.Please
g. Hell in a Bucket – Oh the humanity.  A monster bass line from Phil done in by the kryptonite affect of tinkly, jangly, over bright carnival keys.  
h. Don’t Ease Me In – Up down, up down.  B3 keys, and instantly the sun comes out and drives the clouds away.  The first 1:25 confirms the brilliance of Doctor Jekyll B3 Keys Brent.  The rest is Mr. Hyde bright and jangly with chimes keys and is not so brilliant.  I’m beginning to get nauseous flailing from peak to valley with this show.
i. Help On The Way* – Definitely an 80s Help with the bright and jangly keys.  Some electric piano, but the periodic chimes are borderline distracting.  Phil bombs away the entire tune so it has that going for it.  Despite my aversion to chimes, I have to grade this as a show standout - for the 80s.
j. Slipknot!* – The brightness continues.  Yet Slip opens with some great sounding rhythm from Bobby behind a nice Jer riff.  Somehow the chimes work in this tune.  As long as Brent doesn’t get too far forward that is.  The middle jam was very well played and overpowered the bright keys and any escaping chimeys just enough to make it bearable.  Good Slipknot!  (For the 80s)
k. Franklin’s Tower* – A gut punching bass line from Phil right out of the gate.  Accompanied by calliope keys and only a shade of chimes.  Jer’s guitar work into the opening verses is tight.  The calliope keys work pretty well. A solid 80s Franklin’s.
l. Far From Me – Sorry Brent fans.  I just threw up in my mouth a little.  Stick to backing vocals.  Jer has a nice break out solo from about 2:55 through 3:45.  Phil sounded really good.  Billy and Mickey sounded bored.  I’m glad the song ended.
m. Estimated Prophet – Insta-cringe.  Jerry bouncing along with his envelope follower filter effect, nice clipped small yield Phil bomblets made it sound great, right?  Wrong.  Chimes and tinkly keys.  Distractingly audible on either the SBD or the AUD.  Now that I’m butt-sore over the chimes I’d like to point out that Bobby’s vocals are flat.  Fortunately, by around 6:00, the chimes are for the most part gone and it’s a bearable jangle.  Just in time for Bobby’s ridiculous whisper screeching.  Must be due to chimes exposure.  The jam from 8:00 on is pretty slick with only the occasional chime wart.  Bobby’s rhythm sounds really good with Jer’s mellow noodling runs.  And underneath it all, Phil sounds great.
n. He’s Gone – 0:55 - 1:05....that sequence just squatted and crapped all over this song.  It sounds even worse on the AUD source.  Phil dedicates the song to “Paul in the Rainbow Bug”.  I hope he wasn’t offended.  This was horrible.
o. Drums – What a welcome relief.  This is painful when looking forward to the end of a historically great song is celebrated by Drums.  Granted, this Drums is pretty cool, but.... 
p. Space – This was pretty cool, TOO theme didn’t show up until 6:25.  A welcome break continues to put distance between the He’s Gone debacle.
q. Truckin’* – Well done!  Nice head fake to whiplash from TOO to Truckin’.  Am I listening to the same show?  B3 keys are fantastic – but it probably seems better only because of how deep and dark a valley we had to climb out of from He’s Gone.  Bobby sounds like he’s beat boxing around 4:30. The last minute and a half is absolutely owned by Phil, but he sublets a little to Brent’s B3. 
r. Wharf Rat* – Very smooth transition into WR.  Ride in on a wave of cymbals and B3 keys ringing out.  Punctuated by Phil bombs.  Not sure about the echo in Jer’s vocals – fortunately they go away.  4:15 to 5:00 was gigantic.  5:40 brings an amazing passage from Jerry, Bobby and Phil.  Jer’s guitar gets a little loose and wobbly around 6:35, but that’s a nit-pick on a great sequence.  Just listen to Bobby from 7:00-7:07 – a short, but epic little gem.  Fantastic turn signal from Jer to smoothly shift into A&A.  Almost called this one an all time, but it’s just a shade short.   
s. Around and Around – Brent starts out B3 then shifts to electric piano in the first 30 seconds.  I think this is a bad move.  Just keep it electric piano with no chimes and we’ll be fine.  The anticipation for whisper screeching from Bobby is starting to build – will he try before or after the key change?  Brent has a cool electric piano solo at 2:28 that sounds pretty good.  And then he jumps sharply to B3 at 2:45 for a sweet jam!!  First whisper screech at 3:15.  Well played.  
t. Good Lovin’* – When you stick with the B3, good things happen.  Like this version of a long time fan favorite.  This was really good.  
u. U.S. Blues* – Sure it’s a safe song that has been played for years, but when you get Jer’s solo at 2:45, filled in behind nicely by Brent’s B3 and Phil’s bass line, it’s going to be a good tune every time.  A strong finish to an exasperating show.
This was a bi-polar show.  The good was great, the bad was horrendous.  Another example of chimes absolutely decimating the tune and casting a long dark shadow on the show.  After a fantastic Help>Slip>Franklin’s we descended into the Death Pit of Chimes.  Estimated was just crap and He’s Gone was abysmally bad.  But like the birdie putt on the last hole after a crappy round of golf, you walk away feeling good.  Things started to get better during Drums and Space, but the last 5 songs saved the walk-away vibe of this show.
38. 7/06/84 – Alpine Valley Music Theater, East Troy, WI
http://archive.org/details/gd84-07-06.senn441.dodd.13898.sbeok.shnf
a. Iko, Iko* – I find it hard to get excited about this song, but this was a great version.  Jerry owned it.  His solo and riffs were smokin hot.  He was clean and crisp.  Brent had the electric piano jangle going, but it matched Jer’s efforts perfectly.  My resolve must be slipping....I’m warming up to this tune.
b. Jack Straw* – Horrible feedback or nasty ass chimes in the first 30 seconds?  Who would have thought Brent needed to tune chimes.  Here’s to hoping it was the bad swing in the tee box before the good drive.  80s pace, Jerry sounds really good and locked in.  Brent has some definite jangle and an occasional “near chime” effect going, but it’s not a distraction.  The second jam starting at 3:30 is really well played – when Jer gets a little loose, it really adds to the tune.  Definitely an 80s flavor, but this was good all on its own.
c. Big Railroad Blues* – The streak continues.  Great B3 from Brent, meshed up perfectly with Jerry going nuts on the guitar.  The Brent/Jerry jam starting at 0:50 running through 2:21 will blister if you stand too close.  The second jam just flat out rips.  Yeah, I’m calling it – good in any year.  Period.
d. Little Red Rooster* – The crowd is still riding the bow wave from BRB.  LRR, is putting its thumbprint on 1984.  Brent sounds really good.  Phil is well in the back of the mix, but he’s laying down a solid floor for everyone.  The boys are on fire tonight....
e. Candyman – And the chimes show up in force, breaking the streak of great tunes.  Jer’s vocals are really strong, and everyone is playing together exceptionally well.  Except for the chimes.  Even the bright keys don’t sound out of place.  Jer’s solo at 3:15 is fantastic – and it gets stomped by chimes.  I hate chimes.  Looking ahead, I can see that Bird Song is going to be thrashed.  I really hate chimes now.
f. Me and My Uncle – The only way you can screw up a cowboy tune is to play bright, jangly keys and chimes.  Like in this version.  Great rhythm from Bobby, a fun, bouncy bass line from Phil and yet another great performance by Jerry squatted on by the chimes toad.  Things are not looking good for Bird Song.
g. Mexicali Blues – The entire crowd must be dosed and imagining that chimes are B3.  There is no explanation.  Waving white flag.  Upon further review, the only thing that is keeping me from being totally biased is that Brent fans no doubt love what they’re hearing.  Brent detractors will look for any reason to pick on him.  I should be more subjective in favor of the era and Brent fans.  But I’m not.  Great work by everyone – including Brent’s backing vocals.  But not the chimes....
h. Bird Song* – An 80s Bird Song....and all the chimes that comes with it.  They wouldn’t be so bad if Brent wasn’t adding them like stingers at the end of the particular passage like some kind of accent.  I don’t get it, his electric piano keys sound good.  Why chimes?  Middle jam was nice as it overpowered the chimes.  Despite the chimes, this was a good version.  So it earns show standout status, but the dreaded “For the 80s” caveat.  Which must explain the enthusiastic crowd response.
i. Let It Grow – Billy and Mickey are well separated, Phil is bombing away.  Keys are too high in the mix which makes them sound even brighter.  Jerry’s noodle runs are crisp and clean.
j. China Cat Sunflower* – Always nice to get some pre-tune noodling from Phil.  Brent is more electric piano than jangle.  Nice separation between Billy and Mickey again – cymbals distinct and right, skins left.  The crowd is happy to hear this tune.  
k. I Know You Rider* – Comes out on fire and real loose at the edges.  Keys are a touch too bright, but this is a signature 80s China>Rider.  Phil has decided to step to the front of the mix and can be heard clearly.  Bobby does some kind of weird vibrato thing with his vocals at 3:00.  Very enthusiastic crowd response at 3:30 to Jerry’s “....northbound train...” lines.
l. Ship of Fools – Phil sounds really good.  Brent’s keys are bright with only the occasional “too much jangle” thing.  Jerry’s vocals are strong, backed well by Brent.  Brent is more electric piano than jangle and sounds good.  Good rhythm from Bobby.  Nice solo from Jer at 3:55.  Stray Phil bomb at 4:23.  Overall a nice bluesy rendition and well played.  Not a bad version, not my favorite tune, but they performed it well. 
m. Man Smart, Women Smarter – Women are smarter because they skip this song.  It would be okay if they never played this song again.
n. Drums – NFA drum tease?  It had the hippies fooled for a bit.  They still couldn’t clap in time though.
o. Space – Another arbitrary division between Drums and Space.  Very subtle hints at TOO early, then some not so subtle Wheel teases
p. Dear Mr. Fantasy* – Holy shitballs Mom!  What a difference a couple of shows makes.  Phil owns this song.  Jerry and Brent deliver a great set of vocals.  This one was vastly superior to the 6/14 and 6/29 performances.  Brent’s keys just rock and Jer’s solo blisters.  The jam from 3:30 was fantastic.  The peak at 4:45 took things to then next level.  The whole jam was smokin’.  A great example of a well performed, potentially awkward cover.  This was good, really good and earns a year stand out status.
q. The Other One – Starts out great, but the keys get decidedly brighter.  Definitely an 80s rendition.
r. Black Peter* – Not much to say except this is yet another in a long string of steady, solid, well performed versions of Black Peter.  No sooner do I type that and Bobby goes to the silly steel drums guitar effect.  The rest of the song was so well played it didn’t matter.  1984 has been really good to this tune.  
s. Why Don’t We Do It In the Road – The longest 3:55 in recorded Grateful Dead history.  Why don’t we throw this song in the trash can?  Along with Brent’s ridiculous falsetto screeching and screaming.
t. Around and Around Jam – The song that wasn’t meant to be.  Not sure if someone was being pouty and just never started to sing or if they decided to bail.
u. Sugar Magnolia* – Safe tune.  Keys were just a touch bright, but Jer’s solos were crisp and clean.  Leave the chimes at home next time though.  Keys cleaned up to electric piano by about 2:30.  Middle jam was really good.  Jerry was blazing his parts – there were at least four distinct roars of approval from the crowd during the middle jam sequence.  Crowd response earns this one a show stand out.
v. Touch of Grey – Jer flubs his opening lyrics.  Seems very rushed.  The jams were clean and crispy, but the whole song had the “Let’s wrap this up and get outta here” vibe.  Keys were just a touch jangly.  All in all a good tune, ending was a little clunky.  Textbook 80s signature, and the 80s crowd loved it.
A solid above average show.  The stand outs carried more weight than the handful of annoyingly chimey tunes.  Make no mistake, the chimey tunes were really bad.  Plus we got the added ick factor of Why Don’t We Do It In The Road....Still, with the peaks much higher than the valleys were low, the show was a good one.
39. 7/07/84 - Alpine Valley Music Theater, East Troy, WI
(Stand out show)

http://archive.org/details/gd1984-07-07.sbd.miller.94379.sbeok.flac16
a. Hell In A Bucket – In what is seemingly becoming a standard first set tune for the 80s, they lead off with a reasonably well played version (I suppose).  The song still hasn’t taken hold with me yet, but everyone sounded good.  Phil is nice and loud in the mix.  The electric piano keys are good enough and Jer seems at least half inspired.  Bobby’s whisper screeches starting around 6:00 are as ridiculous as they have been and will always be.  I think this review is the textbook example of “damned with faint praise”.
b. Dire Wolf – What a surprise, Jerry misses the opening line.  This one starts out a little uninspired.  Jer’s vocals sound weak and strained.  Phil sounds good booming away, but the keys are just a touch bright and borderline jangly.  Seems like a half-hearted effort put into this one.
c. New Minglewood Blues – Things are looking up with the B3 keys ringing out.  Brent sounds really good from about 2:55 on, although he was real loose in the curves at first.  He settles in to a nice jam with Bobby and Jerry.  Tunes ends with some bizarre slide stuff from Bobby.
d. Dupree’s Diamond Blues – Continuing with the “I can’t make up my mind about playing seriously”, Bobby matches the pot from Minglewood and raises the bet by going with his steel drum guitar effects.  Jerry’s vocals seem a little stronger, but he’s still bailing out at the top end of his register.  Keys are too bright and ‘carnival-ey’.  So far not great, not bad, but it’s time to crush a song or two.
e. My Brother Esau* – Ask and ye shall receive.  Sweet B3 keys, Phil bombs all around and great noodles from Jerry.  Hopefully they have their feet underneath them going forward.
f. Brown Eyed Women* – 80s pace but it’s another favorite, so there’s positive bias to start with.  Bobby’s rhythm sounds good and Jerry’s solos and noodles are as strong and crisp as his vocals are strained.  1:30 gives us a short but tasty solo from Jer, with Bobby filling in behind with nice rhythm work.
g. Looks Like Rain – Back to uninspired. I’m not a fan of this song – it’s always struck me as an opportunity for Bobby to showcase his ability to sing flat.  The positive?  Donna wasn’t singing along.  Jer has a nice riff starting at 2:25.  Jerry has another great solo starting around 4:00, playing sharp and clear behind Bobby’s vocals.  I just can’t get excited about this tune, but this one has piqued my interest a bit.  Jerry’s jam at 5:40 through the end of the tune did make me sit up and take note.  The vocal echoes on Bobby at the 6:17 mark were unnecessary.
h. Might As Well* – Nice return to solid B3 keys.  Jerry’s vocals are still strained, but his playing is strong.  Everyone sounded good and on the same page.  Crowd response was enthusiastic, therefore, show stand out status.
i. Samson and Delilah* – Phil leads the way with bomb after bomb.  Brent’s keys are excellent – crisp stingers following the vocals that fill in behind Jer’s noodles.  Billy and Mickey are separated very nicely.  A safe tune, but well played.  I think the keys and Phil made this version stand out.
j. Cold Rain and Snow* – Pace was typical 80s, but this was an excellent version of CR&S.  Jerry’s solos were crisp and distinct, but Brent’s B3 carried the song.  Billy and Mickey sounded really good, cymbals left, skins right.  Almost wanted to call this a stand out for the year, but each of the previously played versions to date have been pretty good in their own right.
k. Playing in the Band* – Signature 80s pace.  Phil and Jerry lead the way.  Brent has shifted to jangly keys, but at this point, they aren’t too bright or distracting.  When the song gets a little jammy and free form at 3:00, the keys actually blend in well, and the occasional chime doesn’t sound out of place.  But we’ve all become accustomed to Brent overdoing the jangly chimes, so there’s still room to go south.  Great rhythm work from Bobby during the first long jam.  Keys shifted to electric piano at around 5:20 and they sound very good.  Keep your head down or Phil will take it off with flying bombs.  The interplay between Bobby and Jerry from about 6:50 through 8:00 is really good.  And Phil is right there giving them both a very solid foundation to jam on.  Billy and Mickey practically separate fully each into their own right/left channel.  Several times from 7:00 through the end, Brent launches into an odd, off tempo, off key sequence that fits.  The jam gets real loose around 9:45, but Phil is the constant force.  The AUD patch at 10:25 highlights how well Billy and Mickey are split out.  There was nothing about this performance to not like.  Well done.
l. China Doll* – A nice entry would have been even better if Brent had dialed back the jangle factor.  Sounds like Bobby is toying with the steel drums guitar effects.  He must have missed the memo that steel drum guitar is not good.  Jer’s initial solo is fabulously loose.  There’s an odd delay/echo in Jer’s vocals that may be a source artifact or a deliberate effect.  Either way, it takes some getting used to as it amplifies the strain in his voice.  This was a head scratcher.  May have to go with show stand out because the crowd clearly appreciated what they got.
m. Playing Jam – Wasn’t sure if this was really an awkward end to China Doll or a distilled Playin’ reprise that never got the traction to jam longer.
n. Drums* – Three plus minutes of straight up drum kits, before giving way to percussion and electronic effects.  The crowd liked it and so did I.
o. Space* – Starts out with a TOO theme from the get go.  The “dosed Lionel Hampton vibes” percussion is very listenable.  Jerry’s noodles and random exploration is a nice cover.  Bobby shows up with some random unconstrained rhythm strums at the 1:00 mark.  I like how the vibes walk from channel to channel.  Normally, one of these two tunes is a pee break, but this was a very good Drums>Space pairing.  So good in fact, I’m calling it stand out for the year.  Listen carefully at 5:22 for Bobby coming in with “When we start Terrapin, just Jerry and me?”
p. Terrapin Station* – I’ve criticized Bobby’s use of the steel drums pedal effects but they actually work to open Terrapin as he and Jerry lead the way in.  Brent follows shortly after with electric piano-ey, slightly jangled keys.  Phil carries Jerry’s vocals in on his bow wave of a bass line – very nicely done.  Billy and Mickey join in at about the 0:38 mark with a nice crescendo of cymbals.  There is a slight echo/delay in Jer’s vocals that sounds pretty cool and adds a depth to the tune.  Phil is really carrying the tune, he is up and down the frets and Jerry’s vocals are sticking to each note.  Bobby is still hung up on the steel drum – maybe it’s my morning coffee, but it really fits.  Jerry’s noodle at 3:00 is short, but huge.  4:05 brings us a combination of Jerry, Bobby, Phil and Brent’s electric piano that really resonates.  Listen to this one with headphones.  By 6:30, Jerry’s voice is toast and those hideous chimes have come out in full force – yet somehow it works.  It’s a glorious mess for the last 4 and a half minutes that captures everything that the band has been through.  I’m probably being lenient with the “go toe to toe with any year” stand out status, but there was a lot about this performance that was less about how it was played and more about the back story.  I don’t know what I just wrote but it made sense to me. 
q. Throwing Stones – Full on jangle keys and chimes, but Phil is mercilessly stomping them into submission or at least a manageable, less distracting jangle level.  Sounds like Billy and Mickey conspired at 4:00 and tried to hijack the song into an early transition to NFA?  The song gets downright squirrelly at 7:35 when the vocal delay/echo starts up again – like we need to hear the same whisper screech more than once.
r. Not Fade Away* – High energy transition into beginning of NFA.  And you can’t go wrong with B3.  Jerry is bending strings all over the place and Bobby is tossing rhythm lasers.  The crowd must have been going nuts.
s. Turn On Your Lovelight* – The energy flows right out of NFA and keeps going.  Phil is driving a monster bass bow wave again, Brent is bubbling up through the wave with some pretty crispy B3 runs and Jerry is noodling with wild abandon.  Billy and Mickey sound as clear and distinct as they have all show.  Bobby’s whisper screeches at 4:00 were not needed.  I think he realized that right away.
t. Not Fade Away – The transition took a little time to settle with the shift in meter.  Bobby’s Bop-bop does not sound good with vocal echoes.  Listen for the R2D2 cameo at 2:15.  This one could end anytime.  Apparently my opinion is in the minority as the crowd seemed to go batshit around the 3:00 mark.  Perhaps they were fearing the inevitability of being able to clap in time – either Mickey or Billy couldn’t bang the tom in time at 3:30 so why should we expect mere audience mortals to do so?
u. Brokedown Palace* – Phil missed the memo about starting Brokedown.  A rather awkward and bumbling entry into one of my favorites.  Brent’s B3 was majestic in its simplicity and purity at 1:05.  Step up Phil and be heard (that was a sarcastic comment for those reading who didn’t listen).  Bobby, Brent and Jerry’s vocals are mixed very high in the mix well in front of all the instruments.  With headphones you can almost picture Jerry growling and rasping this one out right in front of you.  Jerry’s solo starting at 4:20 is why we love the fat man.  Not a particularly challenging riff, but it’s signature Garcia.  A spectacular way to walk the crowd down.  I debated with stand out for the year status, but not for very long.  I should probably go back and listen to the other Brokedowns, but I don’t think I will.
This was a very good show.  Sure there some chime induced cringes and the vocal echoes that showed up every now and then were head scratchers, but this one is head and shoulders above the crowd.  A good example of the whole being greater than the sum of its parts.  Some will debate, (most won’t read this so it doesn’t matter) but this show merits “Stand out show” status.
40. 7/13/84 – Greek Theatre, University of California, Berkeley, CA
(Stand out show)

http://archive.org/details/gd1984-07-13.mtx.seamons.105570.flac16
a. Bertha – Jerry’s vocals are very high in the mix, almost too high.  Billy and Mickey are also mixed high to the point of being hissy.  If you adjust the high end levels down on an eq, you can mitigate the cymbal hiss.  Jerry’s riffs are nice, Bobby is attacking his rhythm parts.  Phil is booming away in the background.  Jerry’s vocals settle down a bit around 4:45 just as Brent starts filling in B3 keys.  Bobby digs a serious clam at 5:02 and Jer falters on his next “test me”.  Despite getting loose and real wide in the turns, they’re off to a good start. 
b. Greatest Story Ever Told – Drum hiss has settled down.  Billy and Mickey are now very well split right and left.  Phaser set to stun at 0:41, sound like Brent gaffed a keys setting.  Key’s are bright electric piano.  Jerry’s riffs are low and well behind everyone in the mix, but crisp and clean.  Phil is putting down a solid footing.  By 3:00, Jer has moved a little more forward in the mix and puts together a nice sequence from 3:00 through the end.  Enthusiastic, but polite golf clapping from the audience.
c. Dire Wolf* – Almost a week off has done wonders for Jerry’s voice.  He’s strong and clear – so far.  The mix sounds really good and balanced.  A very well played song.
d. C.C. Rider* – 84 continues to smile favorably on CC.  This was a great version.  Brent’s keys and Phil’s steady booming bass line sound great.  Bobby’s slide starting at 4:45 doesn’t sound half bad.  By 5:50, it’s starting to sound 3/4s bad.  Jer’s jam starting at 6:20 just smokes.
e. Loser* – Cathedral B3 right out of the gate.  Phil booming away.  Nice rhythm accents from Bobby.  Jer nails the upper end of the “last fair deal” verse backed nicely by Brent.  Around 2:30 Jerry’s vocals start wandering from right to left.  Sounds a little odd in headphones, not too bad through speakers.  Jerry launches a sweet solo at 3:45 riding a Phil wave.  Bobby is throwing in some rhythm stingers.  Billy and Mickey are clearly separated – everyone is distinct in the mix and you can almost hear where each one is standing.  Stand out status on technical merit.
f. Cassidy* – One of my favorite tunes.  Everything about this was really good.  Jerry’s middle solo was crisp and clear – he was dancing up and down the frets.  Phil was backing him ably with a great bass line that ran from top to bottom.  Bobby filled in with some really nice rhythm work.  Drummers continue to be clearly separated.  Brent has trashed this tune in earlier versions this year with horrible chimes, but I am having trouble pulling him out.  His backing vocals sound really good, but you can’t hear his keys.  Crowd really liked it too.
g. Dupree’s Diamond Blues – Shortly after the opening notes noodle out, Bobby comes in with the ridiculous steel drum pedal effect.  Jerry gaffes the opening verse but his vocals still sound strong and his first solo is well played and bouncy.  Continued great low end work from Phil.  Where did Brent go?  There was a carnivally sound to this one, as there has been in most of the 84 versions.  I am not a fan of later year Dupree’s.
h. Hell In A Bucket* – Thanks to Phil, I think I may have found a version of Hell In A Bucket I like.  Jerry, Bobby and Phil collaborate to crush the opening jam. Brent’s keys are borderline between straight up electric piano and jangly toy keyboard keys.  Billy and Mickey are distinct and separate.  Individual cymbal crashes jump out of each channel.  3:45 brings us some really nice rhythm work from Bobby which blends very well with Phil’s bombing and Jerry’s riffs for a really nice jam.  Even Bobby’s whisper screeches weren’t overdone.  First version I really liked – mostly because of how good the mix was, but also because the tune is growing on me.  I can’t believe I am about to give HIAB a “good in any year” rating. 
i. Might As Well* – Nice upbeat, safe zone tune.  Jerry’s vocals show no sign of weakening.  Keys have a “toy organ” electronic pop to them, again, my resolve must be failing me because this is a case where the rest of the mix is perfect and jangly and bright keys don’t sound bad at all.  Jerry’s solo at 2:15 just rips.  This was a really well jammed out tune to end the first set on a very high note.  Going out on a limb....if the second set is as strong as the first set, we may have another candidate for show of the year status to consider.
j. Scarlet Begonias* – This one is a signature 80s style – the tempo is quicker, the keys are bright and slightly jangly, but they are on fire this show.  Phil is crushing his parts and everyone seems locked in on him.  Jerry’s run smoke.  His vocals haven’t slowed down a bit.  Billy and Mickey are perfectly mixed still – don’t get upset if I repeat myself.  The entire transition jam was punctuated by 80s keys which really didn’t bother me at all.  
k. Touch of Grey* – Transition into Touch got a little loose and had a couple of clunkers and clams, but they settled in and took off.  Phil still bombing away.  The keys are borderline chimey now which I suppose I shouldn’t complain about since this is the tune that gave us the infestation known as “Touch Heads”.  Screw it, I’m feeling generous.  This is good.
l. Fire On The Mountain* – Much smoother transition out of Touch into Fire than out of Scarlet into Touch.  Three words, Phil’s bass line.  Bobby’s rhythm are laser beams.  Jerry’s noodles are crisp, clean and exceptional.  Brent is bright and a touch heavy on the electronic side of electric piano.  Tempo is 80s, but it fits – mostly because it is the 80s.  Jerry shifts to an envelope follower filter that puts a nice bite to his notes at 2:55, then he shifts back to a softer “wah” kind of effect that has 1977 written all over it, only to jump back to the sharp edges of the envelope filter.  His vocals are still strong.  Jer’s solo at 4:35 is meshed well with perfectly mixed keys, drums, bass and rhythm.  Jer is just a touch in front of the mix, as he should be for this solo.  Billy and Mickey are locked into each other.  I have to call this Scarlet>Touch>Fire a good in any year contender because of the totality of the three songs.  I’m usually not a fan of pairing Scarlet with anything other than Fire, but this one was by far the best Scarlet>Touch pairing of this year, and to add an equally impressive Fire , puts this performance in rare company.
m. Man Smart, Women Smarter – I had to listen a few times, but it almost sounded like there was a little arm wrestling between Not Fade Away and Man Smart, Women Smarter.  I wish they had gone with NFA, but the crowd jumped right in.  Even though I think this is a goofy song, a good recording of a well played version of a “bad” song is better than a good recording of a poorly played version of a “good” song.  Unless it’s Far From Me or the “bad” versions of Don’t Need Love – there is little that can be done to make those palatable.
n. Drums – One more half hearted attempt at NFA?  Sounded great, the quality mix is really helping out.  Standard fare, nothing to get overly excited about although the water hammer pipe banging in the last minute was interesting.  Knowing Space is coming, the only question is what gets teased when?
o. Space* – Scary guitar noodles????  Singing dolphins make an appearance.  As does Godzilla.  I’ll bet more than a handful of dosed individuals needed a trip to the bummer tent.  Possible hints at TOO at 5:20, maybe not.  This Space was a little farther out there than others in 84.  If you left to pee during Drums and made it back for Space you were probably happy.  Wheel theme right at the transition.  Probably could have cut the track a few seconds later.
p. The Wheel* – Ushering in Wheel with clanking cowbells sounded a bit like they should have stayed in Space a touch longer.  The echo/delay on Jerry’s guitar sounded magnificent.  One word.....Phil.  Billy and Mickey are separated well, and you can hear skins and cymbals separately but distinctly in each channel.  The jangly keys and occasional chimes, clearly stamp this as an 80s Wheel, but it was still a good version.  The crowd roars their appreciation at 3:20 before the boys put together a nice little jam.  The mix is blending the chimey keys in just the right amount.  Brent is nailing his backing vocals and his keys.  This was a great version – not with the “for the 80s” disclaimer, but because it had the 80s tempo and keys flavoring.  
q. I Need A Miracle* – Phil opens up dropping bombs all over the slightly over bright keys.  Jerry is howling away on the guitar in the background and the crowd is singing along with gusto.  Bobby’s vocals are really good and only slightly behind Phil and Jerry.  Brent shifts to B3 at 1:15 and the tune notches up a level.  This was a really great performance.
r. Stella Blue* – Nice walk down to transition from the tempo of INAM into Stella.  Jerry’s opening “All the years combined” were as good as he’s ever sounded.  It’s like he was defying what the years have done to him.  There’s just the right amount of strain in his voice.  And in another “I can’t believe I’m going to write this” moment, Brent’s jangly, chimey, keys work.  He’s not overdoing them, just throwing a touch of chimes that he fades away before it fills the empty space.  Jer’s vocals have an occasional echo effect that sounds really good.  Phil is keeping a respectful distance, but you know he’s there.  “Dust off those rusty strings” was sung in a cathedral.  Jer’s solo at 3:50 was loose, sloppy, plaintive and perfect.  Billy and Mickey sound great – well separated, you can hear the sticks hit the cymbals and the skins.  Jer’s last solo at 6:20 is subdued, but you can hear the power behind it.  Brent’s keys are a half step closer to too jangly and chimey, but Jerry, Bobby and Phil are mitigating them.  Borderline All Time Great, but the chimes stayed my hand.
s. Sugar Magnolia* – Wow!  Very smooth transition out of a great Stella.  This just blistered.  Jerry’s opening run, Phil’s wayward bombing and electric piano keys were working perfectly – the occasional crack in Bobby’s voice notwithstanding.  Clearly the band and the crowd were feeding off each other.  At the risk of being too easy with this show, I’m throwing this Sug Mag out there for All Time Great consideration status.  The Sunshine Daydream finish had to have left the crowd exhausted.  At 10:12 you can hear a guy holler “Thank you.”  Indeed.
t. Dark Star* – Phil teases the crowd with a cryptic, “We’re gonna try a little something special tonight, one night only.”  As the opening notes noodle out and the crowd recognized what was coming they roared.  Phil and Jerry lead the way.  Will have to see how the jangle in the keys works – Brent is half a dB over bright at the beginning.  Jerry’s vocals crack at the upper register, but it’s been a long time since they’ve done this tune.  Billy and Mickey are crashing their cymbals like waves on the beach after an offshore storm.  By the 4:00 mark, Brent has dialed back the chimey jangle and is just about all electric piano.  The occasional chime, appropriately puts his thumbprint on this Dark Star as a product of the 80s, and that is fitting.  Clocking in a just under 16:00 minutes, this was by no means an epic Dark Star and it had the same compressed, efficient sound so many of the historically longer jammed out tunes had, but this was still an exceptional tune and a great closer to a great show.  Since it’s the only Dark Star so far this year, it has to be a stand out for the year.
6/27/84 has a worthy competitor for Show of the Year.  With the exception of a Dupree’s that was too carnivally and steel drum guitar, and Man Smart (that I just don’t like) there wasn’t a bad song.  Sure there were a few clams here and there, but the crowd loved it, the boys were tight, the jams were great and they were playing well together.  The Dark Star encore was a treat for sure.  No doubt this also sounded good because it was a really good matrix, but you still have to play it well and they nailed this one to the wall.  Phil wins the MVP.
41. 7/14/84 - Greek Theatre, University of California, Berkeley, CA
(Stand out show)
http://archive.org/details/gd84-07-14.sbd.miller.25316.sbeok.shnf
a. Jack Straw – Keys are jangly and chimey from the start and the tempo is a little quick.  If the chimes can be managed like the 7/13 show it might not be painful.  Jerry’s opening noodle is classic, clean and crisp.  Jer’s solo at 3:00 may cause first degree burns in fair skinned people if you sit too close.  First tune, so you can’t get too excited yet, but it seems as if they are off to a good start.
b. West L.A. Fadeaway – Keys are still too bee-boppy – that might just be me.  There are no overly nasty chimes, so it may just be a straight up Brent thing.  Jer’s vocals have an echo that I’m not sure about.  Jerry’s first solo is well behind Phil and Brent but it sounds appropriate.  It’s also crispy and clean.  Jer has a slight growl in his voice that adds an element of bluesy smoke to the tune.  The random rhythm strikes from Bobby are interesting – they appear out of nowhere and his otherwise tame rhythm noodling.  Phil is laying down a very solid bass line that takes the edges of the keys.  Definite 80s flavor with the toy Casio keys sound, but it’s a good version.
c. Little Red Rooster* – Another really good version of LLR.  Nice touch with the harp – adds a whole layer of “bluesieness cool”.  Do we get good slide or bad slide.....?  Brent is laying down a subdued, but very cool B3 line – the duo with the harp starting at 2:10 is great.  His solo at 3:20 is low key, but solid.  Bobby’s slide is pretty good, for the most part he doesn’t get too sloppy.  This is one for the ages, the harp helps carry this performance.  
d. Tennessee Jed – So if Brent keeps the chimey thing on a short leash, but plays over bright carnivally keys is the impact less?  No.  It sucks.  At least Phil sounds good bumping around in the background.  Jer’s vocals are strong and his guitar sounds good.  Too bad their (Jer and Phil) effort was both covered by and wasted due to the just about unlistenable keys.  Jer has a nice solo starting around 5:10 that runs along nicely punctuated by Bobby’s rhythm and then Phil comes in and drops a couple of bombs at 6:30.  The closing jam saved the song from the Pit of Chimey Doom.
e. Beat It On Down the Line* – Either Mickey or Billy cannot count to 14, or Billy/Mickey, Bobby, Brent, Jerry and Phil can’t count to 15.  Nice B3 keys – there’s a surprise.  Jerry’s solo is crisp and clean.  Phil sounds really solid.  The mix has Brent out in front left along with Bobby and some nice cowbell (2:28).  Nicely played version of a safe tune.
f. Big Railroad Blues* – And so continues Phil’s bombing streak.  Jerry’s guitar sounds great with Brent’s keys filling in behind him.  Nice separation between Billy and Mickey.  Jerry isn’t singing, he’s growling out his vocals and they sound really good.  Couple of loose spots in his guitar runs starting around 2:45.  Safe and well played.  
g. Looks Like Rain – While it is well documented that I am not a big fan of LLR, it is even easier to welcome the end of a song when it gets chimed.  That said, Billy and Mickey are very well split, Phil sounds great and Jer’s riffs are crisp and clean.  The echoes on Bobby’s vocals added nothing.  That said, let’s move on....
h. Don’t Ease Me In* – Tempo seems quick, Billy and Mickey are mixed in the front and split well.  Jer’s vocals continue to be strong and his solos are sharp.  Phil is lurking in the background putting down a solid line.  Brent’s keys are B3 and in the left channel and add just the right flavor to the mix.
i. Help On the Way* – The chiming at 1:02 was uncalled for.  The cowbell at far left sounds good.  Phil sounds great so far.  Tempo is very 80s.  I am forcing myself to listen to this through the 80s Brent filter and try not to let the jangly, chimey keys bother me.  That wasn’t too bad – it was good....for the 80s.
j. Slipknot!* – The chimey predator escort into the beginning of Slipknot actually worked.  Jerry’s riffs behind the keys in center left sound really good.  Phil has moved to the front.  Keys are dominating the left channel, but given this is 1984, it sounds good paired with Jer.
k. Franklin’s Tower* – This was an 80s H>S>Franklin’s from the get go.  Solid, uptempo, punctuated by jangly keys.  Phil sounded good on all three.  Jerry’s runs and riffs were sharp and clean.  Billy and Mickey are mixed as near to perfect as you can get.  Jerry’s vocals are strong, he’s late with the verse on occasion and there is a slight echo that isn’t a distraction.  If you’re looking for an above average 80s version of H>S>F, this is a good candidate. 

l. Estimated Prophet – I’m not a fan of the pace and the overly bright keys.  Everything sounds clipped and too clean.  Jerry’s solos are efficient and well played, but this version is too safe and almost sounds mailed in.
m. Eyes of the World – See Estimated Prophet.  Sure, Jer’s solo at 4:40 sounds as good as has in 84, but the tempo and keys are 80s.  I suppose I have too much early Eyes mental muscle memory – this one just doesn’t “fit”.
n. Drums – Run, don’t walk to the pee break.
o. Space – Walk, don’t run back from your pee break.
p. Truckin’* – I hope you made it back in time for Truckin’.  Yeah, it’s a safe tune, but it’s played well.  Brent is B3 flavor and sounds good.  Bobby is playing a great rhythm line.  Jerry’s noodles and riffs are solid.  Not bad, but it still has that overall presentation of being played with deliberate constraint to keep it safe.
q. Wharf Rat* – Muted keys in the far left and a steady undercurrent of Phil in the middle makes for a very nice beginning.  Jer’s vocals sound a touch strained, but by the second verse he’s gathered himself.  Not sure about the slight echo.  Nice keys and vocals from Brent at 4:45.  Bobby fills in very nicely with some solid rhythm work.  Phil is the constant.  Jerry lays down an excellent, sweeping solo starting at 6:10.  Billy and Mickey are still distinctly split out in the mix.  A very well played version.
r. Goin’ Down the Road Feelin’ Bad* – Brent’s keys in the opening sequence is how he should play everything.  Jer’s opening solo is simple, but it smokes.  Phil is bouncing all over the place and Brent is now playing a more staccato set of keys.  Jer’s second solo starting around 2:50 takes the first to another level.  Even faster, but just as clean and crisp.  Brent fills in nicely behind Jer.  They look to be finishing strong.
s. One More Saturday Night – Seemed very clean and safe.  Brent’s keys stood out, but even Bobby’s screeches at 3:20 were half-hearted.  Played well enough, but too safe – they almost seem like they are rushing it.
t. Day Job – Here, have some Grateful Dead bubble-gum.  I’d just be making up stuff for the sake of typing so I’ll quit.  I don’t get this song.
Well...this was my wedding day, so I couldn’t be at this show.  Another example of a show that could have contended for show of the year were it not for the jangly keys and the chimes.  There some very well played tunes in this show, but there were also some songs that did not benefit from the jangle and chimes.  Not quite a Peaks and Valleys show, more of a show of good, well played tunes that suffered because the keys and chimes was overdone.
42. 7/15/84 - Greek Theatre, University of California, Berkeley, CA
(Stand out show)
http://archive.org/details/gd84-07-15.pcm-sbd.miller.30641.sbeok.flacf
a. Dancin’ in the Streets – Hackles instantly raised at the jangle in the keys.  Phil sounds great.  Billy and Mickey are each in their own channel.  Bobby’s rhythm is in front, Jer is way behind in the mix, but it all blends well and the jangle of the keys is mitigated to a reasonable level.  So far this run at the Greek has been solid – with only a little personal bias against chimes and Brent’s jangle coloring my opinion.  Off to a good start. 
b. Bird Song* – A great example of a tune where bright keys and the occasional chime is made manageable with a good mix.  The pace seems a touch slower than earlier versions in 84, but it’s still clearly an 80s up-tempo sound.  The drummers are really standing out with how well they are separated.  Jerry’s vocals are strong.  From 3:00 on, through 10:40 brings us a superb instrumental jam where everyone is mixed near perfectly.  You can pull each member out and listen as if they were soloing.  Check out Bobby’s rhythm lasers at 5:15.  Even Brent’s electronica at 6:45 fits with the flavor they have developed to that point in the tune.  Clearly (to me anyway) a contender for all time great consideration.  This is a strong Bird Song that will represent the 80s well.
c. New Minglewood Blues* – Nice and bluesy right from the start.  B3 keys – always good.  Again, the question is Bobby’s “slide” work.  Phil sounds really good.  Jerry is way in the background.  Bobby tiptoes in at 4:00 with safe slide work.  Local dogs begin yowling in despair around 4:58.  Fortunately this is the only train wreck in the song and it ends a well played tune.
d. Cumberland Blues – Keys are a touch jangly and bright but aren’t overdone so they fit with the tempo and flavor of the tune.  Phil is bouncing all over the place.  Vocals have a slight echo that makes it sound like the boys are singing in an empty hall.  A safe tune, well played.
e. My Brother Esau* – Another good 80s MBE.  The mix is just about perfect, cowbells, cymbals and drums are very distinct and are laid down on top of subdued, but sweet sounding keys.  Phil’s line is solid.  Jerry is slightly behind everyone in right center.  Bobby is in front left.  Not much to say – still trying to sort out the vocal echo though.  Since it’s run through most of the songs so far, it’s probably a source artifact.
f. Ramble On Rose* – Keys are brighter and a touch jangly.  Jerry’s vocals are very strong.  Bobby’s rhythm sounds really good and again, Billy and Mickey are showcased by the quality of the mix.  The occasional chime sneaks in, but doesn’t distract from a good performance of a safe zone tune.
g. Hell In A Bucket* – Phil leads the way with Jerry well back in the mix.  Keys and percussion are in the front.  Keys have jangle to them that fits given the tempo of the song.  Vocal echo is starting to wear thin.  I don’t care for the tune that much, but when a tune I’m neutral on is played well you have to recognize it.  Definitely a tune that fits the decade.
h. Why Don’t We Do It In The Road – Why don’t we never play this again?  This song is gratuitous bullshit and should immediately be skipped or fast forwarded over if not downright purged and deleted.  Phil’s feeble attempt at humor by “doing it on the drums” was asinine.  For those wondering....I didn’t like it.  Pass the salad fork, I’d rather pull my kneecaps off than listen to this again.  Ever.  Nowhere but up.....
i. China Cat Sunflower* – Anything but the previous song is a huge leap forward.  Even if that leap lands you in a chimed up version of China Cat.  Slightly jangly electric piano with a touch of chimes.  Tempo is 80s – borderline too quick.
j. I Know You Rider* – Jer’s first solo starting around 0:55 is why we all like this tune.  Brent’s jangle and chimes are why we don’t like THIS performance of this tune.  That said, if you’re looking for a signature 80s version of China>Rider, this was a good one.  Note – that’s the only reason this China>Rider gets show stand out status.
k. Playin’ in the Band – The entire second set seems to be sped up and played cleanly and safely.  This song is no exception.  It’s played well and the jams are good, but it sounds constrained as if they are playing the bare minimum.  Not a whole lot of exploration like in earlier versions.  Then there’s the shift to jangle keys at 3:05?  The jam started to get loose and interesting around 6:50 with some pretty cool rhythm lasers from Bobby, but it was all too short.  Even the jangle keys worked here.  They could have jammed this out for another 10 minutes or so, but by 9:10 or so they had pulled it back to the safe zone.  Some interesting pieces, but given the unrealized potential, it ended up as nothing remarkable.
l. Uncle John’s Band – Jangling your way into UJB is only good if you like Brent’s tinkly, jangly chimey keys.  I don’t – so do the math.  At least Phil was being Phil and stomping around in the underground oblivious to the random chiming going on around him.  If you like Brent and the 80s pace and sound, you no doubt liked this version of UJB, but again, it was too quick for me.
m. Don’t Need Love* – I think I have been overly harsh on this tune.....to a degree.  It’s still very bi-polar for me.  I don’t like Brent singing lead, but it’s hard to deny that the combination of Jerry on guitar, Mickey on talking drum and Brent’s keys work very well together.  I’ll probably hate the next version.
n. Drums* – Sure.  It’s Drums.  Space will be next.  There’s a nice low tom/timpani drum jam in the first four minutes, followed by a very cool “Lionel Hampton tripping the Vibes” sequence from 8:40 to the end.  This one was worth sticking around for.  
o. Space – Standard fare.  Whale song at 1:35?  Or Bobby trying his hand out on flugelhorn?  We know it’s certainly not Phil.  Next.
p. China Doll* – This was as bizarre an opening to China Doll as I’ve heard so far this year.  First we get the chimey harpsichord effect from Brent.  Then he throws in some straight up harp effects (maybe Andreas Vollenweider is sitting in?).  Both sound good and appropriate.  Phil is a huge presence right from the start.  Then at 0:30, we get some kind of off tempo knock from I’m guessing Mickey.  Then a 2:35 someone lays a huge clam – I’m guessing Bobby with some kind of squirreled up rhythm sweep, but it could have been Jerry.  Jerry’s vocals have a huge ache in them, but they are strong.  Brent’s falsetto backup vocals at 4:35 sound silly, but his harp effect on the keys sounds great.  Like other tunes in the second set, this one seemed constrained, but it was odd and different enough to stand out.  I liked it.
q. Throwing Stones* – Odd that this tune seems slowed down compared to how the others have been played in the second set.  Phil is still huge.  Billy and Mickey are playing a very clipped and sharp percussion line.  Brent is still jangly and chimey, but again, it fits.  Jerry is center left and well behind everyone in the mix, but his runs are clean.  Bobby’s rhythm sounds good but is also low and left in the mix.  If it stays tight, this could be a good version.  So far through 4 minutes it’s solid.  The middle instrumental jam starting around 4:10 was very good.  Because of the tempo, I got the feeling that they were just waiting to cut loose and blow this one up.  Bobby really jumps in the front left with his rhythm at about 5:20.  Phil keeps everyone in check and anchored.
r. Not Fade Away – I like the shift to B3 keys.  Said Captain Obvious.  Jerry’s initial solo and runs were clean and crispy.  Everyone is standing on Phil’s shoulders.  I like how they walked everyone down over the last two minutes or so and turned it into a Billy/Mickey/Brent jam encouraging the hippies to once again try to clap in time for more than 30 seconds.  Sounds like they pulled it off.
s. Brokedown Palace* – It’s always nice to hear Brokedown.  This was a really good one – but that might be because it hasn’t been played a lot this year – this was number 7 for 1984.  Brent’s B3 sounds great and Jerry’s vocals are strong, if a touch heavy with the echo effects.  I’m glad they stepped back to a less frenetic pace that has characterized the second set.  Jer’s solo starting around 4:00 is sweet and simple and carries the tune to a nice close.  This was good.
t. Johnny B. Goode – Yeah, it’s a safe zone tune, but when it’s well played over top of a great bass bomb line and B3 keys, it’s going to be a stand out.  A good end to a great show.
This was a really good show.  If it weren’t for the abomination of “Why Don’t We Do It In The Road” this would easily be a show of the year contender.  There were jangly keys, and in a handful of tunes, the chimes were just a half a dB from being overdone, but the quality of the mix, Phil’s ever present bass line, strong vocals and Billy and Mickey’s distinct separation more than made up for my personal bias against the typical 84 “Brent keys” sound.  In fact, this whole three day run at the Greek was pretty darn good making July the high water mark so far.  While 7/15 was not a candidate for show of the year, it’s clearly a Top 5.....for now.
43. 7/21/84 – Ventura County Fairgrounds, Ventura, CA
http://archive.org/details/gd1984-07-21.sbd.walker-scotton.miller.96394.sbeok.flac16
a. Shakedown Street – As in recent shows, some trepidation at the brightness and jangle in the keys, and the immediate chiming we are subjected to.  Jerry is using the envelope follower filter so the bluesy funkiness sets in right from the start.  Mix is kind of jacked up for the first few minutes – vocals are very hot and borderline hissy.  Phil bumps up higher in the mix around 1:45 and things start to balance out.  Brent is still too high in the mix which isn’t helping since the key jangle is irritating.  By 4:00 or so, the mix has settled out pretty well.  Bobby’s rhythm and Phil’s bass line is offsetting the jangle.  Jer’s guitar sounds great, but he could stand to be bumped a touch higher in the mix.  Instrumental jam starting after the vocals at about 8:00 is funky and fun, but the keys are just a tiny bit overblown to the point of being slightly distracting.  Brent does shift to a more electric piano sound, which is a big improvement, but the chimes linger.  Overall, well played, and a good version of Shakedown.  Good start.
b. Little Red Rooster – Funky blues continues with LRR.  Welcome shift to B3.  Great bass line from Phil right from the start.  Lose the vocal echo please.  Bobby’s slide up through 6:08 when he hands off to Jerry gets a bit screechy and sloppy.  Jerry’s solo following is great.  Brent is accenting him very well.  Bobby has a bit of a slide train wreck at the end.
c. Althea – Ugggh.  A great song that suffers from janglechimeitis.  Someone slap Brent on the back of the head – “What were you thinking?”  I guess someone did slap him – by 2:00, the chimes are far less noticeable, and the keys, while still bright and jangly are no longer distracting.  Jer’s solo at 2:50 is short but crispy.  His vocals are pretty strong.  No major vocal bumbles – yet.
d. Me and My Uncle – Keys are still bright, but no chimes yet.  Billy and Mickey are bored stiff.  It gets a little sloppy in places, but the bright keys are the major detractor.  
e. Mexicali Blues – Opens with a couple of rhythm clams before Phil decides he needs to be heard.  Keys are too bright.  Some nice separation between Billy and Mickey.  Phil’s line and Jerry’s riffs are the only things keeping me from a fast forward to the next track.  Jer’s middle jam starting around 2:13 is very well played.
f. China Cat Sunflower* – Call this one “Phil’s Stomp”.  80s keys, bright, but no chimes and not distracting or overdone.  Drums are high in the mix, cymbals sound hissy.  Jerry is front left center, Bobby is one layer back behind Jerry.  Jerry’s opening solo sounds clean and crisp.  His vocals are strong.  Tempo seems just a touch quick, but a typical 80s pace.  The jam into the transition starting around 2:50 is mixed nicely with the keys audible, but back mitigating the jangle.  Nothing remarkable, but a good tune.  I like how Bobby picked up his rhythm in the last two minutes.
g. I Know You Rider* – 80s pace carries into Rider.  Phil still dominating.  Jer’s noodles and runs sound happy.  A good example of a good 80s China>Rider.  Despite the Chewbacca chiming at the end.
h. Looks Like Rain – I’m not close to saying I like LLR, but this was a very listenable version.  Phil and Jerry carried this tune.  The keys were still too jangly and from time to time, chimes crept in.  The keys were fine as long as they were the electric piano sound.  Around the 6:00 minute mark, Bobby’s vocals took on an echo effect that actually sounded really good.  Some of that was the crescendo that everyone began building into.  Jer’s riff at 7:00 was simple, but really well played.  All in all a good version – because of the 80s or for the 80s?  You decide.  
i. Might As Well* – So far, Phil has been the constant force everyone can anchor to.  Jerry’s guitar is hot in the mix – good thing since the keys are really bright too.  Bobby and Brent back Jerry’s vocals nicely, even when Jer gets loose and wide in the turns with his singing.  Listen for the Bobby rhythm strikes at 2:00.  A good version.
j. Cold Rain and Snow* – Keys are back to B3 and sound really good.  Bobby’s rhythm is solid and he’s mixed high and left.  Billy and Mickey are very sharply separated.  They blend perfectly with Jer’s first solo at 2:45 and Phil provides a great bass line.  Brent’s backing tenor sounds really good.  This one is all about the sum of the parts.  By far, the best tune of the show (so far).
k. Far From Me – Brent fans celebrated the opening barrage of jangly keys....it made my fillings hurt.  Unlike Don’t Need Love, I doubt this song will ever grow on me to the point of liking it.  I get it, Brent fans will love it.  I don’t care for him as a lead singer.
l. Truckin’* – This was a wonderful mess right from the start.  Maybe it’s just me, but they sounded like they just got looser and looser as the song progressed.  No version of Truckin’ is complete without Bobby blowing the lyrics at least once, and in this version we got two.  Phil of course, was fantastic.  Brent’s falsetto screeching around 5:00 was ridiculous.  The buildup to the crescendo starting at 5:20 with the climax at 6:05 was a glorious off key train wreck.  Somehow, some way, it all mashed up into a great performance of what by now was a safe tune.  The boys figured out a way to throw this performance at us with just a little more movement on the curveball than normal.
m. Eyes of the World* – Pace starts out slower than you might expect from an 80s version.  Jer sounds like he’s singing in an empty auditorium.  Phil is carrying the ball on this one.  Keys are 80s bright, moderate jangle.  Jer’s first solo sounds really clean.  Billy and Mickey are not split as well as earlier mixes – both cymbals and skins are dominant in the left.  It’s probably okay since the keys are high and right.  Bobby is smack in the middle with Phil, Jer is middle with the occasional drift to the right.  I like the pace and even though it’s a brighter version, and got a touch chimey at the end, it’s a good one.
n. Drums* – Sounds like it took a little extra convincing to get Bobby to surrender to Drums.  Anytime low tom and bass drum is featured, it’s good.  Hope you waited to pee.
o. Space* – This was a good one.  It had evil undercurrents almost from the beginning so I hope anyone tripping had a good mindset going in or good handlers, because it seemed some might have wigged out a little in some sections (around 5:30 could cause trouble).  TOO noodled at 2:40 during a particularly spooky sequence.  A good Drums>Space pairing.
p. The Other One – It’s the 80s, which means some of the early year stalwarts got clipped and cut short.  This was one of those.  It was good....for the 80s, but nothing remarkable when lined up against the early years and even other versions in 84.
q. Stella Blue* – This tune does not benefit from being chimed.  That said, you have to throw a lot of stuff on SB for it to be “bad”.  Phil’s bass line and the plaintive ring in Jerry’s guitar carried this tune.  Jer’s vocals had a perfect amount of strain and ache for the mood set by the tune.  His ending solo was nothing short of great.  This version was placed in a good spot in this show and it was well performed.  The crowd had to sense they were winding down to the end of the show.
r. Around and Around – Talk about a neck snap transition.  A little too abrupt for me.  I think they should have walked it down a little bit more before jumping into the time signature change.  But the B3 jumped right in, Phil slid right into his line and Billy and Mickey split cleanly into the right and left channels.  Will we get Bobby whisper screeches and will they be tolerable or goofy head scratchers?  Nice sequence from Brent at 2:35 going into the key change.  Counting down to potential whisper screeching with some anxiety.....As if on cue, 3:30 delivers the first.  Not overdone.  Another whiplash transition into OMSN. 
s. One More Saturday Night – Clean switch.  Upbeat and lively from the hat drop.  The crowd was up and dancing by now.  They are all hitting on all cylinders now and bringing this show home.  Billy and Mickey are carrying the ball on this one and Brent is not far behind.  A nice version.
t. Touch of Grey – Whatever was holding them together for A&A and OMSN evaporated.  This Touch was loose and sloppy from the start.  Vocal flubs in just about every verse.  The occasional clams from everyone (except Phil).  Still, the song considered by many as responsible for the tainting of the gene pool has a certain feel with this version that it’s supposed to be a loose, wild ride.  If that’s what you were looking for, you were happy with the end of this show.
This was an interesting, above average show that came up just short for consideration as stand out for the year.  Just a hair too much chimes, and the looseness of some of the tunes kept it out of the running.  Still, it was a strong show and if you were there you liked it.  I’m probably being too harsh since this whole run since June has been pretty solid.
44. 7/22/84 – Ventura County Fairgrounds, Ventura, CA
(Stand out show)
http://archive.org/details/gd84-07-22.pcm-sbd.miller.30650.sbeok.flacf
a. Dancin’ in the Street* – Opens with Phil leading the way.  Keys have a muted electric piano sound to them.  Mix sounds really well balanced.  Jerry and Bobby push their way to the front periodically with nice runs.  Middle jam was really nice.  Jerry sounded great.  Brent’s keys were mostly electric piano and he also sounded good.  Jerry moved to the back of the mix during Brent’s solo.  Billy and Mickey are once again split out very distinctly – you can hear each in their own channel.  Great start.
b. Bertha – Phil mixed perfectly, drums and cymbals are a little hot.  Turn down the treble a notch or two and it should be fine.  Brent’s B3 is way in the back of the mix.  Jer’s vocals are a touch crackly, but otherwise strong – he’s backed very well by Brent.  The pace seems a little quick.  By 5:00, Brent has moved more forward in the mix.  A little too fast for me, but another good tune.
c. My Brother Esau* – This one should come with a subwoofer warning.  Brent’s keys sound great, but Phil is carrying the ball on this one.  Another good MBE in a year that is becoming known for good performances of this tune.
d. Loser – Sweeping B3 keys comes close to describing Brent.  Cymbals are getting a little hot.  Jerry’s vocals are starting to crackle, but Brent is backing him nicely.  There’s a touch of echo in Jer’s vocals that takes some getting used to.  Bobby is far right in the mix, Jerry’s guitar is a little tough to pull out behind his vocals until 4:05 when he solos.  It’s a little loose and crackly – like his vocals, but it’s good.
e. Cassidy* – I’m beginning to think that jangly keys are bearable as long as there aren’t any chimes.  Phil establishes the low end.  The mix has Jerry a step behind everyone, but his runs are crisp and clean.  Billy and Mickey are just a touch hot, but this mix is the best separation they have had all year.  Jerry’s ending solo is nicely played.
f. Ramble On Rose – Keys have taken on a slight carnival calliope sound, but they are mixed well behind Jerry’s vocals and guitar.  Bobby has moved a step back (get it) and to the far right of the mix.  Jerry’s vocals seem to have gained some strength and clarity.
g. Hell In A Bucket – I think I’m just going to have to accept this song as a product of the 80s.
h. Day Job – Looking for the positive...at least we know this isn’t going to be the encore.
i. Samson and Delilah* – Phil bombs right out of the gate, with Brent adding nice B3 stingers.  Jerry’s guitar sounds great and Bobby’s rhythm is on point.  I have a feeling this is going to be a great version.  Jerry’s solo at 3:00 is set on top of a great bass and rhythm line.  Brent’s backing vocals and keys haven’t sounded better this year.  This was a great version. 
j. Ship of Fools – Great rhythm work from Bobby.  Not so sure about the echo on Jerry’s vocals.  Jer’s guitar runs are really good and clean.  By the middle of the song, Bobby has moved to the right rear and sounds solid.  Phil is a constant.  Keys are slightly jangly and an occasional chime slips in.  Jer’s vocals are starting to break at the top of his register.  Definitely an 80s flavored SoF.
k. I Just Want To Make Love To You – Huh?  One for the Brent fans I suppose.  It wasn’t bubble gummy and it showed Brent can really stretch out his vocals.  This was just so far out of my previous GD exposure zone that I don’t think I can objectively comment.  Phil sounded great.  At least it wasn’t “Far From Me” or “Why Don’t We Do It In The Road”.
l. Man Smart Woman Smarter – Why?  Because women fast forward and skip this tune?
m. Terrapin Station* – Somehow, this doesn’t quite reach the heights of the earlier versions.  Less epicness?  Or maybe just jangly keys and unneeded chimes.  The vocals have the same echo affect that the last few songs have had – it’s borderline distracting.  The whole tune seemed compressed and constrained as if they sensed they were up against a time limit.  A good 80s Terrapin though.
n. Drums* – Going with toms and bass is always a good idea.  The Beam is starting to grow on me as well.  Signature 80s, but I like it.  
o. Space* – Native flute and whale song Space?  You betcha.  Here’s another pairing where it would be acceptable to stick around and pee on the floor.
p. Morning Dew* – Now here’s and example where judicious use of echo affects work exceptionally well.  I’ll call it the “cathedral entrance” to Morning Dew.  It will be interesting to see if and how Jer’s vocals hold up.  The mix is really good.  Phil, Bobby and Brent are all balanced, with Brent just a touch behind and left with measured and subdued B3.  Jerry’s guitar and vocals are appropriately slightly in the front of the mix.  The sequence from 4:15-5:20 brings as good a combination of Phil, Jerry and Brent as we’ve heard all year.  They take us right up to the edge of breaking loose and then safely walk us back.  I’m sensing a big finish.  6:45 through 7:45 could be dropped into ANY Dew in ANY year considered epic and fit like a glove.   Bobby and Brent slowly edge their way into Jerry’s world around 9:52 in a rising groundswell into the finish.  While this was a really good version and easily earned stand out for the year status, I couldn’t help be feel there was unrealized potential for a much bigger jam into the finish.
q. Throwing Stones* – Just once I would like to hear this song without jangly keys.  Maybe it won’t work, but I’d still like to hear it.  Bobby sounds really angry and animated with his vocals.  The whole tune has a dark undercurrent to it that I didn’t sense in other versions this year.  
r. Not Fade Away – Safe zone tune.  Nothing remarkable.
s. In The Midnight Hour – Keys were too jangly for me.  Not sure about this one.  Very awkward ending complete with feedback chimes.  I think I prefer Roxy Music’s interpretation of Wilson Pickett over the Dead’s.  No....I’m sure I do.
t. Brokedown Palace* - Wow.  They really delivered on this version.  Jerry’s solo at 4:10 was wonderfully loose.  Brent accenting behind Jerry with sweet sounding B3 keys.
This was a really good show in what was a nice two night run at Ventura.  Easily a stand out for the year.  The mix really helped this one out.  Phil has been on fire and thus far through the summer tour is an MVP favorite.  Very little chimes to grate on the ears.  So far through this project I’d have to say July is by far and away the best month we’ve had.  I’m looking forward to hearing where they are in October when the shows start back up.  
45. 10/05/84 – Charlotte Coliseum, Charlotte, NC
http://archive.org/details/gd84-10-05.sbd.sacks.2591.sbeok.shnf
a. Bertha – Mix takes a few minutes to settle out.  Jer’s vocals are a little hot at first, but they are strong.  He’s a little late coming in at some of the verses, but that’s normal right?  Mix is all over the place and there’s a bunch of feedback around 2:20.  Cymbals are way too hot and really masking Jerry.  Somebody take the crack loaded monkey off the soundboard please.  Mix starts to get close around 4:00, but now Jerry’s guitar is hot and the vocals immediately feedback.  Sort this out during sound check next time please.
b. Promised Land – Noted improvement in the mix.  Brent’s B3 starts hot, but gets sorted fast.  Phil is on the right with Brent and sounds nice.  Typical 80s pace, almost too fast, but it allows Brent to showcase a little.  They sound a little rusty – they are late with vocals coming into the verses every now and then.  By 3:00, the mix sounds really good.  This one was loose in the turns, but fired up the crowd.
c. West L.A. Fadeaway – I think they have the mix dialed.  Bobby’s rhythm sounds really good far left.  He’s in a nice groove with Jerry to open the tune.  Turn the speakers down at 2:03 or risk getting your dog’s bowels in an uproar – a brief, nasty belt of feedback.  Jer’s first solo at 2:45 is loose and crispy.  Brent follows shortly with some decent electric keys, not B3, but the best we’ve heard from him that isn’t B3.  Jer’s vocals sound good and strong.  No major vocal flubs....yet.  Seems a touch slower than earlier version of 84 WLAFs.  
d. Little Red Rooster – Yet another good LLR in ’84.  Brent’s keys are bluesy and loose, he’s really driving the middle portion of this version.  Ole “Sloppy-slide” Bobby is all over the place, but Brent and Phil give the song something to hold on to.  The slide screech at the end was about as necessary as Bobby’s whisper screeches in Around and Around.  The precursor chimey predator tune-up is ominous and makes me fear what may be coming.
e. Dupree’s Diamond Blues – And my fears are realized with the carnival version of DDB.  Steel drum guitar just sounds horrible.  The horribleness is matched by the calliope keys.  Where art though oh Dream Bowl ’69.  To make the train wreck complete, Jer starts blowing his lines with regularity and half ass mumbling his way through hoping we don’t notice.  I think a new metric may be in order.....”This is what happens to songs in the 80s.”
f. My Brother Esau – And just like that, we shift back to B3 and throw down a nice groove.  Except someone thinks it would be a good idea to add an echo to Bobby’s vocals.  Hint, it’s not a good idea.  His rhythm is good and matches Jer’s deft noodles very well.  But like other MBEs this year, the strength is derived from Brent and Phil.  This was a good one, but it was also very loose.  The crowd loved it.
g. Brown Eyed Women – Not so sure about the toy pipe organ keys.  Especially after starting out with a nice B3 sound.  Phil’s bass line is solid as is Bobby’s rhythm.  4:16???!?!  What the hell was that Brent?  A random, drive-by chiming?  The whole tune had a certain looseness about it.  Not quite sloppy, but not clean either.  Jer’s vocals are starting to show some strain – lots of cracks – it’s a good thing Brent is backing him.  Efficient, safe, politely received, but nothing remarkable.  Crowd seems to be giving Jer an A for effort.  That was nice.  And generous.  And nice.
h. Feel Like A Stranger – This tune is definitely starting to grow on me.  And not just because of the awesome tuning at the end of BEW/beginning of FLAS.  Jer is making liberal use of his envelope follower.  Phil sounds great.  The keys are bright, but match the tone and style of the tune quite well.  Bobby’s vocals are a touch echoey.  Phil is definitely carrying the ball on this one.
i. Might As Well – Jer’s vocals are a glorious mess.  He’s strained, cracking, off key....all the things we’ve come to love.  Bobby is doing his possessed man rhythm. Phil’s bouncy bass line will make you smile.  At 2:20 the whole mess kind of falls together for a nice little peak.  A great ending to an interesting first half of the first show back.  They sound rusty and slow out of the blocks to kick off the fall tour, but they also sound like they are having fun.
j. China Cat Sunflower* – Very nice separation between Bobby at far left and Jerry at center right.  It adds a little dimension to the listen.  It sounds great on headphones.  Brent is slightly behind jerry, also in the right side of the mix.  Great separation between Billy and Mickey – cymbals left, skins right.  Phil, appropriately is center, and half a step behind everyone, but very much noticeable in the mix.  Brent’s keys sound good for the typical non-B3 toy keys sound.  I like the way he pushes his way to the front of the mix at 4:30 as the transition jam into rider gets underway.  Jerry is like a bee bouncing from flower to flower with his runs.  Phil is asserting himself.  Bobby sounds content to sit back and do his rhythm – sometimes seemingly out on his own (the sequence from 6:00 – 7:30 illustrates the madness that was his method that worked).  The mix is greatly improved from the first set 
k. I Know You Rider* – This was actually a single track on this source.  The opening verse was the rare confluence of vocal excellence between Bobby, Jerry and Brent.  They seem to have slid into a more typical 80s tempo, but it’s good.  Jerry has stepped back in the mix behind Brent and Phil.  Bobby is now in the very front left, almost trading back and forth with Phil.  Keyboard clam at 10:52.  No matter, a great start to the second set.
l. Estimated Prophet* – The church chimes at the beginning have me both curious and nauseous.  Phil is huge, and has moved to left center.  The great separation between Billy and Mickey continues.  Jer’s backing vocals are way over to the left now.  There is a slight vocal echo that pops up from time to time.  There’s a nice “bop” to Jer’s guitar, can’t quite tell if it’s his envelope follower effect.  Keys are almost bright, and the 80s jangle works well in this tune.  I’m unsettled on Bobby’s near scream-speak-sing style around 3:00.  Very nice solo from Jer at 3:45.  The church chimes show up in force at 4:50, seemingly off tempo.  Used judiciously I could get used to those.  I instantly thought of Edgar Froese and Tangerine Dream when I heard this sequence.  In case you’re wondering, that’s a good thing. Then Bobby tries to vomit his socks up at 6:45 with ridiculous scream-whisper-screech vocals.  Jer rides to the rescue at 7:35 with a nice crispy riff.  Brent is more electric piano now and sounds good.  The last two minutes of this got real loose.  Bobby was all over the place with his rhythm, Jer was noodling madly, Brent was chiming and jangling and it was anybody’s guess as to what was coming next.
m. Eyes of the World – Sounds like Phil had to be coaxed into Eyes, but once there he shouldered his way right back to the front.  Jer’s vocals have tapped some source of strength and surprising clarity.  Pace is 80s, which works, because it’s 1984.  Jer and Bobby are a little disconnected at times.  Brent is full on electric piano and it sounds really good.  The middle jam is frenetic – it’s like each guy is playing to a different tempo.  Somehow it works.  Bobby has some weird delay echo going on the end of his rhythm, Jerry is riffing madly, Brent is alternately hammering out staccato sequences and longer extended notes.  Phil is the constant force.  There were too many moving parts in the last minute and a half.  I’m sure the crowd loved it, but it was too fast for my liking.
n. Drums – I like the switch to low tom in the middle.  Sounds like Mickey started getting into it around 5:12 with a couple of “Yeahs”.  The crowd picked up on it and you can hear the buzz from those who hadn’t run to pee.  Some interesting tempo phrasings from 5:00 through 7:30.  Mickey queues up the Beam at 7:45, I’m growing fond of it.  I’m overanalyzing....it’s Drums fer crying out loud.  Space will be next......
o. Space – Space....nothing jumped out at me.  The question is what will follow and how soon will it be noodled and teased.  TOO theme shows up at 2:05.  More whale song shows up around 6:00.  I guess they figured it worked in the Greek and Ventura shows so why not bring it into the Fall tour.  Hints of Spanish Jam show up around 7:00.  You could almost call the switch to TOO at 10:20, but they have been known to throw curveballs at us.
p. The Other One* – This one has 80s stamped all over it.  From Brent’s electronic keys to Bobby’s appropriately bizarre rhythm.  But beneath it all was Phil’s bombs.  How long will it take to hit the classic TOO Phil face melt?  We have to put up with some chiming before it happens.  After a mini-crescendo from 1:00 on, we get the primal TOO bass line entry into the vocals.  This one was loose and wobbly.  And that worked.....Some may knock it for being too jangly and 80s-ish, but I liked it.  A monster bass line from Phil and angry rhythm from Bobby helped.
q. Black Peter* – Nice soft landing out of TOO to kick this one off.  Bobby’s rhythm was really good.  B3, ‘nuff said.  Drippy and gooey.  Jer’s vocals are 180 out from the first set.  Outstanding sequence at 6:00.  Great performance.
r. Sugar Magnolia – Sounds like a bunch of arm wrestling at the start of this one.  I heard Crazy Fingers, US Blues and Going Down the Road dueled for a bit.  Around 0:30, Bobby throws in with Jerry for Sug Mag, but the drummers and Phil aren’t convinced yet and hold back.  Everyone bails out at 0:58, and regroups for another try.  Billy and Mickey lead a drummer CTL+ALT+DEL at 1:05 and everyone finally agrees on Sug Mag.  Phil closes the deal when he comes in at about 1:20 and locks the song down.  Brent is a little jangly, but with Phil thumping along, the jangle is manageable.  Jerry’s runs sound really good, but this is another song in this show where Phil is carrying everyone’s water.
s. Johnny B. Goode* – Wow.  Brent and Phil.  When Brent rocks his B3 sound, he’s pretty damn good.  Throw in a monster bass line, and Jerry howling out his lyrics and you have an outstanding performance of a normally “safe” song.  2:35 on is why the Grateful Dead Constitution should be amended to outlaw anything but B3 from Brent.  The crowd roars its approval for almost two minutes.  Fine, part of it was hollering for the encore.
t. It’s All Over Now, Baby Blue* – Nice balance from the energy of JBG.  They boys walked the crowd down with a really nice baby Blue.  Jerry’s vocals apparently just needed to open up a bit and it took the first set to work out the rough spots.  Phil’s bass line is solid – again.  Brent’s keys are measured and well back.  Jerry throws a superbly performed little riff at 2:45 that is almost magical.  Bobby’s rhythm is a little hot in the mix, but this is a well done version and a good end to a solid show.  Way to kick off the Fall tour.
After a choppy and rough start because of the mix, they really got their feet underneath them and delivered a really good show to start the fall tour.  The change in Jerry’s vocals from the first to second set is drastic.  Without the early mix problems, this very easily could have been a stand out for the year contender.  
46. 10/06/84 – Richmond Coliseum, Richmond, VA
(Stand out show)
http://archive.org/details/gd84-10-06.aud.unk.3160.sbeok.shnf
a. Hell In A Bucket* – Okay, it’s official.  I like HIAB.  If they were all played like this.  Jerry’s runs are on fire.  Bobby clams the lyrics a couple of times, but the playing is sounding really good.  It’s an AUD source, so Phil is harder to pull out, but you can hear the whole low end he’s put together.  Bobby’s falsetto in the last verse isn’t overdone and actually sounded okay.  Good start.
b. Dire Wolf* – This one just sounded like everyone was happy.  Phil is continuing to deliver a solid foundation for everyone.  Jer’s vocals are a little crackly, but his guitar is on fire.  Listen to his riff at about 2:20.  From the way the crowd responded, I’ll bet Jer had a huge grin on his face as he ran that one off.  
c. Cassidy* – Brent has a touch of jangle chimes right from the beginning, but he is back in the mix, so it works.  Especially when married up with Jer’s deftly noodle runs.  1:20 gives us an extended chimey thing shot across the bow.  Reel that back in please.  Brent’s backing vocals at “catch colt draws a coffin cart” are wonderful.  The middle jam starting around 3:45 was very nicely done with Phil, Jerry and Bobby trading back and forth.  Both Billy and Mickey are stuck in the left channel – would like to hear them open up and separate some.  By now you know Cassidy is a favorite tune, so even despite the slightly overdone chimes, this was another strong song in what is shaping up to be a really good show.  Must be something about performing in a Commonwealth.  One nice thing about good AUDs is being able to hear the crowd response that is sometimes missing from SBDs.  
d. They Love Each Other* – This one had an almost carnival feel to it as it opened up.  Brent’s toy organ keys set the mood – and as much as I’ve knocked them in past shows, it wasn’t too bad.  No doubt a function of an AUD source.  Once again, Brent shows his backing vocal chops.  Phil has fallen off the mix a bit.  Jer’s vocals sound stronger than they were in Dire Wolf.  Brent fans had to like his solo at 2:45.  Just the right amount of brightness, but I also pulled out some electric piano.  While I’m not sold, I’m beginning to get why Brent fans liked him so much.  Phil pushes his way higher at 4:00 and has really filled out the song.  Jer’s solo from 4:00 through 6:20 is crisp, loose, happy and infectious.  The crowd roars out approval several times.  Anticipating the clean and antiseptic three note close to this tune.  Well done.  I’d have to go back and look, but 4 tunes in a row is as strong a start as I think I’ve listened to so far in this project.    
e. Minglewood Blues* – Phil is completely back and now well forward in the mix.  Brent is B3 and just a touch too far back in the mix.  Both he and Jer could come up a bit.  Bobby’s slide gets a little loose around 4:00, but it almost sounds like Phil is slapping his bass, so the brain is torn between listening to two events.  Either way, the crowd loved it.  Jer’s solo starting at 5:30 should be bumped higher. Brent is still tough to pull out, and he doesn’t ever really stand out, but you can hear him if you focus.  Easy call – 5 in a row.   
f. Tennessee Jed* – Safe zone tune.  Bobby’s rhythm and Jer’s lead riffs are matched well.  To me, there’s nothing stand out good or bad so I’m going to let the crowd score this one.  The tribe has spoken – 6 in a row.
g. Looks Like Rain* – If I had to call it, at 1:11 into the song, the chimes show up and the string will end at 6.  I was wrong.  Phil becomes superhero “Huge Bass Bomb Man” and helps carry this tune by beating the chimes into sonic submission.  Jerry’s riffs seem to float along behind Bobby’s vocals.  Still not a big fan, but I can’t deny this one was played well and more importantly, was well received by the crowd.  4:50 on started out exceptionally well, then some knothead named Healy decided Bobby would sound better with some goofy assed echo effect on his vocals.  HEALY, YOU SUCK!!!!  They should take him out back after the show and beat his ass.  Can I be pissed at how someone thrashed a song with a poor choice of mixing and effects and still call it a good song?  Sure I can, it’s my project.  So bite me Healy.....
h. Don’t Ease Me In* – Brent’s B3 carries the tune.  Bobby’s rhythm and Jer’s vocals are all over the place, loose, three wide in the turn....(insert metaphor of choice here).  Phil is moving around in the mix a bit.  But it all adds up to a nice close to a solid first set.  Maybe I’m feeling generous, but this runs the table for the set.  Without looking, I think this is a first for the year.  8 for 8.
i. Scarlet Begonias* – Interesting noodles to warm up – almost sounded like another go at Don’t Ease Me In was forming up.  The crowd senses Scarlet, and as soon as it’s confirmed, their appreciation is evident.  Guardedly optimistic about this one, despite the tempo – signature 80s, which generally means a touch too quick for me.  Keys are bright, I’ll have to listen around that and let the song settle.  We finally have decent separation between Billy and Mickey – now left and center.  I’d like to hear one get pushed all the way right.  Jer’s vocals are solid.  Brent again displays backing vocals prowess.  Phil sounds slappy at times – which I think is a function of the tempo.  Jer just takes off at 4:10 – nothing flashy, just clean, crisp and well played.  Brent is mixed well, which means the brightness and jangle is not overdone.  Ouch....Bobby hits a couple of rhythm clams from 6:18-6:25.  Nice vibes effects at 7:00.  Second appearance from Lionel?  Phil’s bomblets starting at 11:00 round out an excellent and well jammed transition.  I’m not sure jangle keys have an acceptable level, but if they do, this is it.  A little fast for me, but well played.  Yup, the streak continues.  
j. Fire On the Mountain* – Phil carries everyone until about 3:00, then Jer gives us a couple of swats from his envelope follower filter and takes the reins....sort of.  It’s more like Phil lets Jer step up next to him and the two of them go to work.  They sure do get a lot of mileage out a B and A.  Finally have clean drummer separation.  Brent is in both channels, which takes a little getting used to.  Bobby’s rhythm gets loose again at 5:40ish.  Jer growls out his lyrics at 9:00 and the crowd jumps all over it.  I think I’d like a SBD of this show to surface.  Actually, I KNOW I’d like a SBD to surface.  This was a no brainer....the streak continues.  Unless the wheels completely fall off, this show is making a strong run for consideration as Show of the Year.
k. Playin’ In The Band* – Bobby’s vocals have a bit too much echo to start out.  The pace has slowed down just a touch.  Brent’s B3 is the only thing that gives this away as a later year PITB.  Phil has a really sonorous tone to his bass line.  Not sure if there’s anything there, or if I just wanted to use the word ‘sonorous’.  The sequence at 3:30 is simply fantastic.  Phil, Jerry and Brent weave a musical tapestry that is right up there with the best they have ever put together in PITB.  Bobby steps in at 5:40 with some perfectly intonated rhythm that meshes perfectly with Jerry.  At 5:50 or so, Brent shifts from B3 to electronic effects, but the depth of sound Phil is putting up enhances the jangle.  Nice mini-Space jam around 12:00.  Strong China Doll theme at 13:15.  
l. China Doll* – Brent leads off with harpsichord effects and the whole entry into the song is wonderful.  Jerry sounds strong with just the right amount of crackle in his lyrics.  Jer’s opening solo at 1:55 has a ton of ache and pain in it.  Listen to this one and match it up against any of them.
m. Space* – Interesting transition out of China Doll.  Almost sounds like they were trying to decide between a couple of other tunes before giving over to Drums.  ‘Elanor’ Rigby at 2:00??  Possibly a mini Playin’ reprise?  More vibes at 3:30.  Who knew Lionel was on the fall tour?  Lucky 13.
n. Drums* – Sounds like Mickey is on the Beam from the start.  Billy? is distinct in the left channel. Mickey is center to slight right and a little further back behind Billy.  Listen closely at 1:20???  Are you kidding me?  A drummers answer to Phil bombs.  Let the arms race begin.  I may be falling for a touch of hyperbole, but go ahead and check the block, 14 in a row.
o. Space Reprise* – What started out for another run of the mill Space, turned into a voyage on Starship Phil at about 6:30.  Bobby takes a turn at the helm as co-pilot at 8:10 where he and Phil put together a cool little jammy sequence that is mostly organized.  There are a few Goin’ Down the Road themes that pop up.  Even when Brent brings the jangle at around 10:20.   Jer comes in around 11:10 and throws his gauntlet down.  No reason to not tip the hat to this one and run the streak to 15.
p. Throwing Stones* – When Phil takes over a show, he makes every song sound better.  I like Brent in this one.  I’ve come to like the song.  The mix sounds really good.  Bobby’s vocals get a bit squirrelly, but with a great cast around him, they work.  Jer’s noodles at 3:15 are short and simple, but a great example of why when one member is featured, the sum of the parts is greater than the whole.  The jam from 4:30-5:50 is exceptionally well done.  Hard to tell you’re listening to an AUD.  16 for 16.
q. Goin’ Down the Road Feelin’ Bad* – About 30 seconds of arm wrestling over GDTRFB or Not Fade Away?  The boys are just simply on fire for this show.  It’s like they’re reading each other’s minds.  This has all of the strengths of ‘72 or ’77 where many would argue they were at their best in terms of how well they played together.  Jerry’s solos just soar, lifted up by yet another monster Phil bass line.  In case you were wondering, that’s 17 in a row.  Sure, I’m caught up in my own hyperbole, but it’s my project.   
r. One More Saturday Night* – Sharp turn into OMSN.  Since this s a safe zone tune, it’s hard to make it stand out one way or the other.  Through the first 2:00 it sounds like the whole band hasn’t committed to this tune.  You can feel the pressure building for either a breakout jam in the second half – maybe at the key change?  Just before the key change at 3:10, Brent jumps in with full on B3 and takes the song to where it should be.  18 in a row. 
s. Day Job* – After 18 well performed songs in a row, it’s only fitting that they encore with one of my least favorite tunes.  That said, Bobby leads right out of the gate with borderline angry rhythm lasers.  The keys are great, Phil hasn’t missed a beat since the show started.  Jer’s vocals are strong, his playing is stronger.  This is as finely tuned and smoothly running as they have been all year.  Yup, 19 for 19.
Not much to say.  From start to finish, the boys put together a solid show.  Every song was well played, and even those that had a few “weak” parts were more than compensated for by the other members.  Whether it was Phil’s bass line, or Brent’s rock steady B3, or the strength in Jerry’s vocals, or Bobby’s pinpoint rhythm – the whole damn show was outstanding.  Since I’m a nuke, I have to find something to complain about, so I guess it was the lack of separation between Billy and Mickey.  But that’s just being a nit picker.  There’s a new leader in the Show of the Year horse race.
47. 10/08/84 – The Centrum, Worcester, MA
(Stand out show)
http://archive.org/details/gd84-10-08.sbd.wiley.14450.sbeok.shnf
a. Iko, Iko – Mix is a little off, but they start out with a ton of energy.  Everything is smack in the middle of the mix.  Jer’s first solo is crisp and clean – but someone lays a clam at 3:55.  Sounds like Jer got stuck in his strings.  A raucous, good start, but the bar was set pretty high by the 10/6 show.  Nothing remarkable about this version.
b. Beat It On Down the Line – Aha!  Perhaps Mr. Lesh is mortal after all and he can’t count to 8.  Given his performance since the spring, it’s more likely he’s not a mortal and the other 5 can’t count to 9.  At 1:40, Bobby’s rhythm gets pushed to the front of the mix.  Everyone is still all mashed up in the center though.  The overall sound is flat and lacking depth.  Well enough played, but nothing spectacular.  Despite the reception by the crowd.....
c. Candyman* – The crowd can name that tune in 4 notes.  Well done.  I think this is the first time Brent brought chimes and my blood didn’t run cold.  Vocal harmonies sound pretty good.  Phil gets a slight boost, but the mix is still pretty shallow and center.  Jer’s vocals are growly.  Brent starts to get chimey at 3:20 on top of a nice run by Jerry.  Back off Brent.  Outstanding crowd participation.  Jer’s “Won’tcha tell everybody you meet...” is greeted enthusiastically by the crowd.  Judging by the crowd reception, they apparently think this was the best tune of the show so far.  Who am I to disagree?
d. C.C. Rider – Bobby sounds like he’s singing from the bottom of a well.  Jerry is way back in the mix, but his first solo at 1:35 is nice and bluesy and gooey.  Brent’s B3 solo at 4:10 is really good.  Pace seems very slow, almost as if they are tired.  Bobby throws in on top of Brent at 4:30 with some very nice rhythm work.  5:15 brings the onset of Bobby’s slide and the accompanying trepidation about where it might go.  I’m so glad Jerry=y decided to go low at 6:30.  The way it was setting up, it could have been horrible had he gone high.  This wasn’t bad at all.
e. Bird Song* – While the keys are bright, they aren’t chimey.  Bobby seems to be playing angry, deliberate rhythm – whatever, it sounds really good.  Phil, Jerry and Bobby combine at 3:25 for an excellent jam.  Bobby’s rhythm is really shouldering the weight of this tune.  Nice rhythm sequence around 5:45.  He and Jer are really meshing well.  The entire middle jam is great, but the passage from 9:00 – 10:10 stands out.  Jer’s vocals sound a little wobbly, but this was still a great performance.  Stand out for the year on the strength of Bobby’s rhythm work.
f. Lazy Lightning – This one seemed “off” from the beginning.  Bobby’s vocals are best described as listless, lazy and slurred and the backing vocals are pretty shallow.  It’s reasonably well played, but they seem to have fallen off pace.  Jer’s solo at 2:00 has more than a few clams.  The real detractor is Bobby’s vocals.  Billy and Mickey have some decent separation.    Vocal train wreck at 3:15 with Bobby’s whisper screeches and Brent and Jerry doing whatever it was they were doing hoping to pass off as “vocals”.  This tune was two steps back from Bird Song.
g. Supplication – The jam into Supplication was decent enough.  Bobby is back to angry rhythm and it sounds good with Jer’s runs.  Brent is B3 but is a touch too far back in the mix.  Phil is a steady force, but it seems like they are off just a touch.  Bobby’s first verse sounded much better than LL.  He’s actually putting spaces between his words.  Brent sounds really good with the B3.  Jerry is laying down some nice runs on top of a solid bass line from Phil.  Whatever Bobby is doing to make the “angry rhythm” sound, it’s working.  Watch out for the whiplash ending.  A marked improvement over LL.
h. Deal* – Phil and Brent sound great leading this charge.  Jerry’s vocals are a little loose, but he is being backed well by Brent.  Jer’s runs are clean and crisp, but his vocals continue to have a sloppy edge.  Starting around 3:40, Phil levels the field sonically – just before someone (Bobby or Brent?) starts howling at 3:55.  Bobby’s rhythm is nicely lashed up with Jerry from 4:00 on.  
i. Terrapin Station* – The crowd is losing their touch – 15 seconds before they recognized the tune.  Jerry’s vocals sound stretched thin.  The rest of the playing is solid.  Brent stayed electric piano and really enhanced the tune.  Very nice transition jam at the very end.  Phil jumped up at 13:25.  Everyone had a little spin around Phil, but this transition was all his.  Well done.
j. Samson and Delilah* – Jerry and Brent kind of tripped into this one following behind a great drum sequence between Billy and Mickey who are finally separated well.  The extended jam into the verse was smokin’.  Bobby’s vocals have too much echo, but at least he’s separating his words.  Phil and Brent sound great.  It seems like the whole tune has been slowed down a bit.  Starting around 3:15, Jerry, Brent and Phil are crushing rocks.  I think they have added some extended jamming sequences between the verses.  An excellent version.  
k. I Just Want To Make Love To You* – Very cool pre vocal jam.  Once Brent starts singing, the song sounds like a mash up of Me and My Uncle, Big River and Goin’ Down the Road Feelin’ Bad.  Brent’s falsetto scream at 2:10 brings nothing to the argument about letting him sing lead. Whoa!!  At 6:50, Phil yanks the song into a Caution theme with a carbon copy Caution bass line jam.  Jerry has been going nuts all over the frets since 4:00.  For a brief moment, the jam from 4:30 to the end will take you back to 67-69 primal Dead.  I half expected an Alligator or Eleven breakout.  I have no idea what this tune is/was, and Brent’s vocals aside, this was outstanding.
l. I Need A Miracle – Talk about a rough start.  Bobby fails open on the first verse and is reduced to the “Bobby mumble”.  Good thing the plying is solid.  Phil is chucking bombs around with wild abandon.  Very distinct Truckin’ flavor kicks in around 2:20.  I counted no fewer than 5 attempts to slide into Truckin’.  Not so subtle shift at 6:00 to a more open jam with only a slight Miracle/Truckin’ theme.  Hints of TOO start creeping in around 7:40.  It’s almost like they were running a musical buffet and trying to decide what they were going to blow up with.  Then it just got loose and weird over the last couple of minutes in an almost combined Drums>Space Lite jam, before giving over to a more conventional Drums.  
m. Drums – Low toms and then vibes.  What’s not to like?  The Beam is growing on me.  Not good, not bad.  To pee or not to pee.....
n. Space – Barely a minute in and the TOO theme shows up.  It’s subtle, but it’s there.  Some pretty cool sounding echo/delay/reverb effects at 5:15 from Bobby?  More interesting than Drums.  It would have been good to be back from a Drums pee break.
o. Truckin’* – Sometimes less is more.  Jerry, Phil and Brent lead the way into this one.  Team effort on the opening vocals.  Brent and Phil are really carrying this tune through the first three minutes.  At 3:15, 3:57, 4:06, 4:47, 4:51, 4:55  whoever is driving the board throws some kind of delay/reverb/echo effect into the mix.  It sounds like an FM slide active sonar ping.  From 5:08 on, the song is about as well played as I’ve heard it.  The mix is near perfect.  Billy and Mickey are sharply separated in the channels.  Bobby is doing his angry laser rhythm in the far left.  Jer is slightly left of center, Brent is far right, Phil is center and the whole combination is clean and crispy and it sounds fantastic.  Over the last 15 seconds you can hear a very controlled and deliberate effort to slow the tempo down to set up for the next tune.  
p. Wharf Rat* – Another wow.  What a picture perfect entry into Wharf Rat.  Go back and listen to it again.  Jerry comes floating in on a Brent B3 wave.  Phil comes in modestly at 0:30 but then steps right up at 0:41 with some big notes.  Jer’s opening vocals sound strong and clear.  This is not an 80s tempo.  Brent simply sounds majestic.  Bobby’s rhythm is measured and perfectly complements Jerry and Brent.  While they have never been accused of having great harmonies, 3:34 is as good a three part vocal sequence as they have put together in a long time.  Just listen to the crowd getting caught up in it at 4:32.  From 4:45 -5:00, they walk it down to where you can just hear Jerry singing over very subtle keys and percussion and then boom, here they come.  The crowd had to be fully engaged waiting to see how this tune was going to play out as they likely suspected they were into a really great performance of this tune.  Jerry decides to rip his strings apart at 8:19.  Even the shift to an AUD patch at 8:55-9:16 doesn’t detract at all.  If anything, it reinforces how well done this song was.  Mark it down folks – this is a Wharf Rat for all time.   
q. Not Fade Away* – They are definitely riding a wave in the second set.  You better duck or Phil is going to take your face off at 1:06 with a couple of massive bombs.  Brent is in the far right with his keys, but his vocals are smack in the middle.  Billy and Mickey are a little closer together.  Jerry is in the middle with some really crispy runs and Bobby is far left shooting rhythm lasers with precision.  At 3:48, Brent leads an outstanding sequence of slowly rising keys until he hands off to Bobby for a smokin’ run of rhythm at 4:11.  At 5:11, Brent for some reason decides to channel his inner Rodan and he cuts loose with an absolutely comical screech – that the crowd liked.  We get re-Rodaned at 6:30.  Mickey breaks out cleanly in the far right at 6:40.  Brent and Phil take over at 7:08 and have a superb jam.  Somewhere around 8:25, there’s a just barely audible buzz.  At 9:05 the only person playing is Phil – I think they are going to try the “Let’s get the hippies to clap together” experiment again.  Nope - they just let the tune “Fade Away” and are headed straight for the encore.  No matter, this was a great tune.  
r. U.S. Blues* – Perfect entry by Jerry, Brent piles on with excellent B3 right away, followed by Phil and Bobby.  Listen to Phil at 3:15 on – no open flames within 100 feet.  For a safe zone tune, they knocked this one out of the park and finished strong – despite an awesome bass clam at 4:43.
Whatever warts the first set had, they worked out.  They crushed the second set.  Even with a small stumble with ‘I Need A Miracle’, they put together a great run of tunes.  Getting the mix settled helped. I think if the mix had been dialed in for the first set, this one easily could be considered for Show of the Year.  Instead, it’s a Stand Out for the year – on the strength of the second set alone. 
48. 10/09/84 - The Centrum, Worcester, MA
http://archive.org/details/gd84-10-09.sbd.wiley.14499.sbeok.shnf
a. Dancin’ in the Streets – When a tune starts out and the first thing you feel is Phil, you can be sure it’s going to be good.  80s keys, not quite electric piano, not quite jangly.  Sounds like the sound eng is still tweaking the vocals as an echo effect pops up now and then.  Jerry is well back in the mix center.   Billy and Mickey are separated nicely.  Can’t really hear Bobby’s guitar yet.  Phil is well ahead of everyone for 1984 MVP.  A good solid start to the show.
b. Friend of the Devil – Nice measured pace.  Phil and Jerry lead the way in.  Brent is still 80s keys, sounds like a lounge piano.  Jer’s vocals are ragged, when Bobby and Brent join in, the vocals have a moderately annoying echo/delay.  Signature 80s sound to this tune.  A good 80s FOTD.  Things get interesting in the dead air after the tune.  Around 9:00 it sounds like someone is performing whale song on their guitar.  At 9:30, someone says “Jerry, it’s in....” after a borderline inaudible “......envelope frame......”.  Maybe Jer was having issues with his envelope follower?  At 9:58 Jer says something along the lines of “Why don’t we kick the shit out of it?” followed shortly by Mickey? with a “Are we having fun?”  10:06 brings either Billy or Mickey with a “Weir, ya having plenty of fun now?”  In the following space, you can hear “Me and My Uncle” bantered back and forth a few times.  I spend too much time listening to dead air don’t I?
c. Me and My Uncle – Standard 80s bounce and pace.  Phil is front center right.  Jerry is slightly behind him.  Keys are electronic, almost piano, no jangle.  Seemed like a very efficient, constrained version.
d. Mexicali Blues – I don’t think Billy or Mickey ever stopped coming out of MAMU.  Phil is still bombing along.  Keys are slightly more electric piano.  All of the songs so far have been good, but nothing has jumped out.  Seems like everything is being played safely and efficiently. 
e. Althea* – Again, pace is very deliberate – almost constrained like they are holding back.  Then at 0:30, Brent starts playing tribbles?  Jer’s vocals are strong.  It’s hard to get past the occasional tribble chirp that pops up consistently.  Maybe Phil’s low frequency bombs made it into deep space and attracted the tribbles????  Jer’s solo at 3:45 was loose and goopy (good).  The jam from 5:50 on was solid and just as good as earlier 80s Altheas.  Keep your head down at 7:15 or Phil will thump it.  Definitely an 80s flavor to this one – which isn’t a bad thing.  Show stand out for a strong finish.
f. My Brother Esau* – Not sure if it’s a source artifact, but this MBE seems very slow.  The pitch seems a little low so I’m wondering if maybe the tape speed is/was low.  That said, the keys sound great.  Jerry is slightly right of center with his runs and sounds good.  Phil is just a step behind Jer and Brent, but is delivering another solid line.  Fantastic separation between Billy and Mickey – great sequence at about 4:30.  Another standout.
g. Big Railroad Blues* – Brick wall ending out of MBE into BRB.  Duck at 3:50 or Phil will hit you in the mouth again.  Brent blows up behind Jer around 4:10.  Jer is laying down a great sequence with Brent from 4:00 on.  Well done.
h. Let It Grow* – Everything was going fine until the chimes showed up at 3:30.  Jer’s runs were crisp, Phil’s bass line was solid. MONSTER Phil bomb at 4:30.  Brent must have gotten the wave off on future chimes since they don’t show up again in force and only occasionally tease at the end of an over jangly keys sequence.  If you are looking for a good 80s LIG, this is one of them.  The boys closed out the first set strong.
i. Help On The Way* – Opens with a nice series of Phil bomblets.  Jerry’s vocals seem a touch strained.  Keys have just a touch of brightness to them, but it’s not overdone.
j. Slipknot!* – This was really good.  Jer’s runs are fantastic.  Phil is ever present in the background.  Billy and Mickey are starkly split.
k. Franklin’s Tower* – No surprise that a great bass line can really help a song.  Jer’s vocals are a little weak, but his playing is strong.  Brent is 80s keys, but they aren’t jangly.  Jerry flubs his vocals hard at 2:00 with what is becoming a standard “mumble through and hope no one notices” approach.  A nice upbeat version with a signature 80s sound and tempo.
l. Jack Straw – 80s pace and brightness right from the start.  Jer is dropping clams right and left – small cherrystones and littlenecks at first, but by the end (5:40ish) they are full-fledged geoducks.  Jack Straw Clam chowder anyone?
m. He’s Gone* – Vocals sound like everyone is singing from the bottom of a bucket.  Echo is distracting.  So is the tribble fart at 2:03.  I kinda like Brent’s bright keys in this one.  Jer sounds like he’s been ridden hard and put away wet.  He’s croaking out the lyrics more than singing them.  Crowd appreciated his effort on “smile, smile, smile”.  Pace is noticeably slow.  Jer’s solo starting around 4:35 is loose but melodic.  Brent’s backing keys fit well.  Phil is being Phil.  This was a good version – the jam from the middle on just kind of pulled you in and you floated along with it until the end.
n. Smokestack Lightning – If memory serves me correctly, this is the first time this has been played this year.  (Of course memory serves me correctly....I remembered and did a word search).  Jer’s first solo is slippery and loose and downright good.  Brent’s electric piano backs nicely.  Really not a fan of the vocal echo, but it appears to be applied across the board so I guess I have to live with it.  Seemed very short.
o. Drums – The separation has gone away a little and most of the drumming is in the left channel with a little bleed into the center.  But there’s lots of low tom so that’s a plus.  Shifting to the not quite vibes, not quite gourd drum was pretty cool.  If you stuck around you are probably hoping for a chance to pee in Space.
p. Space – This one was played close to the vest and there really wasn’t much of a Wheel tip off until it started.  Nothing really remarkable about this Space.  Good time to pee.
q. The Wheel – Like the other tunes, this one sounds slow and low pitched.  Bobby sounds like a Sasquatch with his opening vocals.  Jer’s runs are light and sweet.  Vocal echo is a bad choice.  Seemed short like they didn’t really want to play the tune, but they had to since they started it.  Almost like they played just enough to get credit for it.
r. Throwing Stones – “Philling” your way into a tune is always good.  Vocal echo still here, Bobby still sounding “sasquatchy”.  Brent’s key are borderline jangly, but it’s the only sound that pops above what seems to be a recording pitched low.  Not so sure about this one.
s. Stella Blue – Here’s a tune where Jerry’s strained vocals add to the song.  However, Brent’s chimey predator keys do not.  Maybe chimey predator likes tribbles?  Not a bad version, but nothing really stood out.  I get the sense that they peaked at the end of the first set and lost their pace.
t. Around and Around – Anytime Brent comes in with B3 there is always hope that a tune will blow up and take off.  Like at 2:35 when Brent lays down an excellent little run on the keys.  Key change at 3:00 and he’s still in front of the mix leading the way.  First Bobby whisper screech at 3:30 receives polite audience golf clapping (so as not to encourage him to do more.)  Abrupt end and switch into JBG.
u. Johnny B. Goode* – Brent sounds fantastic.  Amazingly, Jerry’s vocals seem to have recovered and found new strength.  Just in time for one of the last songs......Jerry and Brent collaborate at 1:30 to jam out an excellent run.  When Bobby starts to sing the next verse, Jer and Brent pull back and let Bobby’s vocals step to the front of the mix.  Whoa – Brent’s scat/keys solo at 2:40 takes this tune to year stand out status.  I really liked this version.  Surprising that a seemingly safe zone tune would be the one to stand out.
v. Revolution – I’m not sure what to think.  The crowd apparently liked it.  I had more of a sense of a slow speed train wreck where no one gets hurt, but you look around and realize a bunch of time passed and you didn’t go anywhere.  Brent’s keys were too jangly.  Even Phil sounded like he was plodding through.  The drummers sounded bored out of their skulls.  Please Brent, don’t do a falsetto scream.  What’s with the hissy jingle bells at 2:15?  Brent only did one tiny scream.  Not sure if the song ended or if it killed itself?  At least you could follow Jerry’s guitar solo if you focused really hard.  I am now sure of what to think – and I think:  “Ewwww”
All in all this would have to be considered a below average show.  There were some high points and brief moments of really good stuff, but the combination of a persistent vocal echo, a plodding pace, (seemingly) low pitch and overall inconsistency made this just another show in ’84 that some would point to as an indication of a band on the decline.
49. 10/11/84 – Augusta Civic Center, Augusta, ME
http://archive.org/details/gd84-10-11.oade.sacks.17411.sbeok.shnf
a. Shakedown Street – 80s keys – not too bright, but signature Brent.  Jer is working his envelope filter well.  His vocals seem a little mushed together and slightly strained.  Mix is balanced well, but Billy and Mickey are barely separated at all.  Jer’s solo at 3:35 is crispy, has a nice pop to it and is matched well with Brent’s keys.  Phil is solid, if back in the mix.  Jer’s vocals go south fast at 5:05 – he is completely lost and fumbling his way through.  Around 5:40 it’s hard to tell if the crowd is trying to give him support or are cheering his flubbed verses.  Heads wouldn’t be so unkind would they?  Once Jer got over his vocal challenges, the tune settled in nicely for a well played jam into the end.  Signature 80s sound, got the crowd going.  Despite Jer’s clams, this one got the show off to a decent start and the crowd roared its approval.  We’ll see if Jerry’s voice holds up.
b. Greatest Story Ever Told – Bobby’s entry was good.  Jerry is back in the mix with Brent.  There’s a jangle to Brent’s keys, but he’s so far back in the mix it’s hard to tell if it’s too much or just right.  Jer’s riffs are solid.  Around 1:00, Brent and Jer push to the front of the mix and mesh well.  Still no separation between Billy and Mickey.
c. Peggy O* – I think it’s pretty cool when the crowd recognizes the tune coming and are excited about it.  Definitely an 80s tempo to this one.  Light and bouncy, just a half a beat from being too quick.  Hoping Jer’s vocals don’t fail him.  Brent’s keys are appropriately bright.  Jerry shines in his run from 2:45 through about 3:30.  Brent’s slightly chimey touch at 3:25 doesn’t sound out of place, but it’s borderline too much.  I guess that’s what you get when you hitch your cart to the horse called Jerry?  Another great moment for Jerry around the 4:15 mark.  Now we’re cooking.
d. Mama Tried – I’d have preferred piano or electric piano, but it is ’84 and that means Brent’s jangle touch.  Another happy, bouncy flavor.  Finally getting some decent separation between Billy and Mickey.  Clearly an 80s version – a good version of a safe zone tune....for the 80s.
e. Big River* – And the theme continues – strong 80s flavor to Cowboy Bob tunes.  I have to admit – Brent’s solo at 2:40 was pretty darn good, brightness and touch of jangle notwithstanding.  Bobby’s vocals sound like he’s just rolling along with the words.  Billy and Mickey must be wondering what they did to make the set list gods angry.  All kidding aside, this was a very good, fun version.  Period.
f. Ramble On Rose* – Another solid tune.  Middle jam was very nice.  Coming out of the middle jam, Jer’s vocals kinda lay an egg or three.  Keys are also a touch too bright after the jam.  That said, the crowd loved it – especially when Jer snarled and growled his way through the verses from about 5:30 on.  I’m going with the herd on this one.
g. Looks Like Rain* – This song still has yet to really set the hook for me, but when Jerry takes over around 5:00 with his deft little touches and the crowd joins in with well executed hippie clapping, the song takes on a whole new timbre.  I get double bonus points for using “timbre”.  This tune is excellently jammed from 6:50 through the end.  Well done.
h. Might As Well* – Loose, sloppy and fun.  Vocal clams, guitar clams, rhythm clams, Phil clams....you name it.  At “Never had such a good time” this one officially became a glorious mess.  The crowd loved it and so did I.  This tune is starting to surprise me at how good it sounds when it’s bad.  Whatever, it makes sense to me.
i. Hell In A Bucket – Seems like they are tired after Might As Well.  The pace seems off and the result is a tune with not much energy.  This is one tune that is better the faster and looser it is.  I will refrain from making an inappropriate, sexist, misogynistic joke here in the event that anyone besides me reads this.
j. Touch of Grey – Jerry sounded pretty good once they woke him up after a slow vocal start.  Way too much keys chime and jangle.  Fortunately, Billy and Mickey seem to be having some success at beating the chimes back.  They seem to be wavering from song to song between fast and loose and slow and plodding.  Fortunately, this is another one that benefits from a little looseness.  Jer’s riffs get out from under him a few times around 2:15-2:45.  Starting to get sloppy and a touch clammy.  Real wobbly around 4:00.  This one was just a mess and I can’t call it a show stand out, despite the crowd response.  I suppose they knew what they were getting by now.
k. Man Smart, Woman Smarter – I don’t think I can possibly understand why the crowd likes this one.  Just ewww.
l. Ship of Fools – Fantastic entry riff by Jer.  His vocals seem to have recovered some strength, but that could easily turn on a dime.  Keys are a touch too much chimey.  Vocal echo needs to go away.  Brent’s backing vocals are pretty good – sounds like Jer may need some support around 1:50.  Turn Phil up.  Turn Brent down.
m. Playin’ in the Band* – You can imagine how good it felt to hear B3.  Jer sounds great.  Bobby wastes no time in blowing his lines and the crowd roars its collective encouragement to rub some dirt on it and get back in the game.  You could almost convince yourself this was an earlier version, but the B3 keys and Brent’s backing vocals give it away.  Great separation between Billy and Mickey.  The jam from 2:40 on has all the flavor and feel of much earlier versions.  The pace takes a very subtle turn to the downside around 3:00.  It would be easy to get pulled into this one.  Jerry and Phil sound great at 3:30.  Bobby hits a heavy rhythm laser at 3:40, but pulls it back well.  Unfortunately, Brent has decided to get all chimey and jangly and sometimes electric piano-ey.  By 4:40 it’s a dead giveaway we are in the 80s.  Still, this is an exceptionally well played and well jammed, if short version.  Brent reels in the jangle a bit at 5:45 and the song immediately improves.  Billy and Mickey have moved way back in the mix but still sound separated.  Jer’s noodle runs at 6:25 are really well matched with Brent’s bright keys.  It works.  6:55 gives us some angry Phil bombs for a bit as if to remind us he is still here.  Really nice sequence of rhythm lasers at 8:00.  Brent has moved back behind Bobby and Phil, but is still adding a nice touch.  Interesting rhythm and keys sequence around 9:00-9:20.  Billy and Mickey poke their heads in around 9:45 in what sounds like an effort to take over for a bit.  This section gets loose as if they are thinking about handing off to Billy and Mickey, but Phil and Jerry don’t quite let it go.  Around 12:10 we get some old school free form Playin’ flavored jams that are borderline Space, borderline Feedback.  You could easily convince yourself that they have shifted into Space by 13:30.  Bummer for the tape cut on this source.  The transition into Drums was probably pretty interesting.     
n. Drums* – Vibes/Beam in both channels, kit left.  Probably not enough to keep you from running for a pee break, but I would suggest you run.  I like the frenetic feel at 2:00.  By 4:00, I’m hoping you ran.  Especially when the low tom comes in.  Apparently, the crowd shares my opinion.
o. Space* – Seemed like there was a little crowd excitement – probably as they were coming back on stage.  I’m torn between whether or not this was anything or just another Space.  I’ll err on the side of benevolence.
p. Dear Mr. Fantasy* – Not being a big fan of the DMFs to date this year, this one hooked me right from the start.  The keys and Phil paired up for a nice entry.  Then they started singing.  Why couldn’t this tune have been an instrumental jam?  Perhaps I was a little harsh – by 1:50 the vocals clean up a bit and actually sound okay.  Whatever, Jerry’s work is what makes this tune pop for me.  Vocals at 4:20 sound really, really good.  The guitar accents behind Brent and Jerry are damn good.  You could almost convince yourself Phil was singing along.  Brent gets ridiculous at 5:13-5:30 with some nonsense falsetto screeches.  However, the jam that kicks in at 5:55 is clean and simple, but damn good.  This one just gets “big” over the last minute before giving way to a measured pull back and finish and a nice drippy, gooey transition.
q. Black Peter* – That was a pretty well played transition.  B3 keys and hippies clapping in time are a really good start.  Lose to echo in Jer’s vocals please.  At least he seems to have gathered some ummph in them.  Whatever little hitch Jer put in his solo at 2:40 was outstanding.  Maybe a touch too much reverb, but now I’m being picky.  This was a really nice run.  Well done.  
r. Sugar Magnolia* – Safe zone tune, well played.  Signature 80s with Brent’s keys.  Phil really made this one pop.  They really seem to have it all together for the finish.  There are only a couple of spots where it gets loose, but that really doesn’t matter since the crowd loved it.
s. Day Job – Somehow I knew we were going to end with this one.  Even though I don’t like this tune much, you can’t deny they played it well and if the crowd loved it that trumps my biased opinion.  Hey, at least there were B3 keys and Phil was bombing away.  And Jerry didn’t hose up his lyrics much.  It sounds like Bobby forgot how many sets they had played and was about to tell the crowd he’d see them all in a few minutes.
This one was a tale of two sets.  I thought the second set was much stronger than the first in that the songs were not only played better but the vocal clams were relatively sparse.  No doubt that if you were at this one, you liked it.  Obviously, the stand out tune was Playin’ as it had a pretty timeless sound and feel to it.  We never really got a reprise, but we got a pretty good Drums>Space out of it.  Above average show on the Playin’ alone.
50. 10/12/84 – Augusta Civic Center, Augusta, ME
(Stand out show)
http://archive.org/details/gd1984-10-12.mtx.seamons.117573.flac16
a. Feels Like A Stranger* – This one screamed “I’m from the 80s” right from the start.  The keys were bright, jangly and signature Brent.  Jerry was all over his envelope filter.  Separation between Billy and Mickey was excellent.  Phil had a nice solid bass line running underneath everyone.  At 2:00, Jerry and Brent laid down a short and simple, but very well meshed up run – again, it screamed “80s”, but it is the 80s – and it was good.  Obviously the crowd liked what they were hearing.  There was about a minute and a half of the repeated “Feels Like A Stranger” line until the closing jam begins at 4:20ish.  This jam alone was worth the price of admission.  Jerry’s guitar was dripping funky fire.  Completely 80s keys that absolutely worked with this song.  Phil is a felt force.  Bobby’s rhythm was tinny but it fell right in place with everyone else.  Pre 80s purists will not like it just because it’s from the 80s, but this was a really good version.  One song deep, but off to a solid start.
b. It Must Have Been the Roses* – Brent is jangly and in front right.  Jerry’s vocals are smack dab center, and he is raspy and strained.  Brent and Bobby’s backing vocals are near perfect.  Billy and Mickey sound like they are on the verge of falling asleep.  Phil bomb at 2:25.  Jerry clam at 2:33.  Jerry’s voice has found some strength and clarity by 2:45.  Jerry’s solo at 4:15 is loose, but good.  Brent is getting janglier and becoming borderline distracting.  Still, a nice solid, well done tune.  
c. On the Road Again* – Well now, that was a lot of fun.  Brent’s pipe organ keys actually helped this one out.  First time played this year and I’m guessing they reached way back for this one.  Without looking at the lyrics closely, it sounds like there were a couple of repeated verses as Bobby was knocking off the rust.  A handful of guitar clams, but so far the show is still going strong.
d. Jack-a-Roe* – The Phil Bombs Cometh.  I’ve always liked this tune, and despite Brent’s slight jangle, this one is no exception.  Again, clams abound, but they seem to be characterizing this show which in an odd way only Dead heads can fully appreciate, actually makes the whole thing better.  Four songs into the show and I’m thinking we may have a stealth show of the year contender in the making.
e. It’s All Over Now* – I knew if I waited long enough, the B3 would show up.  Jerry is bouncing along and his riffs are clear and crisp.  Nice Jerry low end and Bobby rhythm at 1:30.  Phil lurking in the background, again, he’s felt as much heard.  Pretty good separation between Billy and Mickey.  Drums are pretty much split evenly between right and left, cymbals are predominantly left.  Outstanding B3 riff from Brent at 3:15.  Bobby piles on at 3:50.  Pleasantly surprised so far.
f. Cumberland Blues* – Signature 80s pace.  Brent’s toy pipe organ keys accent well.  Jerry’s riffs are loose and hot.  Separation between Billy and Mickey has narrowed a bit from left-right to left-center.  Pace is quick and is being driven by the keys.  Phil is solid if a touch low in the mix.  He pops out every now and then.  Gets a bit hissy and hot – an equalizer can help a lot.  If you’re looking for a good 80s CB, this one is really good.  
g. The Music Never Stopped* – This one screams “80s” from the start.  1:48 brings us the requisite Bobby vocal fumble and “nyuh, nyuhm, nyuh” mumble over that is rudely greeted with derision from the crowd.  Brent was a little heavy on the jangle knob.  Jerry’s run around 3:45 was capped nicely with some very clear cymbal work.  The entire closing jam sequence was solid.  Phil needs a boost.  Headphones helped.  I must be getting adjusted to the signature 80s sound because the grate factor is way down, despite the presence of jangle and chimes.  This was a good tune in what is shaping up to be a good show.  A really good show.  The streak continues.  
h. Cold Rain and Snow* – The bow wave of sound Brent rides in at 0:30 is all you need to hear.  A whole lot of pedantic words and purple prose just aren’t needed.  Use an equalizer to take just a touch of the high end off and the mix is near perfect.  Billy and Mickey are sharply split.  Bobby’s rhythm is solid.  Jerry’s riffs are clean.  Phil’s bass line is alive.  Put this one on the list for All Time Best contender.
i. Lost Sailor – Enthusiastically received by the crowd, but the jangle factor was a touch high for me.  Phil is well mixed.
j. Saint of Circumstance – Okay, I suppose this was a good pairing for the 80s.  The crowd liked it, but they were unremarkable for me.
k. Don’t Need Love – I almost hate to admit it, but this is almost growing on me.  Kind of like a fungus.  The talking drum helps a lot, but I still think Brent is much better as a back-up singer.  Whatever, the crowd liked it.
l. Uncle John’s Band* – Started a touch jangly, but Jer’s opening riff – clams and all - is why we love this band.  Crowd response at 1:05 clearly indicates their appreciation.  Brent’s backing vocals are just darn good.  What is a “buck dancer?”.  The middle jam starting at 6:05 could have come from any of the epic UJB jams – less the jangle keys.  The mix is great – Phil is slightly right and forward in the mix.  Billy and Mickey are separated well – cymbals left, skins right.  Jer moves from right to left, but stays right most of the time.  Keys are back and center.  Bobby is over with Jer, but only occasionally pops above the mix.  12:15 to the end was spacey and ethereal and just short of timeless.  You almost could have cut the tracks and relisted it as UJB>Space>Drums>Space.  Whale song at 14:45?  15:50 gives us the slightest tease of PITB before transitioning into Drums.  This was an excellent UJB and was just a jangle key or two away from all time status.
m. Drums* – Don’t pee here.  Trippy vibes starting at 7:30 was worth the price of the tune.
n. Space* – Wow.  Normally it’s hard to get excited about a Space, but this is one of them.  We get a little bit of everything here.  Heavy TOO tease/noodle starting around 5:05.  Then a touch of Spanish Jam around 5:30.  This was an excellent D>S pairing.  Oh Hell no!  6:45 brings us the PITB reprise from the night before.  The crowd doesn’t hear the tease yet – or they weren’t at the show the night before.  Or they were and they don’t remember.  That’s a potential new project.  How many tunes did they reprise the next day?
o. Playin’ in the Band Reprise – Outstanding.  Timeless.  Hard toget excited about a reprise?  Not this one.....
p. Uncle John’s Band* – Talk about a band finishing a show on a strong note.  This 5 song run was magical.  Jangle chime keys here and there notwithstanding.  In fact, I’m calling this total sequence of tunes an all-timer.  Each tune was good to great in its own right, but in total, the sum was phenomenal.
q. Morning Dew* – You’re kidding me right?  How many brains melted in the first 30 seconds of this tune.  Coming out of a fantastic 5 tune sequence into Dew seems like a deliberate attempt at sonically induced synaptic fusion.  Keys, Phil, Jerry’s plaintive wailing on vocals and guitar, timely rhythm from Bobby all add up to a fantastic version.  Phil bombs at 4:55 and 5:00 are huge.  Bonus points for hippies clapping in time for almost a minute around the 6:15 mark.  Jer’s solo at 7:55 gave me goose bumps.  Sure, there were a few clams here and there, and Jer’s vocals distorted from time to time, but that only barely prevents this tune from earning all time status.  This was a damn good performance of a great tune.  To steal a line from our idiot Vice President Biden....”This is a big fucking deal.”
r. Good Lovin’* – Safe zone tune.  So what.  Boom.  Lights out.  Put a bow on it.  Great end to a great show.  Put it in the books as a contender for show of the year.
No question, this is a strong candidate for show of the year on the incredible second set closing run alone.  Right now I’m ranking this one #2 overall behind 10/6/84.  This is the stealth candidate.  The damn thing sneaks up on you and hammers you.  I did not see this coming from this show.  Great work from Hunter Seamons on this matrix.
51. 10/14/84 – Hartford Civic Center, Hartford, CT
https://archive.org/details/gd1984-10-14.senn421.pauline.miller.91385.sbeok.flac16
a. Alabama Getaway – Clearly the crowd is reacting to B3 keys.  Jerry sounds ragged.  Phil is bombing early.  Billy and Mickey are squashed into the right side of the mix.  Jer’s first solo is hot.  His second verse sounds horrible – a combination of strain and blown lyrics.  Brent rides in to save Jer at 2:25 with a nice crisp solo.  Nice peaks at 2:50.  From 4:20 on this one just blisters.  Good start.  Let’s hope Jer’s vocals gain some strength or it could be a long night.
b. Greatest Story Ever Told – Phil is strong right from the start.  Brent’s keys have a nice little jangle pop electric piano to them.  Not sure what the hissy/scratchy sound is but you can almost hear Bob or Jerry’s fingers sliding on the strings.  Billy and Mickey have moved more to the center and they are on top of each other.  At 2:38 it almost sounds as if they tried to end the song, but Jer kept pushing through.  This one felt really loose and borderline sloppy, but the crowd loved it.  Bobby oversings himself at 2:40.  Musically this one is solid, but the vocals are a head scratcher.  
c. Dire Wolf – Jer sounds marginally better.  Keys are just short of too bright.  Jer’s runs sound crisp – he’s tightened up a little.  Billy and Mickey are mushed in the middle.  Sounds like they are starting to settle in and get their feet underneath them.
d. Little Red Rooster – Dr. Jekyll slide Bobby or Mr. Hyde slide Bobby?  Almost doesn’t matter since Brent is strong with the B3.  Through 3:00, Bobby doesn’t sound bad.  Almost bad at 2:50, but overall not too bad.  3:35 brings a great solo from Brent.  Not particularly fast or jammed – but great in that it gave us a moment of reprieve from Bobby’s slide.  I might be too harsh towards Bobby, but Brent sounds really good.  Poor choice of effects for Bobby at 5:10.  Sounds like Bobby pulled something at 5:45 with his abrupt stop.  He falls apart at 6:25.  This is like a slowly unfolding train wreck of what not to do with slide guitar.  This one was just too loose for me.  There were some good LRRs in 84, but this was not one of them.
e. Dupree’s Diamond Blues – Jerry is really struggling with his vocals.  Brent’s carnival calliope provides no relief distraction.  Jer’s guitar work does sound good.  Phil is ever present.  Billy and Mickey are starting to separate a little.  While there haven’t been any “bad” songs so far, there haven’t been any standouts either.
f. My Brother Esau* – Finally! (See last sentence accompanying Dupree’s).  Phil, Brent and Jer have a great kick off to what has been a pretty solid tune in 1984.  Billy and Mickey are now fully split into right and left sides of the mix.
g. Loser* – There’s reason to hope when the B3 carries into the next tune.  Phil is leading this one.  Bobby’s rhythm is clear and crisp.  Jer’s vocals seem to have found some strength and clarity.  Nice solo from Jer at 3:55 – envelope follower sounds good.  Jer and Brent are playing well together in this sequence.  Things are looking up.
h. New Minglewood Blues* – The B3 streak continues.  Jerry is bouncing around all over the place – in a good way.  Call Phil “Boomer”.  No doubt the crowd is on the edge of their seats in anticipation of Bobby callout of the Hartford fillies.  I’ve been to Hartford – it’s more like hippos.  Billy and Mickey are laying down a low end drum line.  Simple but tasty solo from Brent at 3:20.  3:55 gives us a slow roll Phil bomb.  Bobby’s slide gets loose from time to time, but sounds better than LRR.  He keeps it relatively low key through 5:43 and then hands of to Jerry for a nicely jammed segment.  The closing jam was really well played.  A surprisingly solid performance given the slow start to the show.  I guess they just needed to get warmed up.
i. Row Jimmy – Somehow the jangle keys don’t hurt quite as much as they did in earlier months.  Jerry is croaking out the lyrics.  Upon further review, by 1:00, the jangle factor is too high.  Brent is backing Jer quite nicely.  Jer’s middle solo is plaintive and a bit achy.  Billy and Mickey are as well separated as they have been all show.  We could do without the extended chimey predator keys at 5:30.  Bright and jangly is bad enough.  Hippies clapping in time at 7:30.  It falls apart by 8:00.  Entropic clapping after that.  Phil is up in the mix, hopefully he’ll stay there.  This wasn’t great, it wasn’t bad, just a little jangly and Jer’s vocals were pretty croaky.  Maybe they’re letting the audience rest?
j. I Need A Miracle* – Enter the Phil Bomb Parade.  Great crowd participation.  Jer’s guitar is whining all over the background, nicely accented by Brent’s B3.  Phil is who I hear until about 1:20 when Jer pushes his way to the front and lets go with some crisp runs.  Phil by a nose on the backstretch.  Hats off to the crowd for hooking the lyrics through the key change.  Nice Bobby rhythm starting around 3:00.  By nice I mean you can hear him.  Nice recovery and pace pickup after Row Jimmy.
k. Might As Well – Just what the doctor ordered.  Even Brent’s toy keys and Jer’s rasped lyrics aren’t bad.  Phil wins this one, hands down.  The crowd cheers Jer’s successful “Never had such a good time” at 2:00, probably because he didn’t implode.  The middle jam from 2:30 was fun.  Jer seems to have some wind behind his vocals.  He’s still a little croaky, but there’s strength behind the croak.
l. China Cat Sunflower – Phil is strong out of the gate with this one.  80s pace.  Keys are appropriately bright.  Transition jam through 4:45 is well played, if just a touch too quick for me.  Jer kicks it up a notch around 5:45 and really carries the jam into Rider.  Brent is bright and jangly, but he’s far enough back in the mix that it sounds okay.  No question this is an 80s CCS.
m. I Know You Rider – Crowd response to a safe zone classic is enthusiastic.  Jer’s solo at 4:30 has a clam or two, but he smokes it.  Billy and Mickey sound great.  A solid 80s version of a safe tune.
n. Samson and Delilah – They shift gears coming out of Rider and Brent and Jerry lead a blistering intro.  Phil bomblets at 1:30ish.  Jerry is on fire at 2:45.  Can finally hear Bobby’s rhythm clearly around the 5:00 mark.  There were just a few loose parts that kept this one from all time contender status.  It was just short of the 7/22/84 performance.  
o. High Time – Odd change of pace coming out of S&D.  Of course, Jer completely blows the opening verse with an unintelligible “myuh, yah, yah yoooooo, hmmmmmm”.  He must be tired.  Brent occasionally bleeds through with a bright jangle.  This one did nothing for me.
p. Estimated Prophet - Signature 80s with Brent’s toy keys.  A couple of early Phil bomblets at 0:17.  Jer is popping on the envelope filter with a touch of wah.  Then someone decides to put a reverb/warble/distortion on Bobby’s vocals at 1:30?  This is unnecessary.  And cruel to my ears.  Healy has had better ideas.  This was not one of them.  He’s also had some cruel and evil ideas.  This qualifies.  More vocal nightmares at 3:00.  7/4 time is cool.  Squirreling up Bobby’s vocals is not.  He also throws the echo in on Jer’s guitar at 4:10.  Boo.  Better not mess with Phil.  Not sure if it’s a recording or patch artifact, but it is a distraction.  No.  I take that back.  It gets worse than a distraction.  When Bobby starts his whisper screeches at 7:20 and Healy starts messing with them, it sounds like a baby Rodan hatching.  Ridiculous.  Somehow the crowd cheers.  Don’t encourage Healy.  The closing jam from about 8:10 on was pretty good, there were some pitchy areas likely due to source recording issues, but they recovered nicely from the abomination of the Bobby’s vocal mashups.  Eyes tipped in the outro jam.
q. Eyes of the World* – Nice crisp 80s pace, with Jer flitting up and down the strings like a butterfly.  A fat butterfly.  Pace picks up even more around 1:25.  Not too sure about the pace.  Jerry leads a great first extended jam starting around 5:30.  By 10:30, the jam gets a little frenetic and loose.  Touches of a loosely organized Eyes themed Space?  Not sure if there was a tug of war to go into Drums or Space around 12:45, or if they intended to jam this one further.  Clear shift to a China Doll flavor at 13:15.  This one was interesting enough to stand out.
r. Drums* – Short and sweet.  
s. Space – Also Sprach Zarathustra theme at 0:25?  Pretty standard version.
t. China Doll – Crowd is really slow picking up on this one, but once they do, their applause is enthusiastic.  Brent’s harpsichord keys fit well.  Jer’s solo starting at 2:00 is fantastic.  He soars at 3:00 into the following “hurdy gurdy”  verse.  This one was ragged and rough, but the edge in Jerry’s voice seemed to lend to and match the tone of the song.  
u. Throwing Stones – Just as I was getting used to this song, this is what happens.  At this point in the show, the boys sound tired.  Jer’s playing around 4:30 sounds listless and just short of uninspired.  Phil is just a boom in the background.  Bobby is subjected to vocal warbling, delays and echoes again at 7:25.  The pitch changes are nonsense.
v. Not Fade Away – Mustering a little strength to close out the show perhaps?  This one starts out really loose and a little sloppy.  Bobby’s feeble attempts at beat boxing “bop, bops” are bad enough.  Why do we have to throw ridiculous effects at this one.  2:45.....?  What the hell is going on?  Bobby’s falsetto screaming at 5:40 is asinine.  Pretty sad when it takes 20 seconds of hippies clapping in time to save a song.
w. Turn On Your Lovelight – The crowd gets this one right away.  Bobby’s rhythm sounds inspired.  Brent is back to toy organ keys.  Then the vocal distortion effects start.  I hope they beat the shit out of Healy after the show.  Giant Jerry clams at 1:47.  A rare moment of clarity from Jer at 3:20ish.
This show started slow.  Then they seemed to get their feet underneath them about 5 songs in.  Then they faded miserably into the end.  Far more valleys than peaks.  The vocal effects were completely unnecessary.  No, they were fucking stupid.  This show pissed me off.  If there were categories for Most Inconsistent, Unrealized Potential, and Idiot on the Soundboard, this show wins the Triple Crown of Suck.
52. 10/15/84 – Hartford Civic Center, Hartford, CT
(Stand out show)
https://archive.org/details/gd84-10-15.senn.miller.22022.sbeok.shnf
I think the first link sounds slightly better overall, but the Drums is cut in this one.

https://archive.org/details/gd1984-10-15.nak300.morris.113968.flac24
This is just a tiny bit muddier than the 22022 source, but you get all of Drums.  Plus I got to listen to the show several times to compare.  Others may like this source more.
a. Hell in a Bucket – Jer starts out with a nice melodic run.  A very measured pace to the tune.  Phil is booming right out of the gate.  Brent has the 80s toy keys sound going, but it’s not jangly so it works.  Would like to hear Billy and Mickey separate in the mix some more.  Bobby’s falsetto, mini whisper screeches at the end are silly.
b. Sugaree* – The crowd sure is happy to hear this one.  Jer’s vocals start strong and clear.  Billy and Mickey are mashed on top of each other in the center of the mix.  Jer is slightly right of center.  Brent is B3 and needs to be higher in the mix.  Phil is pretty distinct and is happily booming away.  Jer’s noodles are nice and tasty.  A clam here and there, but that’s normal.  Brent’s keys work is subtle and hard to hear, but right around the 4:15 mark he really accompanies Jerry exceptionally well.  Jer’s solo from 4:15 to 5:15 is really, really good.  Bobby chucks a couple of rhythm clams around 6:00.  Jerry really kicks things up around 6:30 – not a hard riff, just clean and melodic and crisply played.  7:30 is worth the price of admission.  Giant clam sighting at 10:30.  Despite a clam or two, this was a good one.
c. El Paso – This one started out loose and sloppy.  Clams from Jerry, Bobby, Phil and Brent in the first minute.  Today’s Special?  Clam Chowder, Texas style.  Make sure to nudge Billy and Mickey awake before heading into the next song.
d. Bird Song* – Brent is just short of being jangly.  This song is shaped early with a very boomy mix from Phil.  It sounds fantastic – it kind of envelopes the rest of the band in a sonic cavern of a bass line.  I have no idea where that description came from but since it’s my project I’m keeping it.  3:25 sets the hook with a great solo from Jer, Brent appropriately interspersed with his not too bright keys.  Bobby’s rhythm touches throughout this early jam are perfect.  Billy and Mickey are kind of mushy in the mix, but as I called out Phil early, I feel like he is driving the song – he’s everywhere.  Even at 7:40 when he is pushed back in the mix a little bit, you can still feel him as much as you can hear him.  Bobby throws on some kind of buzzing hornet effect around the 9:00 mark, which perfectly accents Jer’s work.  Maybe it’s just me, but at around 10:45 I heard the Sesame Street theme sneaking in?!?!?!?  At 11:27 they come out of the jam cleanly and into the last verses.  The pace and keys clearly tip this one as an 80’s Bird Song, but mark this one down when building the all time Bird Song list.
e. C.C. Rider* – Phil and Brent are back in the mix and once again “surrounding” everyone else rather than being heard by themselves.  It makes sense to me.  Jer’s first noodle solo at 1:25 is clean, simple and cool.  Bobby’s rhythm shows up clearly at 2:00 meshing up with Jerry nicely.  3:45 gives us a nice little run from Brent that serves as Exhibit #1127 as to why every other keys effect pedal besides B3 should be shit-canned.  And since it’s a zero sum game, 4:55 brings us Exhibit #1128 as to why they should throw Bobby’s slide away.  Forever.  Give me a good timpanic membrane rupturing Donna screech any day.  Jerry covers Bob’s cacophony well at 6:00.  At least until Bobby tries again around 6:35.  Still, this one was drippy and gooey and despite Bobby’s slide caterwauling, I liked it.
f. Tennessee Jed – A safe zone tune that does not benefit in any way from jangly keys.  Jer’s vocals are raggedy, but his closing jam from about 5:15 into the last verse was well enough played.  Not great, not bad, crowd loved it, it was safe.
g. Jack Straw* – Slight jangle and brightness to Brent’s keys, and the pace is typical 80s.  The mix is really well balanced.  Jerry blows his opening verse.  Phil is now a little more in the front of the mix, but he still sounds like he’s everywhere rather than underneath.  Billy and Mickey are still a little mushed up, but they’re as clear as they have been all show.  I might be imagining it, but around 2:20, it seems like the pace has slowed down a little.  Bobby throws out some cool sounding rhythm licks around the 2:45 mark, and Jer’s following runs are slick if a little loose.  Brent is up in the mix and if you like Brent, you’re definitely liking this version.  A complete 80s rendition of one of my favorites.  The jam starting around 3:15 on through and past the 5:00 mark makes me hope that a SBD of this show pops up some day.  Phil is just huge.  The crowd goes a little bat shit at 5:40 as they come out of the jam into the last verse.
h. Day Job* – And then there’s this.  Oddly enough, the crowd roars louder as soon as they recognize this tune.  Phil is bombing away, Brent has shifted to B3, and Jerry’s vocals  sound rough.  I’ve said it before, I think the tune is a wheel of cheese, but I can see how if this was when you saw the band, you might have ended up liking it as it grew on you.  Like a fungus or a flesh eating staph infection.  Have to grade this a show stand out on the crowd response and Jer’s vocal effort.
i. Scarlet Begonias* – Now we’re talking.  Even though the pace is much quicker than I like for this tune, they are firing on all cylinders.  Jer has found some strength for his vocals and his guitar playing is solid.  Bobby’s rhythm has a laser precision and you can hear him sweeping across behind Jer’s runs.  Phil is back in the mix a little but still playing large.  Brent’s keys, while 80s jangly, aren’t overdone.  Through the 6:00 mark I’d have to say this one has Bobby’s thumbprint on it.  Listen carefully at 5:17 and you can hear Phil push his way to the front of the mix with a nice little run.  At 6:00 I thought we were going to get a mini drums breakout as Billy and Mickey slam their way to the front of the mix.  Then they settle into a really nicely jammed segment.  Bobby, Jerry and Phil are reading each other near perfectly and the runs fit like gloves.  Brent’s keys have dropped back into an almost percussion like role.  Jer bumbles his run around 8:25, but Brent and Bobby wait patiently and cover him until he recovers a couple of seconds later.  Around 9:20, Brent starts adding some flourishes to his keys work.  I much prefer the pace of the Scarlet>Fires from ’77, but this transition jam into Fire is one of the best out there.  This was an excellent version.  No brainer on calling this one an all timer.
j. Fire on the Mountain* – Jer switches to his envelope follower as if to clearly signal the shift into Fire.  By 0:30 in, I’m not sure who’s leading this one – Phil or Jerry.  At 1:20 Brent jumps out in front with a nice clipped, staccato sequence.  They hit full on jam mode by 2:50.  Slight stumble between Bobby and Jerry around 3:40, but they recover quickly and get right back into it.  It’s almost like Jer, Bobby and Phil are trading who’s got the lead.  Phil starts tossing bombs around at the 4:40 mark and sounds great.  5:10 hits us with something in the megaton range.  I like the way they bring it down just a touch at 5:20ish.  Brent tosses out a bird call or two at 5:45.  You can almost hear hippies clapping in time during the second verse.  Jer’s solo starting at 6:45 sparkles – I had to listen to the sequence through 7:45 about 37 times before it got old.  10:15 – watch out for low flying Phil bombs.  Bobby rhythm lasers at 12:15.  I should stop writing and just listen.  This pairing was damn good, and this Fire is an easy top 3.  The crowd knew they just got something huge.
k. Playin’ in the Band – I guess after playing your instruments into out of tune in the preceding monster, it’s only fitting to tease the next tune while tuning.  This is Phil’s tune.  Billy and Mickey are really well separated now.  Brent is B3, but is too low in the mix.  Phil bomb warning at 1:20.  I involuntarily cringed at 2:00 anticipating a Donna “whooooaaaa” – I’m not kidding.  The way they settled into the jam at 2:55 was almost tangible.  Brent is now higher in the mix and sounds great.  Until 4:30 when he inexplicably shifts to jangly keys.  It’s mitigated somewhat by Bobby throwing down an almost lead rhythm sequence.  The quiet spaces between the notes from 6:45 to 7:45 are filled with Phil.....get it?  Twilight Zone theme at 10:25 during the beginning of the spacier part of the middle jam.  Interesting battle at 14:00 -15:00, I heard a TOO, Crazy Fingers, Wharf Rat and China Doll coalesce and get tossed out.  No one bit on any of them and the jam dissolved again into free form.  I get 67 points for using coalesce.  I’d almost call this a Playin’>Space>Drums>Space song run.  
l. Drums* – Unfortunately this was cut in this source.  If you listen to other sources you can hear the whole tune.  I liked it.
m. Space* – Also very good.  Jesu Joy of Man’s Desiring at 2:35ish?  Bits and pieces of TOO throughout, but Wheel teases show up strong around 3:45.  Knowing beforehand that this is Space in a PITB sandwich leaves all kinds of possibilities open. 
n. The Wheel – A little bumbly at the start but this one settles in very nicely.  Keys are just a touch bright, but Jer is flawless with his opening riffs.  Seems rushed and short and ends up being a safe zone tune well enough played but with unrealized potential.
o. Wharf Rat* – Maybe they were saving their strength for this.  The entry was near perfect.  Phil is in the lead.  Bobby’s rhythm has a cool vibrato to it.  Brent is B3.  For this brief moment, things are right in the universe.  Jer’s vocals are fairly strong with just the right edge to them.  Billy and Mickey are as well separated in the mix as they have been to this point.  Nice harmonies between Bobby, Brent and Jer at 3:10 at the “But I’ll get back” verse.  Brent shines at 4:35 going into “I’ll get up and fly away”.  Jer smokes his solo at 6:00.  Looking back over my notes, WR was played well throughout the year and this performance is no exception.  This was a great version.  I’d have to go back and do head to heads to see if this is a stronger all time candidate than the 4/21 or 10/8 performances, so I’m going to call this one a stand out for the year.
p. Playin’ in the Band – Nice crisp reprise whiplashed out of Wharf Rat.
q. Sugar Magnolia – Safe zone tune that suffered a bit from some over jangly keys.  Everyone was throwing into this one and it got a little loose here and there but was nicely jammed.  Sunshine Daydream was just shy of a sonic train wreck that ended on a clunker of a clammed note, but clearly this was a crowd favorite and a reasonably good ending to a stand out show.  
r. It’s All Over Now, Baby Blue* – This one was a little sloppy at times, but the middle jam was great.  Jer’s playing was on fire.  He was clean and crisp.  His vocals were a touch raspy and ragged, but he was throwing everything he had at this one.  Phil was again huge.  Billy and Mickey are sharply separated.  Brent sounded good, the jangle factor was way down proving he can on occasion sound good playing slightly jangly keys.  A really solid ending where the encore picked up an average closing Sug Mag and capped a great show.
The crowd left this one happy.  Clearly a show of the year contender despite a wart or two.  The Scarlet>Fire pairing was one for the ages with what I’d have to call one of if not the best ever transition jams into Fire.  This was an exceptional show in that three songs peaked so high they made the other songs – that were by themselves played very well for the most part – sound off.  If Bird Song and Scarlet>Fire were K2 and Everest of this show, then the McKinley Jack Straw and Sugaree were not anywhere near as tall, but they were still big freaking mountains.  I’m not sure if that makes any sense to anyone but me.  This was a no brainer for show of the year consideration.
53. 10/17/84 – Brendan Byrne Arena, East Rutherford, NJ
https://archive.org/details/gd1984-10-17.sbd.miller.32057.sbeok.flac16
a. Iko, Iko – Spider sense immediately tingled with the first jangly key note.  We even had some predator chimey things.  The saving grace was that Phil was enormous in the mix right from the start.  Jerry’s vocals were pretty ragged, but that’s understandable given the strength of the last couple of shows.
b. Promised Land – Change the title to “Phil Bombs the Promised Land”.  1:45...B3 keys.  Brent almost atones for Iko, Iko.  Almost.  Bobby’s rhythm is pretty hot.  Jerry sounds a little bit loose.  But the bass and keys more than make up for it.  It seemed short and kind of clunked into the end and was overall, a little loose and borderline sloppy, but a pretty good 80s Promised Land.  Close to 2 ½ minutes of tuning and dead air – not sure if something happened or if they were trying to tighten things up.
c. West L.A. Fadeaway* – Well, whatever they did in the previous 2 and a half minutes seems to be working.  Jerry and Bobby are crisp with the entry.  Phil is tossing out subtle bombs.  Some feedback issues here and there in Jer’s vocal mic.  Nice tasty solo from Jer at 2:40 carried on the back of Phil bombs.  The pace seems really slowed down which allows you to listen in between the notes.  Keys are a muted midi sound – not bad, but not B3.  At least there’s no jangle.  Bob’s rhythm from 5:00-5:20 is really nice.  The whole song is well done. There is almost 2 minutes of dead air at the end.  You can hear a little back and forth as MBE is noodled, but there is a strong TLEO tease before settling on MBE. 
d. My Brother Esau* – Another game plan huddle during the dead air?  Whoever called the “Phil drop bombs and Brent play B3” audible is a hero.  This was a great performance that I don’t need to waste words on.
e. Brown Eyed Women* – Jerry pulls off a super crispy entry, and is quickly followed by a Phil bomblet run.  But, it’s too good to last - why, oh why the jangly keys?  Billy and Mickey are well separated.  Jer’s vocals are pretty strong.  Phil is in the front center of the mix and matched up very well with Jerry – the combo does a pretty good job of mitigating the jangle effect.  This one turned out pretty good after a sketchy start.  This show is starting to solidify.
f. New Minglewood Blues* – Phil continues to bomb away.  1:20 brings us a sweet understated crescendo B3 slide entry.  I know what that means in my mind.  Jer’s first solo at around 1:45 is crisp but loose.  I also know what that means in my head.  Phil and Brent are doing a great job of laying down a great line for Jerry to noodle on.  Excellent separation between Billy and Mickey.  Of course, Bobby forgets where he is and mumbles his way through the local shout out to the local girls who need a couple of shots of whiskey to look good.  At 4:30 there is a confluence of musical perfection.  Bob’s slide gets loose and sloppy through the 5:30 mark, but Jer follows nicely with a slick run.  And Phil drops bombs.  A solid performance.
g. Row Jimmy – A touch jangly and a bit loose here and there.  The separation between Billy and Mickey is as sharp as it’s been so far.  Phil is still dropping bombs and Jer’s noodles are crisp.  Safe tune, well performed – not great, not bad.
h. Looks Like Rain – Bob sounds like crap – but the crowd still loves it.  There are precious few performances of this song that make me not wish it was over faster.  This was not one of them.  Jangly keys do nothing for this song.  I get that the crowd likes it – I do not.
i. Might As Well – The wheels are starting to wobble a bit.  Phil is solid, but both Jer and Bobby are getting loose and sloppy with their riffs.  This has always been a borderline raucous tune anyway so it still fits, but they need to tighten up a little. Brent is switching (it seems) between slightly jangled and straight electric piano – stick with the piano.
j. Help on the Way – 30 plus seconds of noodling and coaxing before everyone got on board.  Phil starts strong – as he always does with Help.  Annoying echo in Jer’s vocals at 1:00ish.  This song is not enhanced by jangly keys.  The echo in Jer’s vocals also magnify the mumble when he blows the lyrics.  At least there’s Phil.  Jer’s riffs are solid though.  Wobbly start to the second set.  Vocal echo still there at second verse, Jer still blowing lyrics.  He must have enjoyed set break a little too much?
k. Slipknot! – I’d have to say they lurched their way into Slipknot.  Keyboard clam at 0:05 perhaps an ominous indicator?  Around 0:45, Jer and Phil settle into a nice jam that keeps the just short of annoyingly jangly keys in check.  
l. Franklin’s Tower* – Too quick for my taste.  That said, Jer’s opening riff was crispy and clean.  Whether or not his vocals follow suit remain to be seen.  The annoying echo is still there, but he sounds strong and clear.  For now.  Brent’s keys match the pace pretty well – they are bright, but not too jangly.  I am guardedly optimistic that they have tightened the wheels a little.  It was too good to last.  Complete vocal meltdown at 7:10.  While I’m not a fan of these later up-tempo versions, this one turned out to be pretty good despite a couple of vocal warts. 
m. Man Smart, Women Smarter – There is something wrong in the universe when a song I really don’t like doesn’t sound half bad.  The wheels are starting to wobble again.  The only one who doesn’t sound loose is Phil.  4:15ish - wheels are really wobbling now.  This show may be getting away from the boys.
n. Terrapin Station – Given the recent sloppy downward trend in the show over the last few songs, I am overcome with great trepidation.  Uggh, rhythm clams at 1:05.  I remain optimistic.  Optimism waning....another clam at 3:00.  Jer’s first solo at 3:20ish was okay – at least there weren’t any horrendous clams.  Phil is a steady presence, but the song is still rocky.  At 7:10, Jer’s vocals take a noticeable downturn in clarity and strength.  He’s dropping clams more frequently.  I’m not sure if singing and playing is causing problems, but it seems as if Jer’s instrumental work is fine, but when he sings, both fall off?  Not sure what is happening at 12:00 on.  Seems like you could almost call this a Terrapin>Space>Drums>Space?  Terrapin themed whale song at 14:10?  I’m sure this was received well by the crowd, but this was not a strong performance for this year or any other.
o. Drums>Space – Drums>Space is supposed to be loose and unorganized right?  I may be exaggerating a bit, but it was tighter than most of the second set songs so far.  6:45 brings the first concrete TOO tease/noodle.  We’ll see – there’s almost two minutes to run off track.  Phil bombs at 7:40ish gives me hope that the entry into TOO will be huge.  If it turns out to be TOO.
p. The Other One* – It did and it was.  Then comes angry Bobby vocals.  Which are promptly flubbed....”It trembled and exploded, ha nnnnnnnnnna, nnnnnna, nnnnnnnnn, blaaaaaaa.”  Then he jumps into the middle of the next verse and starts ad libbing – “It trembled and exploded, left a bus stop in its place.  That’s where I got off and I left, the human race...... heeeeeeeyyyyyyyyyyyy.”  Jerry jumps in with a pretty badass riff at 0:45 to save Bobby.  Phil is providing outstanding suppression fire.  Oh what will the second verse bring?  1:20 brings us some interpretive batshit rhythm guitar.  Duck at 2:15 or get hit in the lips with Phil bombs.  4:30 brings us Phil bombs in the megaton range.  I don’t know what to think – vocals were shaky, instrumental jams were pretty darn good.  Fine, it was good.  I’m weak.
q. Truckin’ – Ooooffff.  PT Barnum drum major whistle circus entries rarely turn out well.  Oddly enough, this one sounded loose but controlled.  Bobby’s vocals are pretty sloppy, but he doesn’t have a major vocal flub and even throws in a somewhat humorous “Ever since she went and had her sex change....” version of the Sweet Jane verse.  Jer’s riffs sound pretty crisp.  Brent is B3 and Phil is solid.  Nasty feedback at 4:25.  The slop is spilling over to the soundboard.  Yet....it wasn’t too bad.
r. Stella Blue – Decent transition into Stella.  Jer’s vocals start out clear and relatively strong.  And then we promptly get chimed.  Then Jer’s vocals get hit with an echo/reverb.  He sounds like he’s singing into a bucket.  In less than a minute a promising start to a great song went south.  How can you screw up a good thing?  Follow the roadmap that was this show.
s. Goin’ Down the Road Feelin’ Bad* – Here’s to hoping that the B3 will carry this show to a merciful close.  Jerry’s vocals are by now, ragged.  They’ve done this tune enough that it should be automatic, but the way the rest of this show has gone, they could still find a way to hose this one up.  Jer’s first riff at 1:40 is pretty clean and crisp.  Looks like they’ve managed to muster enough strength to limp across the finish line.  Jer lets go at 3:00 with a somewhat frenetic sounding solo.  Clams are dropping in here and there – the whole thing is getting loose, consistent with how the show has gone.  Everyone seems to be getting in on the act.  The hurried pace somehow, somehow, actually blends into an enjoyable, if sloppy, performance.  Even the vocals get loose and sloppy after 5:00 with the random Bobby scream and the Brent woos and wails.  I can’t get the mental image of the Muppets Band (with Monster playing all the instruments) going bat shit and playing this song.  Huge clam at 6:25 as this one limps to a close.  The crowd roar trumps my vote.
t. Brokedown Palace – Well received by the crowd.  This song is a perfect capstone to what was this show.  The B3 was great, the vocals were weak, tired and ragged.  Complete Jerry vocal meltdown at 1:35 with the “Sing a lullaby” verse.  He groans his way through – you can hear someone tell him “Beside the water”, but I guess Jer sang himself into a lullaby.  You can’t argue with the emotion he poured into his solo at 4:30, but that was one of the few highlights.  This rendition of Brokedown is a precursor of how things would become in later years.  The song was aptly named and it accurately described a brokedown show.
This was a painful show to listen to.  Sloppy, too loose, a few high points amidst a sea of mediocrity.  Worst show of the year (so far) by far.  
54. 10/18/84 – Meadowlands Arena, East Rutherford, NJ
(Stand out show)
https://archive.org/details/gd84-10-18.nak.miller.17273.sbeok.shnf
a. Feel Like a Stranger* – Bobby trying his late night monologue – “This first one is drummer’s choice.”  What a difference a day makes.  Everyone sounds very tight and focused.  The separation between Billy and Mickey is stark.  Brent is electric piano/organ and sounds really good.  There seems to be a slight echo in the vocals, but it’s not too bad.  Jerry, Brent and Phil put together a sweet run starting around 4:50.  Phil is back middle, Jerry is left, just slightly ahead of Phil, and both are behind Brent who is distinctly in the right.  Bobby is delivering sharp rhythm throughout.  Watch for the occasional Phil bomb.  Off to a great start given the low point of the year reached the day before.
b. Candyman* – The crowd is very attentive.  Keys are a touch too jangly.  Jerry sounds pretty good so far.  Bobby’s rhythm is sharp.  Great solo from Jer starting at 3:15 – really like the effects he’s using.  Solid harmonies and great backing vocals from Brent at 4:00ish.  Clearly an 80s version, but a good one.
c. Little Red Rooster – Again, which Slide Bobby are we going to get?  At 1:10 we get some excellent crowd participation where they start howling after the “dogs begin to howl” line.  Bobby’s slide is loose, but not grating.  Brent is holding down a nice B3 line.  Billy and Mickey sound bored.  Brent’s solo at 3:30 is everything we like about his B3.  4:40 gives us some feedback that may be the sound system pre-protesting Bobby’s slide?  Jerry to the rescue at 5:50.  Nice peak at 7:15ish.  Not bad, not great, but still head and shoulders above the previous night.
d. Big Railroad Blues* – Jerry pretty much smokes from start to finish.  Brent sounds great – B3 almost always does.  Phil is right in there with an extended carpet bombing run.  This was really good.  
e. Cassidy* – Too fast for my liking, but that’s just a product of the era.  Phil bomb at 1:30 might hurt if you aren’t paying attention.  Keys just a touch on the bright side around 2:10ish.  The middle jam that starts around the 3:10 mark is really good.  Expected 80s pace, but they stay in the groove and play pretty tight.  Phil is chucking bombs randomly, Bobby is firing off rhythm lasers and Jer is as crisp as he’s been all year.  Keys are still a touch too bright.  Bobby shoulders his way to the front of the mix around 5:00 and starts lasering with abandon.  Sharp turn back into the verses was well done.  Despite the less than desirable pace, I liked it.
f. Althea – 1:55 brings us the first vocal flub from Jer.  He takes it down a notch or two and mumbles his way through.  His vocals are strong – I guess we can forgive him for forgetting the lyrics.  His riffs are crisp.  Great extended run from Jer through the close.  So far, they have really pulled it together and there’s a pretty good show in the making.  I like the sources that capture the enthusiastic and appreciative crowd.
g. Hell In A Bucket – I see we are alternating between Jerry and Bobby vocals.  Back to Bob singing.  The jury is still out for me on this tune.  Billy and Mickey sound energized – maybe they are trying to avoid all the bombs Phil keeps tossing around?  The crowd clearly liked it.  I have to admit, the jam starting around 3:00 was good.  And the meltdown occurs at 5:45 with ridiculous vocal effects.  The crowd is stupid.  If you were there and cheered, you were stupid.  Never underestimate the power of stupid in a large group.  Just look at Congress.
h. Dancin’ in the Streets* – “Jangle in the Streets While Being Phil Bombed”??  Pace seems a little more measured which for some reason beyond physics makes the jangle bearable.  Excellent separation between Billy and Mickey.  Everyone sounds like they are all synched up well.  The middle jam with Jer and Bobby is really well balanced in the mix and is nicely played.  Not a trace of the previous night’s looseness and sloppiness.  Good start to the second set.
i. Touch of Grey – Okay, it was bound to happen sooner or later, but it wasn’t that bad.  The pace of this tune seems to be just slightly faster than they can keep up with.  It gets a little loose here and there, but Jer’s vocals stay together for the most part.  No blown lyrics.  The pace makes me think the ending is going to be abrupt.  And it was – the noodled scale notwithstanding.
j. Playin’ in the Band* – I think the crowd thought China Doll was coming based on some of the preliminary noodling.  Nice B3 from the start.  Pace is signature 80s, just a little too quick.  The crowd appreciated the Phil bombs going into the middle jam around 3:40.  The middle jam helped carry this version and it was a good performance.
k. Uncle John’s Band* – Not a bad transition into UJB – and the crowd was certainly happy to hear it.  Billy and Mickey are now mushed up in the center of the mix, but you can still hear each one clearly.  Jerry’s fingers are flitting nimbly up and down the frets during the first jam between verses.  Clearly the crowd is enjoying what they’re hearing.  Roars and clapping (in time no less) can be heard throughout.  Phil bombs us into the middle jam around 6:00ish where it takes on a less organized theme, still very UJBish, but pushing things a little farther out there.  The vocal echoes at 10:15 are stupid....stop them.  Nice transition into Playin’ reprise over the last 90 seconds or so.  
l. China Doll* – And now we get the China Doll teased before Playin’.  Phil lobs a couple of big bombs in the first 30 seconds.  Brent sounds like he’s trying to decide between an electronic harpsichord.  No matter, Jerry’s guitar sounds plaintive and emotive and the crowd is happy.  His vocals are starting to sound a little stretched and raggedy.  Interesting closing jam.  It got real free form and Brent’s keys made me think of Chick Corea in Return To Forever.  This jam almost seemed like it belonged in the middle of Playin’, but it worked in China Doll.
m. Drums* – You have to like a Drums that punches you in the chest.  Unless you have a pacemaker – then you wouldn’t like that.  Low tom always sounds good – especially when the Beam shows up.  Wait to pee.  3:00 on is worth the price of admission – even if you don’t like Drums.
n. Space – Standard fare.  Pee here.
o. Playin’ in the Band – A ha.  They got me.  I thought they reprised after UJB, but they did not.  It must have surprised the hippies because their attempt at clapping in time is abysmal.  This was a very clean reprise with Phil bombs and very nice B3, but a safe version.
p. Throwing Stones – Phil is going bat shit with his bombs.  Jerry and Bobby are definitely on the same page with Bobby punctuating Jer’s runs with solid rhythm accents.  Billy and Mickey are still distinct, but they have a touch more separation left to right.  Interesting little jam segment starting around 5:45 into the last verse.  Which has vocal echo effects and sounds silly.
q. Not Fade Away – Safe tune, but still, the B3 sounds great.  They sound like they are putting together a nice strong run into the finish.  Whoa – even the hippies are finishing strong – they nailed the clapping in time part of NFA with only a drum to lead them.  And while cheering at the same time.  Well done hippies!!
r. It’s All Over Now Baby Blue – 

This was very close to being a candidate for show of the year, but I can’t quite justify it.  I suppose anything would sound good given the previous night’s show, but this really did sound good.  No “bad” songs, all were well played, tight, crisp, with no major vocal flubs or instrument clams.  The only knock was that it seemed a little short.  Clearly a stand out show for the year.  This fall tour has been solid with only the 10/17 exception.
55. 10/20/84 – Carrier Dome - Syracuse University, Syracuse, NY
(Stand out show)
https://archive.org/details/gd1984-10-20.122859.mtx.dusborne.flac16
a. Tuning – A great version of mid 80s tuning.
b. Bertha – Really good sound to the matrix.  Billy and Mickey are very well up in the mix and nicely separated.  Phil is nice and boomy, but clear.  Brent’s B3 keys are a tiny bit back in the mix, but also sound good.  Jerry’s vocals and guitar work sound great.  Bobby is far left with precise rhythm – and a clam at 1:54.  The pace is a touch quick, but they are all over it.  Jer’s first riff at 2:15ish is crisp.  Good start.
c. Greatest Story Ever Told – Bobby is really sounding good with his rhythm.  Brent has shifted to a slightly jangly keys set up.  Jerry is bouncing all over his frets.  Billy and Mickey are distinct, but coming from the same spot in the mix.  Cymbals and skins are heard clearly.  Phil is setting down a solid foundation.  Another good tune – safe, well performed.  Almost two minutes of dead air.  You can hear them chattering about the monitors.
d. West L.A. Fadeaway* – Jerry opens strong, Brent tinkles on his organ.  Phil is boomy.  Bobby’s rhythm is very clean and pronounced.  Jer’s vocals are strong.  Nice pace – very funky and drippy.  Not gooey bayou drippy like some of the Black Peters, but bluesy, funky drippy.  I don’t know what that means either.  Big Phil bombs at 2:20.  Jer’s first big solo at 2:35ish was really good.  His screamed his guitar into the riff at 5:20.  This was one of the best versions of this tune all year.
e. C.C. Rider* – Outstanding.  Brent ushers things in with a crisp B3 line.  Jerry is smoking his guitar.  The cool, funky, gooey, drippiness continues.  I still don’t know what that means.  Around 3:20ish, Brent starts hammering his keys with a trill here and there – and then again at 3:50ish when he kicks off a really nice solo.  Everyone else is just a touch behind him in the mix and they are meshed up very well.  At 4:50 Bobby breaks out with his slide rhythm.  Will it be overdone?  5:50 says yes, but he comes back down to a more manageable position on the frets and actually sounds pretty good.  Jerry steps to the front with a riff so maybe Jerry gave Bobby the wave-off?  This was a perfect pairing with WLAF.  At 7:55, we get the “Take a step back” shuffle with Bobby.  Healy throws some weird ass vocal tweaks to Bobby’s plea to move back which garners a snarky “Nice work Dan” from Bobby.
f. Ramble On Rose – Real tinny sounding.  The bright keys didn’t help this one at all.  Jer’s vocals started to sound a little strained when he was in his upper register.  I think they may have cut this one short as Bobby almost immediately repeats his plea for the “Take a step back” dance.  This time with the threat that the Fire Marshall will shut down the show if people don’t move back.  He makes the humanitarian “Because these people up front are getting bug-eyed” plea.  Then he tries the polite request and then he skips right to the ‘trying to be a badass’ “Do it now!!”  This repeats several times with Bobby trying to herd penguins.  He finishes with a “Stay there!” urge.  I’m writing more about the “Take a step back” rap.  That should be a clear indicator of what I thought about this song.  At least the noodles tipped Esau so there was hope.
g. My Brother Esau* – 1984 was a great year for MBE.  Stand by for closed chest massage from Phil.  Jer’s guitar riffs are crisp and bouncy.  Brent rocks the B3.  This one got a little loose in places, but it was still good.  Chalk up another really good Esau.  This one clocked at just over 4:30 and seemed a little short?
h. Bird Song* – While this is almost immediately given away as an 80s Bird Song because of Brent’s keys, it was fantastic.  The mix is near perfect – Phil is booming, Jerry is crisp, his vocals are strong, Bobby’s rhythm is a perfect accent to Jerry’s riffs, and Billy and Mickey, while shoved over to the left of the mix, are still clear and distinct.  Accuse me of being generous, but this is another 1984 Bird Song that could represent the year.  Sounds like someone chucked a shoe at Brent’s keys at the end with a keyboard clam, but this was a great version.
i. Jack Straw* – Pace is a bit quick (I think), and Jer’s guitar sounds a bit bright on his opening noodle, but this quickly settled into a solid performance.  Bobby’s rhythm is spot on.  Billy and Mickey are a little mushed up.  Phil makes a statement – more closed chest massage.  Brent makes a strong showing with his backing vocals – his harmonies are really good.  The jam from 3:10 is as good as we’ve heard this year.  I debated whether or not this merited “All Time Great” consideration, but I was debating myself so I couldn’t lose.  Phil sealed the deal for me.  I think they know they’ve got something really good going so far with this show.  One more plea from Bobby to move back when he announces the set break.
j. Tuning – Excellent version of Tuning.  No doubt about what’s coming and the crowd roars its approval.
k. Shakedown Street* – Nothing like getting nuked by Phil to kick off a song.  Even Brent’s bright and jangly keys aren’t too bad.  Then of course, we check off the “Flub Vocals” box right away with a Jerry “Nyuuuuuuuuh, ahhhhhhh, hhhuuuuuhhhhhhh” lyrics bumble.  That said, they settle in nicely.  Jer’s envelope follower is funky and crisp.  Big ass Phil bombing run starting at 1:43.  He must be scaring the lyrics out of Jerry as he fumbles his verse again.  The funk was dripping out of this one from start to finish.  Vocals have a slight echo to them.  The jam from 7:20 on was as good as any Shakedown out there.  Jerry was crisp and clean and Bobby was meshed up with him very well.  Brent’s keys were bright and 80s, but they fit.  Billy and Mickey are a little more spread to the center of the mix and are separate and distinct.  A couple of predator chimings at 9:10 were entirely unnecessary.  There were just enough warts with the lyrics to keep this from “All Time Great” consideration.  
l. Samson and Delilah* – All Hail the B3.  This one blistered from start to finish.  The riffs were crisp and clean.  Jerry and Bobby are reading each other as well as they have all year.  I don’t need to waste anymore words on this one.  I’m beginning to sense that there’s another stealth “Show of the Year” candidate brewing.
m. He’s Gone* – There’s something about the way Jer noodles us into this tune that gets me almost every time.  Sure Brent’s keys are bright and “Brenty” – but I like ‘em.  The crowd loves it.  Nice harmonies at 1:45.  Bobby’s rhythm is hard to hear at times, but when he pops out of the mix it’s a great accent.  Phil is still big.  3:05 brings us the Jer mumble vocal flub.  Jer’s smokes his solo at 3:50 with some big soaring notes.  Big soaring notes are almost always good.  So far the second set has put together a nice run of tunes.
n. Smokestack Lightnin’* – Nice B3 and a nice funky bluesy vibe to kick this one off.  Bobby sounds like he’s channeling an inner werewolf.  For those of you who are wondering – that’s not good.  He and Jer are meshed up well with their instruments.  The jam starting around 4:00ish was really good.  It felt like they were reaching for something and just running with whoever had the strongest lead.  Definite ‘Elanor Rigby’ theme around 5:00ish.  Bobby takes over at 5:40 for a nice rhythm-led sequence.  This was nice.
o. Drums* – Another abrupt shift into Drums.  Even with headphones, Billy and Mickey are still pushed to the left and left-center of the mix.  They are still well separated and distinct, but they should have been spread farther apart in the mix.  I blame Healy.  3:10 brings us a great rip of cymbals before dropping into low tom, timpani and some Beam?  I would have been mildly annoyed if I had left to pee and walked back in on this.  By 4:00, they are now well spread across the mix.  5:20ish is a sharp shift to the Beam.
p. Space – 20 seconds in and we get another ‘Elanor Rigby’ themed noodle, followed shortly by what has come to be the obligatory TOO noodle.  Some feedback in the middle.  A touch of whale song at 3:30.  All over the place - a standard Space, if a little compressed time wise.  
q. The Wheel – Space never coalesced into a clear theme that might tip was coming next.  The slide into Wheel was subtle, slow and wonderful.  Phil laid down a booming line and the echoes on Brent’s keys sounded really good.  Jer takes over at 0:45 and gently ushers in the opening verses after a really nicely noodled run.  I just wrote a lot of words to say the song started off well.  Not so sure about the echo on the vocals.  This one seemed very short – the ending jam had very little Wheel theme to it.  I keep hearing ‘Elanor Rigby’ noodles as if Jer is trying to force something?
r. The Other One* – Did not see this pairing coming.  The transition into TOO was about as good as it could be – which is to say it was a little choppy at first, but then it settled in to a pretty slick version.  “Angry Bobby” rhythm licks along with some pretty sweet riffs from Jer at 3:05ish.  Phil is still bombing away – nothing like a favorable mix.  The run up crescendo and peak from 5:25 to 5:45 was really, really nice.  Brent’s tinkly runs sound alright – that’s high praise for tinkly.  Well played, however here’s another tune that they seemed to just end.  It was efficiently played, but you could almost hear the conscious decision to just move on the next tune instead of running the jam out and getting there when you get there.
s. Black Peter* – Very nice shift out of TOO.  Brent’s B3 is about as drippy and gooey as it can get.  Jer’s vocals sound strong, still not sold on what appears to be an echo effect.  I’d buy his solo that starts at 3:00 in a heartbeat.  I hope they run this song out to the end instead of clipping it.  They did.  It was really.
t. Turn On Your Lovelight* – Jer’s guitar sounds like a bumblebee running into the opening verse. Everyone sounds really crisp.  Bobby is borderline hippie beat boxing at times.  I hope he doesn’t whisper screech any part of this one.  The vocal echo is becoming a distraction.  Maybe it’s a product of the matrix.  As opposed to THE Matrix.  The Jerry, Bobby collaboration jam starting around 3:00 was pretty tasty.  Bobby did a reasonable job of channeling Pig and telling people how to ‘get some’.  Perilously close to whisper screeching at 7:35ish – disaster narrowly averted.  This certainly wasn’t anywhere near the HUGE earlier year Lovelights, but this was a great Lovelight – for 1984 – and the crowd really liked it.
u. Revolution – Very interesting encore.  You would think that there might be some discussion about what to play, but the opening noodles sounded like a tug of war between C. C. Rider/Cosmic Charlie for the first 10 seconds, a very clear attempt by Jerry, Billy and Mickey to go with Truckin’ at 0:12 before bailing out and settling back into CCR/Cosmic Charlie?  Finally at 0:20, Bobby comes out of nowhere and slams the tune into Revolution.  It seems like Jer is going to get his Beatle’s tune after all.  I’ve never been much of a Beatles fan – get over it those of you who aren’t reading this but would be venting your spleens right now if you were – so it seemed kind of slow and plodding.  Jer’s run at 2:30 was good.  Brent has gone with an electric piano sound that works.  Overall, I guess this was a decent version.  Like I said, I’m not much of a Beatles fan, so I’d probably have been listening to this one as I was working my way up the aisle to leave.  And I have no idea what the last minute was – a pre-recorded message at the Grateful Dead hotline for mail order sales.  It was the best pre-recorded message all year though.
This was a really good show and a no brainer for stand out show.  The only things that kept this from “Show of the Year” consideration were the handful of tunes that seemed to be played with efficiency in mind over jamming them out fully, and the slightly distracting vocal echoes from time to time.  Still, a solid show, a really good sounding matrix and if you were there, you went home happy.
56. 10/27/84 – Berkeley Community Theater, Berkeley, CA
https://archive.org/details/gd84-10-27.senn.vernon.17414.sbeok.shnf
a. Hell In A Bucket – Well balanced mix.  Good sounding AUD source.  Brent leads with Brenty keys.  Jer’s noodles are really crisp.  Phil is continuing his strong showing over the last several weeks.  I’m not a big fan of this tune, but it was upbeat and rousing and appeared to be well received by the crowd.
b. Sugaree – Jer’s opening noodles are really sharp and concise.  His vocals are strong.  Jerry and Bobby have a really nice segment at 6:20.  Bobby’s rhythm is just very slightly muted where Jer’s riffs are sharp and clear.  Every now and then a nice B3 accent burns through from Brent.  Phil continues his quest for Tour MVP.  Jerry goes way up the frets around 8:20, manages to stay in tune and not get squeaky and the crowd rewards him with an appreciative roar after his solo is done.  Hippies clapping in time at 9:15.  Another fall show off to a strong start.
c. It’s All Over Now* – And the strong start continues.  This one was nice and upbeat.  Billy and Mickey are very well separated and distinct.  Watch for an excellent Brent B3 rip starting about 3:52ish.  This was a pretty tasty segment.  It’s moments like this that almost make up for bright, jangly, tinkly keys.  Almost.  Brent hands off to Jerry at around 5:10 and Jer takes off on a great run ably supported by Bobby with some laser rhythm strikes.  At 6:40, Jer kicks it up a notch and really starts to soar.  The crowd approves.  Sounded like the ending caught Billy and Mickey by surprise.
d. Candyman – Oooof.  Keys have a touch of jangly predator chimes that have thankfully been missing for the past few shows.  Jer’s vocals sound gravelly.  Bobby’s rhythm sounds really good.  Brent’s backing vocals are also strong.  Not too bad.  The predator chimey keys were swallowed up a little by the AUD.
e. Me and My Uncle – Someone forgot to tell Brent to deselect the predator chimes keys setting.  Jer’s runs are tight and crisp.  A safe, automatic tune.
f. Mexicali Blues – And the chimes continue.  They are beginning to be a distraction.  I’d be okay with electric keys, but the jangly brightness is a bit much when the chime bleeds through the mix.  At 2:15, Brent starts to push his way to the front of the mix and actually starts to lead with Jerry.  The song turns to the dark side at 3:35.  Brent lovers have been ecstatic for the last three songs......I have not.  Another unremarkable, safe tune officially rendered “icky” by jangly keys.
g. Dupree’s Diamond Blues – Not a big fan of later year DDBs.  Calliope keys will probably never work for me.  The keys are making what started out as a good sounding show borderline unlistenable.  I get it that Brent fans probably really like this show.  No I don’t.
h. Beat It On Down the Line – Either Mickey or Billy can’t count to 27.  A minor nit compared to the joyous news that the B3 is back.  Bobby’s vocals are frequency hunting.  Jerry’s 1:40ish solo is nice and bouncy.  A crisp performance of a safe tune.
i. Might As Well* – A little sloppy, a little loose and a whole lot of fun.  Electric piano keys that sound good.  Nice backing vocals and vocal harmonies.  Jer’s voice has just a touch of strain, but he got most of the words right.  Brent can be heard tinkling in the background.  Jer nails the “Never had such a good time”.  His following solo at 2:20 is well done.  The song kind of clatters and rumbles into the end, but it was one of the few high points of the first set.
j. China Cat Sunflower – An interesting entry.  Phil is tossing bomblets accented by some kind of electric keys thingie from Brent and some precision laser rhythm from Bobby.  Billy and Mickey are very sharply separated.  Jer is struggling a little with the lyrics.  I blame the proximity to Phil bombs and the decidedly jangly keys at 1:15ish.  Phil continues to randomly toss bombs – hopefully trying to catch Brent’s chimey predator?  At 3:35, it seems like the pace picks up even more than normal for the transition jam into Rider.  At least Brent has settled into more of an electric piano sound.  Jer is bouncing around with his riffs.  While this wasn’t a bad version, it was clearly a later year version and earns the dreaded “Not bad for 1984” label.
k. I Know You Rider* – Nothing like being bulldozed into Rider by a wave of Phil.  Despite a slight jangle to the keys, everything sounds pretty good and everyone is hitting at the same time.  Which you would expect after playing this song together for thousands of years.  Jer is blistering his solos and when they get a little loose, that only adds to them.  You can hear the crowd get caught up in the fun.
l. Man Smart, Woman Smarter – That’s right, this is a dumb song.  The longest 7:00 minutes of my life in The 1984 Project.
m. He’s Gone – This is not a dumb song. Even if janglized.  Jer’s vocals do not sound good.  Some interesting sounding effects on Bobby’s rhythm.  Decent vocal harmonies from Bobby and Brent behind a ragged sounding Jerry.  As ragged as Jerry’s vocals are his guitar is that good.  His solo that starts around 4:05 picks up at 4:30 and despite a couple of minor clams and wobbles is not too bad.  Waaaaaayy too many jangly chimey predators in the last couple of minutes.  The jangle was a detractor.  Unless you like Brent.  Then it was still a detractor.
n. Wang Dang Doodle – How is it possible that with the transition to WDD, the jangle almost sounds like it belongs?  I must be weakening.  I’m not so sure about whether or not I like this tune, but I’m leaning towards no.  It has to get better right?  I mean, Jer’s riffs are crisp and everyone sounds good together, but there’s no hook set for me.
o. Space – Okay.  I think the crowd thought they were going to get a Wharf Rat around 1:00.
p. Don’t Need Love – How disappointed they must feel.  I get it, Mickey’s talking drum is outstanding.  The rest of this song makes my fillings hurt.  
q. Drums* – While the show hasn’t been “bad”, it speaks volumes that the highlight of the second set so far is Drums. 
r. Space* – And Space.  Get it?  Lots of brief TOO teases, a very brief GDTRFB tease before jumping into Truckin’.
s. Truckin’ – Okay, stop.  We get a bit of Brent B3 jangle and a pretty slow build through the first 50 seconds or so.  I’m expecting a big sweeping start into Truckin’ complete with Phil artillery.  It’s even more promising when Brent shifts to B3.  And then we run up to the dreaded PT Barnum drum major circus entry, complete with whistles.  The crowd loved it – what do I know?  They played it well enough, got most of the lyrics right.  In other words, a standard version of a very safe, automatic tune.
t. Black Peter* – I don’t think I’ll ever get tired of the slow, funky, drippy, bluesy entry into this song.  Jer’s vocals are riding on a wave of Brent B3, Phil and achy Bobby rhythm. The jams between the verses are pretty damn good.  There is a ton of music being played in the quiet space between the notes.  The ending jam starting at 7:30ish was spectacular.  This was a really good version in a year that had some really good BPs. 
u. Goin’ Down the Road Feeling Bad – Transition out of Black Peter was real loose and sloppy.  It must take some effort to gear it up after the languid, slow, measured pace.  Once they all got there, it was crisp, clean and really good.  I may curse the next two songs, but it seems like they have their feet back under them for the closing run.  It’s a safe tune, so it should be automatic, but they aren’t mailing this one in.  Jer’s guitar has new, bouncy, crispy life.  Phil is sharp and Bobby’s rhythm sweeps are really tight and a perfect match for everyone else’s effort.  And Brent is all ahead full B3 so they could probably make Day Job sound good.  You can hear the crowd get pulled in at 4:00ish.
v. One More Saturday Night – See, I told you.  B3 makes everything sound better – even tunes that many would consider being tired and overplayed.  Like this one.  Phil bombs at 2:45 run exceptionally well with Brent’s riff.  Please Bobby don’t scream.  Please Bobby don’t scream.  Police whistle at 4:00?  Bobby don’t scream whistle?  Thank you.  Hmmmm, the banter at the end would lead you to believe it was Bobby’s whistle and Phil took it.
w. Day Job – Okay fine, I’ll admit it.  This one sounded fun – even without B3 keys.  We can thank Phil for stomping around.  They finished pretty strong.
This was an odd show.  Not great, not bad.  I’ll be the first to admit I let my anti jangle, chimey predator keys bias my overall opinion.  That and a couple of tunes I just don’t like.  Still, there wasn’t anything that was played poorly, nor were there any major instrumental or vocal clams.  It was an average show if you like Brent, it was nothing special if you don’t.
57. 10/28/84 – Berkeley Community Theater, Berkeley, CA
(Stand out show)
AUD: https://archive.org/details/gd84-10-28.senn.vernon.17358.sbeok.shnf
SBD:  https://archive.org/details/gd84-10-28.sbd.ladner.21935.sbeok.shnf
a. Cold Rain and Snow* – Phil is mixed so well his bass line sounds melodic.  Brent is playing the B3 as good as he has all year.  Nice, sweet and simple little run starting at 2:00 with some very nice collaboration between Jerry, Phil and Brent.  This one sneaked up on you and it was really good.
b. My Brother Esau – In a year that had some really good MBEs, this was not one of them.  It seemed very plodding and slowed down.  Jerry drops a bunch of clams here and there and it almost sounds like he is trying to do his runs faster, but gets stuck in the slower pace.  To the upside, Phil sounds great (Lesh filling) and is really popping his strings.  Pick this one up a couple of bpm and it probably sounds much better.
c. Althea* – Brent shifts to brighter keys, but since he is behind Phil any jangle is being muted.  Billy and Mickey are well separated – cymbals left, skins right – and distinct.  Jerry runs off his first solo very crisply.  Low flying Phil bombs around the 2:30 mark.  Jer’s vocals are clear and strong.  Bobby’s rhythm is a bit understated, but when he does come through, they are really nice accents.  The closing jam from 5:30ish on was great.
d. C. C. Rider* – Wow.  No need to waste words on this one.  Just mark it off.  Everything they have been doing right on the 1984 fall tour they did 11 times in this one.  Even Bobby’s slide was clean and solid.
e. Bird Song* – Brent’s keys are just short of being bright, but that is a minor nit compared to how good this song is.  Bobby’s rhythm is perfect and Phil continues his fall dominance of all things sonic.  Jer’s riffs are light and deft and blend very well with Phil and Brent.  Billy and Mickey seem to be much more forward in the mix and while mostly in center to center left, they are still well separated and clear.  At 6:35, Bobby pushes his way to the front and his rhythm work is a real showcase.  I have to call this one an All-Timer – even with the decidedly 80s keys flavoring.  It’s a good one.
f. Looks Like Rain* – I’m not a big fan of this song, but even a negative bias doesn’t stop me from recognizing that it was very well played.  Jer continues his nimble fret work on top of what sounds like Brent going back and forth between bright jangle and electric piano.  Nice passage from Jer at 2:20 that starts to soar.  Jer’s runs behind Bobby’s vocals from 4:30 through 5:30 and beyond are why I should begin to like this song.  Brent starts to add to Jer’s riffs at 5:45ish, and despite the brightness, they are also good.  Yeah, this was nice – not sold yet, but this was a very well done version.
g. Deal* – A good choice to follow LLR.  Time to ratchet things up a bit.  Brent kicks up the B3, Phil lays down a big line.  Billy and Mickey are bored by 1:07.  Jer’s runs are still crispy and clean.  At 3:40ish, Jer rips off a jam through the verse of the song that flat out smokes.  This is how they should have jammed the end of their tunes from the 10/27 show. Yeah, they kicked ass in the first set – I’m thinking we have a show of the year contender shaping up.  
h. Terrapin Station* – Given that this seems to be a cilantro song – which is to say you either love it or you hate it – I’m torn a bit.  I really like Terrapin, but I don’t like Terrapin with jangly, chimey keys.  Everyone else is playing so well together, I should just suck up my anti-jangle bias and enjoy the song.  Jer’s vocals are a little raggedy, but they’re strong.  Phil.  Outstanding separation between Mickey and Billy.  The middle jam starting around 4:15 seemed to be a little different or “off” the normal melody of the tune – as if Jer was playing flatted thirds or chromatic runs.  A couple of Phil bombs at 6:15.  At the “inspiration” verse, Jer is starting to sound strained.  The ending jam seems a little compressed, but that seems to be the norm for the mid 80s.  Either way, this was a good tune.  Yes please, pass the cilantro.
i. Playin’ in the Band* – The pace seems a bit quick – typical 80s, but the bass line is big and boomy and Brent is B3.  They really are hitting well with each other.  I like the effects Jer goes with at 3:20.  Brent takes the bright keys approach at 3:45ish.  I suspect this jam will be compressed and efficient – which seems to be the norm for the 80s.  Nicely played, but even this stalwart has passed into the “safe tune” zone.
j. China Doll* – Nice big transition – complete with a couple of Phil bombs.  Brent is channeling Tom and is electric harpsichord.  Jer’s vocals have gained a little clarity and strength.  It sounds like Bobby is playing around with his steel drum effects.  Jer’s solo at 1:35 is plaintive and whining in what matches the mood of the tune well.  He does get a little loose at 2:30 before dropping back into the vocals.  Tune gets a little spooky at 4:00.  Not as big as early versions, but well played.  A hint of a Jerry clam at 4:45.  For some reason Brent has shifted to brighter keys and a touch of jangle at 5:00.
k. Jam* – This is what’s been missing from the 80s.  This easily could have been kept as part of China Doll as a long extended transition jam.  This had some of the exploratory flavors to it that weren’t quite Space, but at the same time weren’t a fully themed extension of the parent tune, yet were also not able to stand alone.  At 3:10, there’s almost a TOO noodle built, but the jam picks up pace and they head off in a new direction.  I’m expecting a drop into a Playin’ Reprise.  Borderline chimey predator keys at 8:30.  Phil is picking way up the neck and it sounds pretty good.  Billy and Mickey are crystal clear at 9:15.  No reprise, just a pretty decent jam.
l. Drums* – Mickey goes right into the beam.  There’s a touch of hiss in the mix that is probably and AUD artifact.  There is also a douchebag who is talking too loud near the tape rig.  Lots of tom show up at 7:00 and it just gets good.  The crowd certainly loved it.  I liked the slowed down stomp into Space, even if the tape was cut at the transition.
m. Space* – Slide whistle whale song to open Space is always good.  Kudos to the knothead at 0:40 who recognizes they are doing Drums>Space and yells it out.  Not really kudos.  Close Encounters influence at 2:00?  Not sure what the aliens would have picked up or dropped off if this is what greeted them.  Where the heck did aliens come from?  This was odd enough to be interesting.  Still holding out for a Playin’ Reprise.  Sparrows at 3:20?  Carolina Wrens maybe?  Bach makes a brief appearance at 5:40 with Jesu.  Clean tip that Wheel is coming at 6:15.
n. The Wheel – This was a perfect entry into Wheel.  Phil took point, Jerry followed, and Brent’s keys, while bright, filled in behind well.  Another safe zone tune.
o. Throwing Stones* – Well, that transition was awkward.  Seems to be an odd pairing.  I’m still trying to figure this tune out.  So far this one is resonating positively.  Keys are very Brenty – and I keep reminding myself that it is 1984.  I like Jer’s work at 4:00.  This one worked for me.  Semi-successful hippie clapping (in time) at 6:05.  Sounds like Jer wanted to skip Bobby’s “Ashes” verses and jump right to NFA.
p. Not Fade Away* – Back to B3.  Bobby goes for angry rhythm early.  He shows his ‘bop bops’ a little early.  The obligatory vocal flub gives us something “bigger than a Cadillac”.  One can only guess.  Phil and Jerry let go at 1:45.  Brent takes a rip at 3:20.  Yet another safe tune, but this one was really fun and no doubt got the crowd going.  They are bringing this show to a close on a peak.  Nice vocal harmonies at 4:25ish.  Lots of good hippie clapping to close this tune out.  If they try and sing too it will fall apart.
q. It’s All Over Now, Baby Blue – A very nice finish to a really good show.  Sure, Brent was a touch bright, but Phil was holding down his part like he has all year.  Jer’s vocals had just enough rasp and strain to match the song.  After a fairly rousing NFA, this was a nice walk down to send the crowd home happy.
I wavered back and forth on this one for a bit.  It clearly isn’t the best show of the year, but it is also clearly one of the better shows of the year.  The criticism is that some of the tunes weren’t jammed out as long as I would have liked.  I have to constantly remind myself that it’s 1984.  Many of the tunes are mature.  But still, a good show is a good show, and this was a really, really good show.
58. 10/30/84 – Berkeley Community Theater, Berkeley, CA
https://archive.org/details/gd84-10-30.senn.vernon.17415.sbeok.shnf
a. Dancin’ in the Street – Jer’s middle jam is really tight.  Fortunately, he’s mixed in front of Brent’s keys which are too pipe-organy for me.  Phil hasn’t lifted his foot off the pedal for weeks.  He’s still huge and sounds great in this AUD source.  Solid backing vocals from Brent – right where his vocals belong.  Nice bomb run from Phil at 6:05ish.  A very clipped finish, almost choppy.
b. Dire Wolf – Jer’s vocals are shot.  Thin and weak.  Brent jumps in and backs him pretty well.  Keys are a touch bright where have I heard that before?  Phil and Bobby are solid.  Jer’s first solo at 1:55 is a little loose.  The whole tune was wobbly.  Did it end by consensus or default?  The crowd applause was polite.
c. Little Red Rooster* – The shift to B3 is nice, but the question about where Bobby’s slide could go is always there.  Outstanding crowd response at 1:05 with the “hounds begin to howl” line.  Well done.  I don’t care how the song goes.  It’s a show stand-out because of the howling crowd.  Bobby’s slide starts to get loose in the turns at 2:15.  We could be watching a glorious train wreck of ‘Slide Bobby’ unfolding.  Brent’s solo at 3:19 starts out muted and slowly builds to a nice drippy, bluesy run.  5:05 gives us Exhibit A as to why slide and rhythm should never be combined.  Or at least not attempted by Bobby.  Jerry sounds like a hive of angry hornets in the background and he breaks out nicely at 6:15ish after Bobby finishes waterboarding our ears.  Brent carries the tune into the last verse.
d. Brown Eyed Women – Opening runs are nice and bright and warm with a signature 80s tempo.  Just a hair faster than I like, but it is the 80s.  Jer’s vocals are pretty good through the first couple of verses.  He tears up his first solo through 2:20 with some really nice rhythm accenting from Bobby.  The crowd responds enthusiastically to something at 3:47 – Jerry getting through a verse error free????  Naked spinners?  Carpathian monkey whisperers?  Safe tune, done well.  Crowd enjoyed it.
e. Cassidy* – Phil is strong out of the gate.  Jerry’s runs are lilting around just behind the vocals.  Brent’s keys are bright electric piano.  Bobby’s rhythm becomes more noticeable around 2:10, alongside Jer’s runs.  Tempo is just a hair too quick – that’s code for “signature 80s tempo.”  Middle jam starting around 3:15 had a slightly dark feel to it.  Through 5:15 Jer is crisp and clean.  Slightly loose in the turn at 5:30, but a nice clean-up at 6:00 going into the closing verse.  They certainly had the crowd pulled along with them.
f. Tennessee Jed – Clearly a safe zone tune.  Brent is brighter and borderline jangly.  Jer appears to have the lyrics down, but his voice is being stretched at the high end.  Evidently the crowd was thirsty at 2:05 and voiced their approval of Jerry urging them to “drink all day and rock all night”.  Solid backing vocals from Brent.  Unremarkable, autopilot tune.  As such, likely the only thing to make it stand out will be clams.  
g. Let It Grow – A half-hearted attempt at “hippies clapping in time” quickly loses steam.  Bobby’s squeaks his opening verse – the strain is evident in his voice.  In his (and Jerry’s) defense, they have been hitting it hard all fall so the occasional off night is understandable.  Bright keys, but no jangle.  Phil seems a little higher in the mix than he was earlier.  Jer’s runs are nice and crisp.  Nice jam starting at 4:00 – Phil and Jerry once again rise up and deliver.  Listen to how well Billy and Mickey are separated starting around 4:45.  The middle jam opened up and the tune started to get big.  A couple of wobbles as things got loose at 5:55ish, but they regain traction quickly.  Overall, not bad, but I got the sense that the song was reflecting that they are showing their fatigue at this point in the fall tour.  
h. Scarlet Begonias* – Signature 80s – bright, Brenty keys, faster tempo.  Phil starts out strong.  Jerry and Bobby are playing well together.  Jer’s vocals are thin and stretched, but his playing is pretty crisp.  Phil and Jerry have a nice duel for supremacy during the transition jam – Phil makes a great argument for himself around 7:00.  Billy and Mickey sound really good.  Bobby noses his way into the mix around 8:00 and he, Jerry and Brent weave a really nice sequence together.  Compressed, almost felt rushed, but it was a nice performance.
i. Fire On The Mountain* – Well, we get the lyrics flub out of the way in the first two minutes.  Good thing most of the song is an instrumental jam.  Jer’s solo starting around 2:00ish is really nice.  The string bending at 3:30 is a nice touch I don’t remember hearing before.  Nice pronounced rhythm from Bobby starting around 4:00ish.  At 5:42, Jer gets some bizarre pedal effect – makes you think he flat-footed his whole pedal board, because he quickly changes to what we’ve heard in the past.  I kind of liked it.  His vocals seem to have found some finishing strength.  The jam out of the middle verse is as good as we’ve gotten all year.  The exaggerated silence between Jerry, Bobby, Phil and Brent, really pull Billy and Mickey to the front.  I’m biased, I liked it.  You really have to clam things up to mess this pairing up and this one, while signature 80s and a little short, was pretty solid.  That said, Fire was good enough on its own to score as a year stand out.  I don’t think I’ve split this pairing out by a single song all year, but there was enough of a difference from Scarlet to Fire to make Fire stand out.
j. Far From Me – Ewww.  Brent fans, blah, blah, blah.  Moving on (quickly please).  
k. Estimated Prophet – I’m at a loss to describe Brent’s keys style this time, but it sounds really good.  It’s not B3, it’s not jangly, it’s not bright, almost like a church organ.  He does throw an occasional flourish on it that has some touches of brightness in them, but overall it sounds really good.  Oh yeah, the song is in 7/4 time.  How’s that for an opening description of a safe song they have played a million times?  Jangly keys surface at 2:50ish.  Nice lyrical and melodic run starts at 3:40.  Brent’s keys are now more Brenty, but since they aren’t over bright, they sound okay.  For the 80s.  Squirrelly vocal echoes at 6:45 – not cool.  Bobby must have pissed Healy off.  Whisper screeches at 8:00.  Now Bobby is pissing my ears off.  Around 11:00 it seemed like there was a brief tug of war to shift the jam into Eyes?  By 11:40, they’ve settled back into Estimated.  Jerry and Bobby make an earnest effort again at 12:30 and are successful.
l. Eyes of the World – Very up-tempo.  Jer’s vocals are hanging in there.  Brent is back to bright keys and is just short of jangly.  The jam from 7:30ish on to the end seemed forced as if they were deliberately stretching the song out.  I prefer the earlier, less frenetically paced versions, but this one was pretty good – for the 80s and the Brent fans.
m. Drums – Okay.  Pee here.
n. Space – Whale song at 3:00ish.  This one was a little eerie.  By 6:00, there were no doubt some dosed people in the crowd who were likely out of their minds when the carnivorous zombie caterpillars started climbing out of the ears of the people around them.  Around 7:50 there’s a brief Playin’ themed tease.  At 8:40, they commit to TOO.
o. The Other One* – Nice transition.  I like how the spooky theme from Space carried over.  Almost makes you question where the taper put the split between tracks.  The echo/delay effects at 1:30 were pretty cool.  I would have called the track split somewhere between 2:45 and 3:00.  Phil muscles in at 4:00 and again at 4:35, making you think he’s going to hit us with some big bombs when the bus comes by.  The real TOO stands up at 6:00.  Brent has more of an electric piano sound going by 7:00.  Sure, you can tell it’s an 80s version, but it was a good one.  You can hear Jerry start to tap the brakes around 10:30.  This was a solid performance. 
p. Stella Blue – Good thing Jer hit the brakes.  Not so sure about the staccato, off-beat stuff around 0:25.  The middle jam into Jer’s verse at 4:50 got a little loose and had a handful of clams, but that seems to be more normal of late.  Here’s a good example of where Jer’s strained vocals can enhance a tune.  Jer’s guitar at 6:00 is plaintive and clear.  He’s making up for rough vocals, with solid playing.  Brent starts pushing through with some nasty jangle around 6:45 detracting from the mood Jer was trying to set.  And talk about a clunky end and transition.
q. Sugar Magnolia – 30 seconds in and we’ve forgotten how awkward the switch from Stella was.  Jer has total cowboy guitar effects going.  Bobby’s voice is also showing signs of strain.  Brent is once again too bright.  I think they have their eyes on the finish line for some much needed rest until they do it again.  No matter, the crowd appreciates their effort and props them up at 3:15 with a nice polite roar.  Just when it appears that the wheels are wobbling again, they settle into a nice groove at 3:30 with some really great runs from Jerry, a big bass line from Phil, attack rhythm from Bobby and electric piano keys.  A brief attempt to GDTRFB just before the finish?
r. U.S. Blues – Finishing strong with B3 keys.  This one got a little 
Not a bad show - actually it was pretty good.  They just sounded a little stretched and tired.  There were a few standout tunes, but the common theme seemed to be a lot of safe zone tunes played conservatively.  That makes for an enjoyable if unremarkable show.
59. 10/31/84 - Berkeley Community Theater, Berkeley, CA
https://archive.org/details/gd84-10-31.senn.14947.sbeok.shnf
a. Shakedown Street – Apparently Bobby came to the show dressed as a six pack.  An inauspicious start with Jer fumbling the lyrics out of the gate.  He recovers nicely and settles in to the song.  Brent is a touch hot in the mix with the keys – they’re not jangly, but they’re bright, which is exaggerated by the mix.  Phil is back big.  The solos and runs are crisp and they’re meshing well with each other early, so that’s certainly a good sign.  Off to a good start.
b. Mama Tried – Man battle stations Cowboy Tunes.  I’m not sure I’ll ever get used to the cowboy set with Brenty keys, but this was certainly upbeat and the crowd loved it.
c. Big River* – This was a fun one.  Jer’s runs pretty much cooked – the odd clam here and there notwithstanding.  Brent is far enough in the mix to be amusing while not distracting.  No sooner do I finish typing that when Brent launches into a nice jangly, bright and Brenty solo at 2:30.  I really liked it.
d. Ramble On Rose* – Jer’s vocals start to wobble early, especially when he pushes into his higher register.  He sounds very strained, but his guitar work is solid.  I swear I heard Donna in Bobby’s falsetto starting around 2:10.  Jer’s solo and the whole run starting at 3:00ish was a wobbly, loose mess of 80s awesomeness.  I will leave the “Good” or “Bad” up to you to sort.  The crowd got pulled in several times and they certainly sounded like they liked what they were hearing so, it has to be a show stand out.
e. New Minglewood Blues* – Matt Kelly’s harp starting at 1:25 is an excellent touch.  Bobby calls out the “Frisco fillies” – Jerry corrects him with a not quite off mic “Berkeley”.  Jer’s solo starting at 3:05ish is tasty.  Bobby adds some really nice rhythm strokes.  Brent comes in with a nice B3 solo at 4:00.  Bobby’s interjection of slide at 4:45 is unfortunate.  Especially at 5:15.  And 5:38.  And 5:47.  You get the point.  Harp solo at 6:30 was a masterful, merciful stroke.  Bobby atones for the “Frisco – Berkeley” mix-up at 8:10.
f. Big Railroad Blues* – This was jumpy and crisp from the onset.  Would have liked to hear a little more harp from Kelly.  I got the sense he may have been overwhelmed during the jams since he only added a touch here and there.  No matter, it was good.
g. Lazy Lightning – This starts off kind of bubble gummy until Phil comes along and throws down a bottom end.  Very rough through the first minute or so.  Doesn’t sound like everyone has committed to playing this one.  Excellent separation between Billy and Mickey.  Brent’s falsetto backing vocals are horrible.  Bobby’s whisper screeches behind Brent’s falsetto are even horribler.  Jer’s solo starting around 3:30ish is crisp and loose at the same time.  Bobby’s rhythm backing is good.  Phil is bouncing around in the background and Brent’s B3 is muted – too muted if you ask me.  The final jam through the last verse, into the ending jam is tight.  Nicely recovered.
h. Don’t Ease Me In* – The night of inauspicious starts part 2?  More than one of the boys thought they were going to play Truckin’.  Another nice recovery and getting back on track.  Brent’s B3 is really good.  I could almost imagine Jer skipping around the stage playing his solo at 2:18.  Almost.  No I can’t.  Nice clean finish.
i. Touch of Grey – Brent has a pipe organ sound going – I haven’t made up my mind.  This is a signature 80s version.  Tempo is quick and bouncy.  Jer’s vocals (the ones he remembers anyways) are just shy of sloppy and his guitar playing is crisp, but almost has a rushed feel to it.  There are more than a few clams and wobbly spots in Jer’s first long run.  Phil is casually tossing bombs around.  This one was played quickly and efficiently – almost to the point of being an obligatory mail in.  Pay no attention to the Touch heads cheering in the background.
j. Samson and Delilah* - This has a very cool opening sequence featuring Billy and Mickey going back and forth with Brent, Bobby and Jer.  And Phil is sitting back chucking bomblets at anyone and everyone.  What a difference a song makes.  Even the giant clam Jerry tosses out at 4:07 somehow fits.  Yes, Touch set the bar pretty low.  Jerry’s ensuing run – post clam – is fantastic.  Listen to Bobby, Brent and Phil weave a, um, wall of sound, behind Jer.  Listen for Brent’s channeling of James Brown at 8:07.  This was pretty darn good.  Looking back over my notes, S&D started popping up more frequently during the fall run so they clearly were in the right spot when this one hit the rotation.
k. Ship of Fools – Owww.  This Ship should be sunk.  I reached that conclusion at the 0:03 mark with the first jangly, chimey predator keys note from Brent.  Jerry sounds like Janet Napolitano trying to sing Renee Fleming.  1:28 brings us to the giant clam exhibit (again) in this aquarium tour.  Jerry does throw out a really nice solo starting around 3:33, but all it was was really nicely arranged deck chairs on the TITANIC.  Either Billy or Mickey is chopping wood at 4:45.  5:41, back to the Tridacna gigas exhibit.  This was bad.  The balloons popping sounded good though.
l. Balloon Popping – best performance of balloon popping so far this year.
m. I Need A Miracle* – Bobby sounds angry.  Jer’s noodling behind Bobby sound good.  So does B3.  Matt Kelly’s harp is back and sounds really good.  The balloons must be scaring Bobby – he blew a verse.  They all synched up well during the closing jam.  Nice harp at 5:15.  Sounds like they pulled back a little to let Matt stand out some more.  
n. I Ain’t Superstitious* – Nice transition out of INAM.  Extra points for the Halloween theme.  Jer’s solo at 3:15ish is backed by a barely contained Bobby rhythm line.  This tune had a nice looseness to it.  Overall, it had a mostly INAM theme, but some well played solos and time signature changes made it really interesting.  That said, the transition out of this tune will be tricky.
o. He’s Gone* – Well I certainly did not see that coming.  I’m not sure how you cleanly transition out of a bluesy tempo into He’s Gone, but this one was pretty good.  Then the bright, jangly keys showed up.  If the chimey predator keys show up, it won’t matter how good the transition was.  Jangly keys only so far, through 3:00.  Jer’s vocals are strained, but you can tell he’s having fun with this one.  Brent’s backing vocals are once again solid.  Jer leads a nice segment starting at 3:50.  Bobby is tossing around some off-beat steel drum rhythm effects that somehow fit.  Jer’s vocals get really strained at the last “Steal your face” verse at 5:50ish.  7:30....trying to get hippies to clap in time is like herding cats with a pressure washer – it’s fun, but is rarely successful.  Jer moans his way through the 8:00-9:00 section.  Surprisingly, the clapping hippies make a reasonably strong showing.  Truckin’ tease at 11:15?  This one was a wonderful 80s mess of a He’s Gone.    
p. Drums>Space – Exhibit C in the “Inauspicious start” argument.  Letting air out of balloons with vuvuzelas in the background.  Whales on crack.  Awesome.  Go pee here before the line gets too long.  It got kind of interesting around 9:45.  Almost a TOO/Spanish Jam blend for a tease – with hints of Stella?  Sometimes you just have to call a squirrel a squirrel.  This was a spiny echidna.
q. Morning Dew* – Bucket of clams at 0:22.  Jer’s opening lyrics are strained.  Nice to hear Brent back on B3.  Phil must be afraid of clams since he was throwing bombs at them from 4:20-4:35ish.  Some really nice emotive playing from Jer around 6:50 running through past 8:30.  Bobby had some really nice rhythm work behind Jer in this sequence.  A little loose after 8:30, but this was a pretty uplifting run by Jer.  Brent sounds great behind Jer – I already said that, but I’ll say it again.  Not bad, actually very nice, but you can tell Jer is exhausted.
r. Around and Around – Bobby is going to whisper screech.  Brent is back to the toy pipe organ sound.  Tune gets nice and bouncy at 1:45, and then it gets loose as they try to land back in the time signature.  Matt Kelly throws down some harp starting at 2:20 which will hopefully substitute for Bobby whisper screeching.  It did not.  3:10 to Whisper Screech Junction anyone?  Wait what, are we stopping?
s. One More Halloween Night – Good job to the crowd for catching it.  Pretty standard, but Brent really throws out a nice B3 run at 2:35.
t. Satisfaction – Seemed a little tentative, but the crowd enjoyed it.  Brent was on B3 and Phil was chucking bombs – what’s not to like?  Brent’s backing vocals were pretty good.  Bobby’s whisper screeching lyrics were pretty bad.
Overall this was not a bad show, but it was a tired show.  Jer was sloppy here and there with the guitar and his vocals were really tired and strained.  Brent was a bit bright at times and the chimes are never good.  Still, Halloween night had to be fun.
60. 11/02/84 – Berkeley Community Theater, Berkeley, CA
https://archive.org/details/gd1984-11-02.sbd.braverman.9753.sbeok.shnf
a. Jack Straw – Really clean entry.  Signature 80s with the jangly keys.  Phil is still playing big.  Billy and Mickey are split sharply between right and left channel.  Pace is a little quick, but not as fast as other 80s versions.  Jer’s guitar runs are pretty nimble.  Jer’s vocals at 3:00 got off to a ragged start and sounded a little thin.  His solo starting around 3:30ish was crisp and clean.  If I had to pick one over the other, give me clean guitar work any day.  Brent has dialed the jangle back and is just a little bright and Brenty – and he sounds good.  Really nice work from Jer at 4:50.
b. Peggy O – Cringe inducing chimey predator keys at 0:25 – an ominous start.  Jer’s vocals are on the raspy and weak side.  The keys are not working for me at all.  Jer’s soloing through the middle jam is great and is complimented perfectly by Phil.  But both are overwhelmed by intrusive keys.  I tried to listen to everyone but the keys, but they were too distracting.  The chimes redux at 6:15 confirms my early conclusion that the song was marred by chimey keys.
c. El Paso – Pipe organ keys combined with chimey predator keys don’t work.  Bobby’s vocals sound horrible.  There’s a lot of playing instead of vocals, I think Bobby is lost.  He crashes and burns at 4:30 with a completely blown verse.  The wheels are really wobbling – after a decent start with Jack Straw, they seem to be struggling.  The instrumental work is solid, the vocals are not.
d. Loser – At least Brent has shifted to B3, so if the vocals wheels fall off, we at least have listenable keys.  Jerry sounds really strained and appears to be struggling with his voice.  His guitar solo at 4:15 is solid.  Not sure what’s going on, but what started out well is wobbling hard.
e. Smokestack Lightning* – Bobby sounds angry, animated and energized with his vocals.  Brent is back to being Brenty, but there’s no jangle so all is well.  Jer’s guitar is smooth and clean.  Much improved over the serious wobbling over the last 2-3 songs.  Nice rhythm accents at 2:30.  Seems like they have their feet back underneath them.
f. Spoonful* – Excellent transition and a nicely jammed tune.  Bobby is still going with the Angry Bobby lyrics approach.  Jer smokes at 1:40 with a short and simple but very expressive little run.  A couple of jangly predator chimes bleed through every now and then, but they are really playing this one tight and even a little reserved, so everyone is blended well.
g. Iko, Iko* – Phil starts tossing bomblets around 1:30 to soften things up, then opens the bomb bay doors at 2:05 for some lead bass runs.  Oh yeah, Jerry plays some too.  Brent is bright and almost jangly, but left and behind in the mix so he’s accenting and not distracting.  His backing vocals are really good.  Jer’s vocals are still thin and raggedy, but he’s all in with his playing.  The middle jam through 5:30 was just a lot of toe tapping fun.  Without thinking I started tapping my coffee cup.  You should not do that.  I’m usually lukewarm on this tune, but this performance was fun and enjoyable.  Kudos to the pit crew for a new set of tires and tightening up the suspension.  It was a little rough, but signature 80s, and I deem it worthy of stand out for the year status.  
h. Help on the Way – Bright keys accompany some pretty nimble work by Phil.  Jer’s vocals are at their limit.  Major Jerry clams at 1:55ish.  Vocal meltdown at 2:15.  Seemed very compressed and short – not so sure that’s a bad thing.
i. Slipknot! – Again, the playing is fine.  Crisp, clean and nimble for the most part, but vocals are really coming hard for Jer.  Good thing this is an instrumental.  Phil has been a force majeure all fall and he’s showing no signs of letting up.  By 1:30, Brent has pushed his way to the front of the mix and is now bright and jangly.  Jer reestablishes himself and he and Bobby are cooking at 3:30.  I liked the way they walked this one down and lightly stepped into Franklin’s.
j. Franklin’s Tower – Signature 80s from the start – tipped by Brent’s bouncy pipe organ keys.  Good thing Bobby and Brent are backing Jer’s vocals as they are still ragged.  Pace is 80s upbeat and Jer’s first noodle run is staccato and crisp.  This performance was borderline frenetic.  It wasn’t sloppy, but you got the sense that they were playing as fast as they could cleanly.  By the third verse at 5:15, Jer seems to have found some strength in his vocals.  His riffs are still pretty solid and clean with the occasional clam.  Chewbacca makes a guest appearance on vocals at 8:30 – he must be friends with Brent.  This was a pretty good version – for the 80s.  It had everything 80s fans liked – compressed, Brenty keys, upbeat tempo, thin vocals.  I am being mean.
k. Lost Sailor* – Jer’s noodles have stingers.  Keys are bright and just across the jangle line – in other words they are Brenty.  Sharp split between Billy and Mickey right channel to left channel.  Phil seems a little muted in this mix.  Bobby’s vocals are strong and his rhythm matches Jer’s efforts very well.  Nice touch to go to a spoken word delivery starting around the 5:20 mark.  Channeling his inner Gil-Scot Heron perhaps?  This was a nice clear and crisp performance.
l. Saint of Circumstance – Phil is back.  Jerry is still sharp.  Brent sounds like he’s backed off on the jangle a bit.  Signature 80s sound.  
m. Wharf Rat* – What an excellent entry into this one.  Nice measured pace.  B3 keys stand out in the mix, along with excellent rhythm work from Bobby.  Jer’s vocals are still a little raspy, but there is a strength behind them that has been missing so far in this show.  The mix is perfect.  Billy and Mickey are now in the front of the mix and sharply separated again.  Jer’s runs are crystal clear and the blend with Brent’s B3 is near perfect.  At 3:30ish, there is an interesting distortion effect that seems to be added across the mix – still sorting it out.  The strain in Jer’s vocals that detract from other songs, really add to this one.  Bobby really starts popping his rhythm licks at 6:00ish and along with Phil’s steady line, gives Jer a solid foundation to launch into another soaring solo at 6:30.  There’s something about these later year WRs that appeal to me – I don’t know if it’s the strain and ache in Jer’s voice that is becoming more common, Brent’s mastery of the B3 or the fact that they are very familiar with this tune and synch up early or some combination of all of the above.  This was a darn good performance and I’m feeling generous so this one scores as an all timer.
n. Gimme Some Lovin’* – After some arm wrestling coming out of WR, Phil throws down and imposes his will.  He will not be denied and first drags Brent, then Bobby into GSL.  This could actually be the first performance of Brent in a lead vocals role that doesn’t make my fillings hurt.  Phil is heard very clearly in the vocals – which is always interesting.  Jer seems to be the accidental (reluctant) guitarist on this one.  They appear to be hedging on this one as they sound a bit tentative.  Phil takes lead vocals at 3:05.  This was an interesting performance.  It was clunky, but I’m going with Show stand out because of Phil’s vocals.  Yes, the bar is set low.....
o. Drums* – Some independent drums influence in the last half minute of GSL.  Always catches my ear with the low tom/timpani sound.  The crowd seems to validate my opinion.  Low toms/timpani, gives way to the beam at 5:00ish.  Another cameo from Lionel Hampton?  At 6:50 you can hear someone/Jerry say something along the lines of “Hey Larry, turn that fuckin’ monitor.....”  Oh the things you hear when you aren’t really trying.  I liked it, it got squirrelly and stayed squirrelly.
p. Space – Probably could have called the shift to Space at the 7:00 mark of Drums.  Nothing like the bleating of sheep at the 0:15 mark.  This starts out spooky Space.  Who knows where it will go?  Did we ever know where it was going to go or even if we were there, where it went?  Somebody either plugged in or unplugged at 2:05.  A very loosely themed Jesu again around 2:40ish.  Gongs and acceptable chimes at 5:15.  Whale song influence at 5:50.  Lots of relatively organized noodle scales from Jer.  More whale song at 7:25.  Through 10 minutes and no real tease as to the next tune.  It’s anybody’s guess.  
q. Playin’ in the Band* – Is there a rule for how many days can pass before you have to reprise PITB?  Nice big ole Phil bombs hit at 0:20.  This one goes back to 10/28.  Well done because of the 5 day span.  
r. Bertha – I suppose that was about as smooth a transition and tempo change as you can get.  Brent come full on jangle and chimey at 0:07 and you can distinctly hear someone throw a bottle at the back of his head and say “Shift to B3 or the next time it will be a hand grenade.”  And at 0:15 he complies and rips loose.  Okay, I made up the part about the bottle and hand grenade.  Jer has mustered up some vocal strength, but you can tell this run and the point in the show, have taken their toll.  They’re not terrible, just a little thin and raggedy.  As always though, his playing is on point.  I’m expecting a couple of big Phil bombs at some point.  That would be a safe bet.  Major clams at 4:22-4:28.  4:56 we get whacked with two Phil bombs in the megaton range.  5:55ish has a couple of minor clams.  It was fun, and the crowd loved it, but you can tell they are tired.
s. Good Lovin’* – Another ambitious effort?  Nice crisp B3 and cowbell carry Bobby’s first verse.  Nice run from Jer and Phil at 1:55.  Billy and Mickey are clear as a bell and well separated.  They are certainly delivering on this one.  Sounds like they found some finishing strength.  Bobby’s falsetto whisper screeching at 3:40 was entirely unnecessary.  Bobby give a shout out (sorta) to Lovelight at 5:55.  More screeching at 6:30 – this time without words.  That’s even worse.  Brent’s B3 brings this one home and the crowd loves it.
t. Casey Jones – Casey Jones is hauling a load of clam chowder if that opening riff is any indicator.  Random distortion effects from Jer at the riff starting around 2:20 before he kicks it back to a more normal effect.  Nice and energetic, but a little clunky and Brent throws in a parting chimey predator shot at the very end.  Clearly a safe tune, but done well enough and clearly appreciated by the crowd.
While this wasn’t a show of the year contender it was still a pretty solid show.  There were some vocal issues and it got off to a rough start, but they gathered themselves well and finished strong.  A really nice Wharf Rat, and the first stand out Iko all year.
61. 11/03/84 - Berkeley Community Theater, Berkeley, CA
https://archive.org/details/gd1984-11-03.sbd.miller.110773.flac16
a. Alabama Getaway* – Nice boomy start from Phil.  Brent is rocking the B3.  Jer’s vocals sound strong, but are fragile.  I know what I’m trying to say.  His first solo is a little loose with some near clams, but otherwise upbeat and it gets you bouncing.  I have no idea what language Jer was singing in for the second verse.  Mumblese?  Or was he just getting the obligatory blown lyrics out of the way early?  2:25 brings us a nice crisp Brent riff.  Jer is much better on the third verse – stronger and clearer.  Or less raggedier.  Nice riff from Jer at 4:20, with a nice backing from Brent.  Phil is nice and boomy.  Billy and Mickey are well up in the mix, actually out in front, and are split sharply.  I had to work a little to pull Bobby out of the mix, but he’s in there.  Nice loud ear wax removing sonar ping at 5:42?  By the last third of the tune, they have shaken off the rust and have settled in to a nice groove.  A good start.    
b. Promised Land* – Phil and Brent combine to completely own the opening few minutes.  Jer is crisp and tasty with his first riff.  Brent throws down a nice segment with jer starting at 2:00, and then ramps it up a bit at 2:24.  This is one of those “safe zone” songs that has been played so many times, it really has to pop to stand out, but so far through the first four minutes, it’s really making a strong case.  2 plus minutes of dead air.
c. Friend of the Devil – Maybe they were getting Bobby sorted, because he’s now very well up in the mix.  Brent is bright and borderline jangly.  Jer still sounds like he is half a fried synapse from slurring his words.  The ones he gets right anyways.  I suppose there might be caves in Reno to spend the night in?  Phil is setting down a nice bass line.  Billy and Mickey are really standing out they are that well separated and distinct in the mix.  Brent does a nice job with his backing vocals.  His keys are just a bit too bright.  The chimey predator keys at 5:40 are unnecessary.  An otherwise well done safe zone tune rendered mediocre because of chimey keys.  I make no excuses for my anti-jangly keys Brent bias.
d. Down in the Bottom – I am so confused.  I figured Bobby just forgot the words to Minglewood.  I was forced into Google land.  I am still confused.  But I think this was the first opportunity to be confused.  In 1984 anyway.  Then it fell off a cliff to end.  I guess it was the best version ever – so far.  But from a logician’s perspective, it is also the worst version ever – so far.  Confused yet?
e. It Must Have Been the Roses – Well, at least we are back to the comfort of bright and jangly, borderline chimey keys and Jer’s thin and struggling vocals.  Jer’s playing is plaintive and near perfect.  Phil is laying down a real big and boomy line.  Brent is backing Jer nicely on vocals – out of necessity.  Sweet solo from Jer starting at 3:50.  4:32 – Brent would like to trade in a ‘maybe’ for a ‘must’.  Everyone else has been bungling the lyrics, I guess it’s Brent’s turn?  A good 80s IMHBTR – Brenty keys and all.
f. The Music Never Stopped* – Bright, jangly keys seems to be the order of the day.  Excellent R/L separation between Billy and Mickey.  Jer is sharp and light on the strings with an occasional clam tossed in for good measure.  Phil is once again (still) booming away.  3:02 brings us a Bobby vocal flub.  It must be in the water.  He more than atones in the subsequent instrumental passage with some nice rhythm work.  Phil just started a musical cold war with some pretty big bombs between 4:30 and 5:15.  Turn down the keys and this would have been great.  With Brenty keys it can only be good.  Upon further review, Brent backs off the jangle and goes a little more electric piano for the closing jam and this one finishes well.
g. Deal* – Nice and uptempo with a sweet bouncy B3 sound.  Phil hasn’t taken his foot off the pedal all fall tour.  Jer drops a clamlet at 1:00 – they’ve been showing up more frequently in this fall run.  You can hear the strain in his voice, but you can also sense he’s throwing everything at them.  Nice crispy run from Jer at 1:15.  Bobby is adding well matched rhythm accents behind Jerry.  Great separation between Billy and Mickey – this really jumps out if you’re listening with headphones.  If the middle jam starting around 3:25 doesn’t get your foot tapping something’s wrong with you.  I’m sure it’s just the mix levels, but Phil has taken the bass line Cold War to a new level.  I like the way they walked it down a bit going into the last verse and then built into the finish.  Strong finish to the first set.  For a safe zone tune, they really crushed this one.  I wavered about giving this one an “all time contender” ranking, but despite a handful of clams, this will represent 1984 well.
h. Tuning – Average version.  Jer’s envelope follower effect pretty much gives away FLAS as the second set opener.  
i. Feel Like A Stranger* – Nothing like opening with a couple of Phil bombs.  They are really synched up together well.  The middle jam is tight.  Jer’s playing is really nice.  Brent has the signature 80s Brent sound, but the keys aren’t too bright and there is no jangle.  A rare example of “Brenty” keys that sound just as good as his B3.  Okay, almost as good.  Bobby’s falsetto screeches at 4:10ish are not at all necessary.  He makes up for it at 7:30ish with some really nice rhythm work.  Call me overly generous, but this one popped.  Looking back over my notes, I can’t believe I haven’t pulled another FLAS out for “stand out for the year” or “all time” contender status.
j. Cumberland Blues* – Perfect transition.  Tempo seems just a touch quicker than normal.  Quicker at this point in the year seems to increase the clam sighting (sounding??) frequency a bit.  Bouncy and fun would be a good way to describe this one.  Jer is having a good time with his riffs.  Billy and Mickey sound bored.  Phil has moved back just a touch in the mix, but he’s still big.  Starting around 4:40ish, it sounded like there was a strong “I Know You Rider” influence.  Jer misses his verse at 5:30 – at least it took half a song this time.  You had to like this one if you were there.  Billy has a happy female fan show up in the dead air at 6:52.  Not sure what “Hey walkin’ the dog Billy” means, but Billy? comes back with a “That’s not a regular dog” retort.  Getting no love from Billy, our female friend hits up Bobby with a “Bobby, walkin’ the dog” that almost sounds like a plea.  Then at 7:58 she urges someone to “Stick it in your ear”.  Apparently, someone tries and remarks that it hurt and she laughed her amusement.  At 8:34, our friend asks Brent for “Dear Mr. Fantasy”.  She needs to be muzzled.  Oh the things you hear in dead air.  There seemed to be a bit of discussion over the setlist.
k. Gloria – Phil and Brent B3 bomb us into the opening and that’s never bad.  A little wobbly in the first 30 seconds, but they settle right on top of it.  They seem a tiny bit tentative but once they get going it sounds pretty good.  Nice pedal effects from Jer at 2:10ish.  Billy and Mickey seem like they are getting some rest.  Bobby should be slapped for his falsetto screeches at 4:30.  7:40 brings us a new low variation on a theme.  Whisper screeching real words is one thing.  Whisper screeching words and deliberately making them unintelligible makes it sound like Phish.  Someone needs to whisper in his ear that it didn’t work in FLAS, it isn’t working here and it probably will never work.  Hey, one can dream big.  Lovelight false start at 7:55?  An unsuccessful attempt to wrest the song out of Bobby’s whisper screeching into a real song, or did half the band miss it?  Seemed like there was a lot of “discussion” about what to play next.
l. Why Don’t We Do It In The Road – After a lot of drifting around touching on Stella Blue, Minglewood and who knows what else trying to settle on a song they pick this one?!?!?  Instead, why don’t we never play this song again?  
m. Jam – I think this was a 5 minute discussion using instruments alone on what to play next.  The Music Never Stopped showed up first in Jer’s noodling.  Then either Brent or Mickey tossed out some kind of electronic vibes sound.  Some more effects starting around 1:40 that made me think Mickey was playing around with the Beam, but I guess it could have been Brent with some squirrelly synth stuff.  The first real percussion (drumstick on skin) showed up at 3:55.  Up to this point it had been cymbals and an occasional bass drum kick.  I should just stop typing for the sake of typing.
n. Drums* – High tom and Beam vibes – not a bad start.  People who stuck around through the jam prior to Drums waiting for it to coalesce into a song were probably sucked into this one.  Beam and tom is always a good combo.  At 3:30 it sounds like an ultrasound on someone with severe gastric distress.  I get 11 million points for working ultrasound and gastric distress into a review of a Grateful Dead show. 
o. Space – Full on weirdness.  Or a typical Space.  Extra points though for the low tom-whale song-ultrasound of stomach gas triplet.  I also pulled out a very dosed up version of Close Encounters.  A very brief and subtle TOO tease at 3:00.  Much stronger TOO theme at 10:15.  Some subtle hints of The Wheel mixed in.  Johann Sebastian Bach sits in at 12:15. 
p. Uncle John’s Band* – They played the cards very close to the vest before committing to this one.  Brent needs to dial back the jangle and brightness just a touch.  Phil is booming away nicely which helps mitigate the jangle.  Phil pushes his way to the front at 6:20 with a really big line.  At 6:50ish, Brent chucks a chimey predator note that incredulously fits.  I am weakening.  Megaton range Phil bombs at 9:15 just before the a capella verse.  Nicely done, signature 80s.
q. Dear Mr. Fantasy – Unfortunately, they must have listened to the girl in the dead air after Cumberland.  At least Brent was playing B3.  Jerry nailing his riffs on top of a big line from Phil made it instrumentally palatable.  I think it’s the vocals that wreck this song for me.  The instrumental passages were so good, I found myself enjoying this one.  Then they started singing.  I would fully support an instrumental version only.  If you can’t tell if Brent is singing lead or back-up vocals, they are by default, bad.  The ending was very clunky.
r. Throwing Stones* – Great separation between Billy and Mickey again.  Phil is even bigger.  Brent is jangly and bright, but he’s slightly lower in the mix so it’s okay.  Bobby sounds much clearer and steady with his lyrics.  The middle jam starting after the chorus at 4:15 was really good.  Jerry, Phil and Brent were locked in.  Billy and Mickey sound fantastic in this mix.  Bobby’s rhythm accents are really complementary.  I really sit up and take notice when you can hear everyone equally well in the mix.  I’m not a huge fan of this song, but they nailed this one.
s. Turn On Your Lovelight – Jer has a touch of cowboy swing in his guitar.  Really nice rhythm line from Bobby.  Now if we could get Brent to shift to B3 from electric piano the stars would align.  I have no idea where that came from.  It sounds like a little duel between Jerry, Phil and Brent is taking place in the background – their notes and riffs are clipped, concise and slightly muted.  You can feel them ratchet up the pace at 3:00.  By 3:15, Brent has become a touch jangly.  Pig did a much better job with the Lovelight rap than Bobby does.  Pig sounded sincere with his efforts to get people together.  Bobby sounds like a creepy stalker-voyeur dude with his urgings.  That might be the best line of this whole review.  I guess the whisper screeches to full on screeches are just something I’ll have to accept.  A very clunky ending.  Almost a minute of dead air – who knows what may show up?
t. Brokedown Palace* – Please remove your hats.  Sweet B3 with great guitar work from Jer.  A very nice finish to a really good show and a strong run at Berkeley.
All in all, this was a solid above average show.  A couple of songs that just fell flat and clams distributed throughout.  But, we did get two “all time great” contenders from this show, and the rest of the songs were, for the most part, performed well.  You can tell the fall tour had taken its toll and that they were tired, but they pulled it together and delivered. 
62. 12/28/84 – San Francisco Civic Auditorium, San Francisco, CA
https://archive.org/details/gd1984-12-28.senn421.adam.80953.sbeok.flac16
Note:  There are numerous AUDs of this show, I listened to bits of all of them and I prefer this one as it has a slightly more developed low end.  Poke around and figure out which one you like.

a. Tuning – Nothing like a restless, anxious New Year’s run crowd who enthusiastically cheered Tuning.
b. Touch of Grey – Well, you’d figure almost two months off would be beneficial, but Jer flubs the lyrics almost immediately.  Then again, has he ever gotten through Touch cleanly?  I’m thinking this was an overly ambitious choice – it was a pretty rough start.  Hopefully they’ll knock the rust off and tighten it up.  I suppose a two month break and the first night of a New Year’s run makes for a forgiving crowd since they yelled their approval throughout.  Either that or they all like clam chowder.
c. Greatest Story Ever Told* – They seem to have shaken out the kinks quick.  Jer is crisp with his runs.  Phil is strong.  Brent’s backing vocals are really good but his keys need to be higher in the mix.  Billy and Mickey are in the middle of the mix, but you can still separate them well.  Jer really cuts loose at 2:55ish and Bobby throws down some sharp rhythm.  It’s always nice when you can hear the crowd singing along with the band.  Things are looking up.  B3 noodling in the dead air is always a good sign.
d. Dire Wolf – Jer sounds a little better, but he’s still a little raggedy.  Brent is going with electric piano and it sounds good.  Jer tosses a clam at 1:00.  Phil is a little muddy in the mix, but you can tell the bass line is solid.  Jer’s riff at 1:55 is crisp and clean but you can hear the strain in his voice in the following verse.  Nicely played, seemed a little short and condensed.
e. Tons of Steel – A nostalgic love song about a train?  I just threw up in my mouth a little.  I don’t care if it the first time played.  It should have been the last.  The crowd knows nothing.  I doubt I will ever be able to objectively assess this song.  Fortunately there are only two shows left in this project.  Moving on.....
f. Down in the Bottom>I Ain’t Superstitious – I can’t quite shake the Minglewood doppelganger, but this one was fun.  Brent was rocking the B3 and Bobby’s slide was just short of its typical ridiculosity.  So far all of the endings have been pretty abrupt.
g. Dupree’s Diamond Blues – Complete with carnival calliope keys.  2/22/69 Dream Bowl is rolling in its grave.  Jer is barely intelligible.  I can’t get the vision of an organ grinder monkey bouncing around the stage in a red pinstriped suit.  Damned with faint praise.
h. Me and My Uncle – Jer is crisp with his riffs, but you can hear Brent bleeding through with chimey predator keys far too often. A safe zone tune, pretty much saved by Phil. 
i. Mexicali Blues – A safe zone cowboy tune tag team.  I can’t really complain much about the instrumental work.  Brent’s backing vocals sound good.  Jer is up and down the frets pretty nimbly in this one – listen to 2:30-2:40.  He really jams well into the last verse.  The crowd is clearly fond of cowboy tunes.  
j. West L.A. Fadeaway* – Great rhythm work from Bobby early on.  Billy and Mickey finally have a little separation between them in the mix.  Brent is a little low, but the electronic effects he’s using aren’t overdone, and aren’t bright or jangly.  Phil continues to boom.  Jer’s vocals sound pretty good.  His first solo riff at 2:55 is crisp and clean.  Bobby’s rhythm pushes to the front at 3:50ish and sounds good.  Really tight jam from the whole band up through 6:15 into the last verse.  Clean, crisp and well played.
k. Might As Well* – Jer’s vocals are at their physical limit.  I think that’s what makes this on so fun – you can tell he’s all in.  Phil is just huge.  Even cleaner separation between Billy and Mickey.  I used to think this tune was borderline bubble-gum, but I am convinced now that it’s both fun for the band and especially the crowd.  I really like how the AUD captures the crowd singing along with gusto at “Never had such a good time....”  Jer could use all the vocal support the crowd could throw his way.  This one wasn’t quite the ball of energy the 7/13 MAW was, but it was a really good one and the crowd loved it.
l. China Cat Sunflower* – An obvious crowd favorite.  They must have been practicing because they actually sustained clapping in time for at least 8 seconds.  Not so sure about the stingers Brent is throwing out – maybe because it seems to be clashing with Bobby’s clipped rhythm lines.  Phil drags us into a sonic bass whirlpool at 1:50ish.  Jerry’s noodling between verses is crisp and tasty – which makes up for his sluggish pick up of the lyrics at the start of each verse.  You almost get the sense that they hit the downhill side at 3:15 and started picking up speed and energy into the transition jam.  Great sequence at 5:05 between Bobby, Phil and Jer.  Good start to the second set.
m. I Know You Rider* – Phil’s work up the neck is worth the price of admission.  Which in my case is free.  Not much to say about a safe zone pairing, but they really nailed this one and the crowd certainly enjoyed it.  2:50 through 3:30 confirms the crowd appreciation factor.
n. Looks Like Rain* – Crowd reception seemed like polite golf clapping compared to the raucous reception afforded Chin>Rider.  This tune still has never really set the hook for me, but I’d have to say this version was clearly on the favorable side of the bell curve.  How’s that for damned with faint praise?  The mix seems to be cleared up a bit.  Everyone is clean and fairly distinct in the mix, although at the risk of jangly chimes, Brent could be tweaked up just a bit.  Nice staircase run from Phil at 5:15.  Not so sure about the choice to add vocal echoes to Bobby at 6:15, but Jer’s riff at 6:35 is really, really nice.  Fine, I liked this one, but I’m still inclined to skip LLRs when they come up.  Did some knot head really yell “Free Bird” at 9:41?  He should be stoned.  Wait, he probably was.
o. He’s Gone – A very nice, measured, almost reverent entry into this one.  Jer’s vocals sound a little subdued and a little stronger.  Brent is too jangly for this song.  Weak crowd response at the “steal your face” verse.  Excellent drums and cymbal separation between Mickey and Billy.  Brent delivers solid backing vocals.  Phil has a nice punctuated line.  At least the crowd livened up a bit at “smile, smile, smile” at 2:55.  Jer’s middle jam is solid, but there are a couple of clams.  8:05 brings us a pretty solid effort by the crowd at hippies clapping in time.  A solid minute of successful clapping before it fell apart with Jer’s preliminary Spoonful flavored wailing starting around 9:15.  Bobby’s screeches at 9:55 are not needed.  We all know it’s coming, so sometimes you should just call a song done and move on.  A possible head fake at 11:55 and explore the possibility of heading off to a different tune than what we have been lead to believe is coming next?  Brent goes to some sharp B3 stingers around 12:45.  Still very heavily Spoonful flavored.
p. Spoonful – A clunkier transition than expected given how soon they started flavoring the closing jam of He’s Gone with a spoonful of Spoonful.  Jerry and Bobby pair up quickly for some really sharp attacks with their riffs.  Brent is B3 which adds a nice touch in the background.  I keep picturing Bobby spraying spit all over the front row.  3:08 brings us another relatively successful “hippies clapping in time” segment.  At 3:45 it seemed like they were throwing a pause out there for someone to grab and lead into the next tune.  Instead we got a pretty cool sequence of Brent, Bobby and Jerry with a nicely woven together jam that was simple and subtle, but pretty cool.  5:25 gives us another shot at a new tune.  At 5:40, Billy (I think) grabs the tune with a cymbal run and a picked up tempo.  Mickey heads over to the toms and they wrest control and transition into Drums.
q. Drums – I think this is the first time I picked up Billy or Mickey leading the charge out of the pregnant pause in the previous tune and going into Drums.  No, I don’t know what that means either.  Interesting enough, but Drums is Drums – but it does sound good with low toms.  I think the Beam shows up around 3:30 with some delay effects on the toms?  I’m probably hearing things.  Besides what I’m hearing I mean.  Beam vibes at 5:30 with some nice cymbal work from Billy.  Not bad, nothing out of the ordinary.
r. Space* – I pick up some French horn and contrabassoon in the beginning.  Then Phil? Drops a huge bomb on the crowd at 0:58 that probably knocked a couple of rail riders on their butts.  Sounds like someone is playing a double bass with a bow through 1:40ish.  This is a pretty dark Space.  TOO theme shows up around 2:50.  Slide whistle at 4:05 kind of takes the “scary” off.  Okay, the scary is back in full force with the beating heart effect at 4:45.  “Close Encounters of the Ominous Kind”?  It would not surprise me to find out that more than a few may have had a bummer dose set in with this one.  Something tried to take shape at 6:55ish, but was quickly suppressed.  I was reminded of the marching soldier scene near the end of the Wizard of Oz.  Another distinct TOO noodle at 7:35ish.  By 8:50, there are a lot of people hanging their hats on a transition into TOO.  Stand out for the year because any Space review  with “contrabassoon”  earns stand out for the year status.
s. The Other One* – And we get it – ushered in on a nice B3 wave and recordings of a whale’s digestive tract.  Phil bombs his way all the way into the first verse with lower yield, but equally impressive bombs.  Even though we got all the verses, I’d lean more towards calling this one a TOO Jam.  There’s a looseness and more exploratory feel than the more structured TOOs in years past.  A very clunky stop and go.
t. Wharf Rat* – Very nice transition to go from the looseness and wobble of TOO, into a tight entry into the first verse.  Nice big Phil bomb at 1:03.  Bobby’s rhythm sounds excellent with pretty strong and clear vocals from Jer.  Brent’s B3 shows up and starts pushing through nicely around 1:50.  At the risk of calling it early, they seem to be gathering for a strong finish.  Not sure what the vocal effect was on Brent at 4:20, but it sounded like sheet metal being ripped.  Nice jam at 4:55 with some big bombs from Phil and really well separated percussion from Billy and Mickey.  I’m not liking the vocal effects on Bobby and Brent.  Really nice upslide into the closing jam starting around 6:30.  I wish Healy would stop dicking around with the effects – he hosed up a really nice jam at 9:00 on.  Still, this was a good version.
u. Sugar Magnolia – A nice safe tune played well.  The separation between Billy and Mickey really jumps out in this one.  Jer’s riffs are crisp – despite a few baby clams.  Phil starts chucking bombs around right and left and by 5:00, the crowd is really fired up.  There is absolutely no need for Brent’s caterwauling at 6:08, because it infects Bobby at 6:35 and he feels the need to demonstrate that he can make it sound equally bad.  Phil takes over and from 7:00 lays down bomb after bomb after bomb.  And the crowd goes wild.  For almost two minutes of lively, crowd hollering dead air.
v. Day Tripper – Understandably the crowd goes nuts.  Bobby and Brent start out strong with their vocals and then the wheels immediately begin wobbling.  Jer lays a ginormous clam at 1:14 and it begins to auger into a death spiral from there.  When Phil starts hitting clams, it’s time to call the song and the show finished.  Clearly, the crowd loved it and roared their approval for the effort.
Not a bad show given they were off almost two months.  I’d have to be harsh and call it below average.  They were even more rusty than you might think.  Jer’s vocals were either really good or really bad and he was digging a lot of clams.  Still, there were some very well done songs and some high points.  Tons of Steel was debuted and its debut should have served as a coincident retirement.  If you were there, you likely enjoyed the show, but with the luxury of listening from a reviewer’s standpoint, this was rusty and a little “off” yet a fun show.  All at the same time.
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a. One More Saturday Night – An interesting opening tune.  At least it was to me since OMSN usually shows up as a closer or an encore.  Jer’s riffs are crisp and Phil is nice and boomy.  Brent’s B3 needs to be higher in the mix.  Bobby misses the turn signal at 3:00 with premature “Oops, I forgot, this is the part where we jam for a bit” vocalization.  Not bad, but it seemed a bit sluggish, probably due to where in the show it was played.
b. Friend of the Devil – This song does not benefit from tinkly, jangly, predator chimey keys.  Jer sounds exhausted, but that adds to the song.  Bobby’s rhythm is very pronounced at 3:30 and sounds good.  Brent’s solo at 4:10ish makes me think of a carnival with really sad clowns.  For those struggling with it, that’s not a good thing.  Bobby gets a rare solo (that doesn’t involve bad slide) at 5:30 and delivers nicely.  Jer follows with a nice riff of his own.  Phil jumps in at 7:00 with some nice big melodic bombs.  Predator chimes show up in full force at 8:00 through the end.  By this point in the song, things are sounding a little lethargic.  However, someone forgot to tell the crowd as the seemed to enjoy it.
c. My Brother Esau – Tempo seems a little slower.  Great separation between Billy and Mickey.  Phil starts bombing right off the bat.  Tempo is way too slow.  Only 1:45 into the tune and it sounds and feels very uninspired.  Even solid B3 from Brent doesn’t help. The middle jam into the verse at 3:00 was well played, but again, the tempo is killing the normal energy of this song.
d. Big Railroad Blues – Hopefully things will pick up.  Nice big line from Phil.  Brent is too low in the mix.  Jer’s first solo at 1:35 is okay.  There’s a distinct lethargy so far in this show.  Brent finally starts popping through around 2:00.  Jer’s second solo is much better with a lot more energy.  By 4:00, it sounds like they have a little more life.  Around 4:40, the crowd senses it and you can hear them roar.  Another big crowd response at 5:10, following a good rip from Jer.  Hopefully they can sustain this energy.
e. Cassidy* – Tempo much better.  Bobby’s rhythm is mixed well and sounds good.  Brent is just a bit too jangly, but he’s low in the mix.  Phil is still huge and along with Billy and Mickey have a very solid percussion foundation for the tune.  The cymbals are really jumping out and are well separated from the drums.  The middle jam starting at 3:25 was really good.  It sounds like they finally have their feet underneath them and are hitting it well now.  Brent is still bright, but the jangle factor has been dialed back.  More nice rhythm from Bobby at 4:30.  A nicely measured ending into a minute and a half of dead air, noodling and tuning.  Althea noodle at 7:45 tips their hand.
f. Althea* – Interesting effects on Bobby’s rhythm line – almost sounds like the Rubber Band Man is helping out.  Very solid opening bass line from Phil.  Jer’s vocals have found a little strength.  Brent is mostly electric piano and is very listenable.  Tempo is also slower than what sounds “normal”.  I’m wondering if it’s a recording source artifact.  The closing jam out of the last verse was outstanding – despite a handful of Jerry clams.  This was a really, really good version.
g. Let It Grow* – Recording source tempo is not the issue.  This one hit it right from the start.  Sure, Brent is a touch bright and jangly, and there’s a big clam at 1:00, but they clearly have shaken off the cobwebs and have settled in.  Billy and Mickey sound really good – excellent separation between the skins and cymbals.  Phil continues to be huge.  I’ll bet I’ve written that close to 11,683 times in this project.  Nice big bombs from Phil going into the middle jam at 3:40ish.  Jer is slightly behind everyone in the mix and it sounds really good.  His riffs and runs are solid and crisp.  Bobby’s accompanying rhythm starting around the 4:45 mark mesh exceptionally well with Jer.  Brenty keys show up at 6:50 – they aren’t bright and jangly, they are simply 80s other than B3 Brent keys and they sound pretty darn good.  The empty space as they walk it down going into the verse after the big middle jam was really tasty.  Duck at 9:11 or take a Phil bomb to the face.  I have no idea what Bobby yells at 9:15 (“Forever”) but his following rhythm goes into attack mode.  By 10:30, Jerry and Phil have thrown in with Bobby and are also attacking their runs like there’s no tomorrow.  This was bad ass.
h. Samson and Delilah – Crowd recognizes this one quickly and roars their approval.  Kicks off with the standard drum entry followed by B3 noodles from Brent starting around 0:53.  Then Bobby rolls up with some percussive rhythm that almost sounds like Phil slapping his bass.  Jer’s opening riff just wails on in.  Despite a couple of small Jerry clams in this one, 1984 has been pretty good year for S&D.  By 3:00, Phil is big and boomy.  Billy and Mickey are very well split – each is distinct and clear.  Jer’s second big riff at 4:00 is much cleaner than his first.  The closing jam into the last chorus is really good.  Vocals have a touch of an echo, but that barely detracts from a solid version.
i. Terrapin Station – The crowd is clearly thrilled to hear Terrapin.  You can hear the strain in Jer’s voice, but there’s a strength behind it that hasn’t been very common over the last bunch of shows.  Phil is big and boomy.  Brent is a touch bright, just short of jangly, but it’s not overdone, so all it really does is characterize this version as an 80s Terrapin.  Jer’s first solo is crystal clear and clean.  The entire ‘Lady With a Fan’ section was great and the key shift into Terrapin was sweet and smooth.  A couple of clams as they come out of the Terrapin verse and slowly shift key back to the reprise and outro jam.
j. Playin’ in the Band* – Very clean transition into PITB.  A very subtle uptick in tempo and shift over to B3 keys.  Hard to tell this was an 80s version from a tempo standpoint.  A nice measured tempo, with a lot of fully developed “sound” filling in behind the notes.  Jer’s guitar solo just soars and at around 3:10ish, Bobby comes along behind with some really nice rhythm on top of a big, but muted bass line from Phil.  Around 4:00, the song has taken on a slight sense of urgency and looseness that is interesting.  It definitely has an exploratory feel that didn’t happen often in 84 compared to some of the earlier, freer and more interpretive versions.  Jer and Bobby conspire and get very loose with their runs – almost a borderline Space jam, but Phil, Billy and mickey have a steady percussion line that just won’t let Jer or Bobby get away too far.  Brent is bright, some electric piano, some borderline toy keys, but it fits.  I’d rather hear all B3 or all piano, but Brent has put his signature on this tune and it’s easy to see why Brent fans would have enjoyed this one.  Nice middle jam into the 9:15 mark, then the song takes an even more exploratory tone.  The only thing holding Bobby and Jer on the same stage is the steady percussion and bass line.  Tune takes a dark turn around 12:00 with a subtle ominous undertone.  By 15:30ish, you could easily convince yourself they are performing a Playin>Space>?? Sandwich.  The constant in this one was Phil, Billy and Mickey – you knew you had never really left the song.  17:50 brings a TOO theme/tease that almost turns into a Playin’ reprise before giving over to Drums.  Well Done!!  This one gets all time contender status because it simply was the best Playin’ of 1984.  
k. Drums* – Perfect transition into this sandwich.  Billy holds the percussion line allowing Mickey to get loose on the Beam.  I hope nobody left to pee.  From 5:30 to 6:15, the low tom transition into synth percussion/Beam turns this into Scary Drums.  This is quickly turning into a mighty tasty sandwich.  Big notes at 7:50 elicit hooting and hollering from the crowd.
l. Space* – We all knew it was coming, but the Drums>Space pairings to get excited over have been few and far between.  Around 1:25 you could almost convince yourself there’s a touch of a Spanish jam influence.  Not sure if the feedback was deliberate or not, but it fit the mood.  Very strong Truckin’ theme at 4:20, followed by a Goin’ Down the Road noodle at 5:00, before throwing back to a TOO tease/theme at 5:15.  Are they just throwing it out to see what sticks?  Even Phil sounds a little unsure, but whatever’s coming, you can feel he’s loaded for bear.  By 7:00, they’re back in a loose, jammy indecision “let’s discuss it amongst ourselves some more” mode.  Around 10:10, it has a faint Wheel flavor to the jam, but we’ve been fooled before.  And another Truckin’ head fake at 11:25.  Much stronger commitment to Truckin’ at 11:55, before fully tipping their hand.
m. Truckin’ – Well, the dreaded, drum major whistle, carnival keys entrance into Truckin’ was a bit understated.  This one got off to a very listless start.  Bobby sounds like “do I really have to sing this song?”  Jer’s run at 1:50 is crisp, but the follow on chorus is lifeless.  For some odd reason the crowd cheered at 2:30.  Even solid B3 from Brent can’t breathe any life into this.  Bobby tries his hand at Gil-Scot Heron spoken word at 3:41 with a “we was innocent”.  Bobby’s falsetto at 5:00 is ridiculous.  They are mailing it in on this one.  I can’t think of another example of a tune in this year where the lyrics sucked the life out of an instrumentally well played tune like this one.  I’d have to go back and check, but this is the starkest drop in energy from one song to the next all year.  Around 7:45 it sounds like there’s a brief arm wrestle between China Doll and Stella Blue.
n. Stella Blue* – At least this song is supposed to be slow and emotive.  Jer’s vocals are thin, but strong.  Brent is just a touch too much jangly.  Whale song at 3:15 and Brent has dialed back the jangle.  Jer is all in vocally at 3:40.  Big notes from Phil at 3:45ish.  180 degrees out from Truckin’, here’s a good example of a tune where the vocal delivery made the song.  Well, that and Jer’s crying guitar solo starting at 3:40.  The whole middle jam was wonderfully understated and simple all the way through the last verse at 7:00.  The next 2 minutes of the outro jam was as good as this part of the song has been played all year.  Oddly enough, the couple of clams Jer dropped highlighted his frailty and added to the song.  At 9:04ish, Phil should have waited a few more seconds before noodling his line into the next tune to let the crowd linger in the mood just a bit longer.  Subtlety.
o. Not Fade Away – Again, the vocal delivery is listless.  I can’t tell if they are telling us what they’re “gonna do” or pleading with us to let them do it.  By 3:00, the instrumental jam is strong, but the lyrics have been soul suckers.  Second round of vocals at 4:35 are much better.  Maybe they should just skip the first verse for a while.  On purpose I mean.  After demonstrating numerous times the inability to clap in time for extended periods, I have no idea why the hippies would try to sing the same words at the same time?  Around the 6:00 minute mark, either the crowd has a vocal delay/echo thing going, or a right side of the aisle vs. left side of the aisle thing going.  Or not going.  Bobby tries his hand at beat boxing at 7:20.  He should fold.  Phil and Brent have a bunch of tasty noodles and runs in the “crowd clapping miserably out of time” segment.  I’m just being mean.  I stand corrected.....at 9:05 the hippies actually clap in time quite well, including a baby drums solo, before being given the green light for their own clapping solo.
p. Not Fade Away – Rather than crash and burn with the bop-bop beat box effort from Brent and Bobby, they should have just let the crowd keep clapping.  I’m being mean again.
q. Brokedown Palace* – So wonderful to hear this one noodle in on a gentle B3 wave.  Jer’s vocals are beautifully fragile.  This song has attained an almost religious/spiritual/hymn status with me and I am going to shut up now.
This was quite the show from a peaks and valleys standpoint.  There was very little energy in the first set with only a handful of high points.  They seemed very tired and listless.  The second set was a marked improvement.  The “good” songs were great, and the “bad” songs were only “bad” because the singing was atrocious.  The Playin’>Drums>Space run was fantastic.  So far, the better of the two New Year’s run shows, but 12/28 didn’t set the bar very high.  Despite having two songs graded as “all time” contenders, the lifeless first set kept this show from being graded as a stand out show, much less show of the year candidate.  I guess the expectation that a band would nail the New Year’s run was too much.
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a. Shakedown Street* – Clearly a crowd favorite to start with.  Brent is a little too jangly.  Phil is laying down a gigantic line.  Jer’s playing is crisp and Bobby’s accompanying rhythm is on target.  Jer’s vocals are strained, but after 64 shows I suppose that’s to be expected.  Jer’s jam after the first verse up to the 5:02 mark is really good.  Everyone is really playing well together.  So of course, Jer misses the lyrics at 5:05.  Brent turns on the jangly, chimey predator keys at 6:00 – poor choice.  Brent, Bobby and Jerry’s vocals are mixed very well in this source.  Jer is just slightly left of center, Brent is far left and Bobby is slightly right of center.  Each is distinct and clear and the balance is near perfect.  The middle jam that kicks off at 8:00 is smoking.  I know a lot of people are partial to earlier 80s Shakedowns, but this one was beastly good.  Off to a great start – let’s hope they can string together some good tunes with more consistency than 12/29.
b. Minglewood Blues* – Great transition out of Shakedown into a B3 infused, Phil carpet bombed opening riff.  Billy and Mickey are all mashed up, but Jer is crispy and the vocals are still sharply separated.  The crowd is definitely feeding off the strong start, and the boys seem to be feeding off the crowd’s injury.  Bobby gets clever at 3:50 with a “couple shots of whiskey, these 85 girls start looking good”.  Nice little B3 rip from Brent starting around 4:15.  Bobby’s slide started getting a little loose early, but that’s normal right?  Billy and Mickey have separated nicely by 6:00.  The strong start keeps rolling.
c. Peggy O – Nothing like Phil noodle bombs to warm up the crowd and mask the next tune.  Nothing like chimey predator, bright jangly horrid keys at 1:13 to make my skin crawl.  The tempo is a little too fast for my liking.  This one has 80s and “Brent” all over it.  Kind of like a fungus or a slime mold.  No sooner do I type that then Jer goes off on sweet little run at 3:15.  His vocals at 5:30 have a new found strength and clarity.  A nice 80s rendition of an old friend.
d. Jack Straw – I understand that this is a radio broadcast.  I understand that there are hosts.  I get it that radio hosts feel the need to talk.  If the music is playing, shut the hell up, even if it’s tuning.  If the music isn’t playing – also shut the hell up.  I went with the Miller SBD since he cut most of the dead air Guido Sarducci banter out.  Moving on to the song now....Tempo is just a little bit too quick for my liking.  Brent’s backing vocals sound really good.  Jer’s vocals are a little thin to start out, but he gathers some strength.  Jer’s first solo is clean, but too quick.  Keys are typical Brent.  Billy and Mickey are very well separated and the mix sounds good.  Jer’s solo into the closing jam at 2:55 is really good.  Starts to get loose and wobbly going into the last verse around the 5:00ish mark.  Slow this one down a couple of beats per minute and it could have been a good one.  
e. Bird Song* – Standard 80s version.  Brent is a touch too bright and borderline jangly, and the tempo is just a hair too quick.  But Phil carries the day with a solid, booming bass line.  Around 1:15, Brent picks up more of an electric piano sound.  Jerry is crisp and clean and Bobby’s rhythm is solid and well matched.  The vocal combination between Jer, Bobby and Brent is really good.  Continued excellent separation between Billy and Mickey – skins right, cymbals middle left.  The jam starting around 3:20 is good except Brent is too high in the mix to the point of detracting from Jerry.  Jerry’s runs are well behind Brent and my ear keeps being pulled to the keys instead of the guitar.  Jer’s vocals are strong and the song was well jammed, but it was just a touch too “Brenty” for me.  For Brent fans, this was no doubt a really good version.
f. Hell in a Bucket* – Great opening bass line from Phil.  Brent is a blend of electric piano and pipe organ and he’s not bright and jangly, so it works for me.  Still have excellent separation between Billy and Mickey. Jerry’s guitar is slightly behind Bobby’s vocals in the middle of the mix and is crisp and clean.  Definite 80s flavoring to this one.  Show stand out because of Phil.
g. Don’t Ease Me In – Jer’s vocals are really strong.  Phil is huge.  My heart soared at 0:19 when Brent’s B3 started ringing through.  1:05 brings us a nice little B3 run from Brent – simple, fun.  Really nice rhythm work from Bobby all through this one.  Jerry’s solo at 2:25 gets a little loose, borderline sloppy, but it sounds like they’re having a good time.  Bobby sounds like he just ran a half marathon announcing the set break.  Clever humor by telling the crowd “we’ll be back in a few minutes.....but 84 won’t.”  Badump.  
h. Sugar Magnolia – As much as B3 can inject life into a song as DEMI, bright, jangly keys can suck the life out even quicker.  Billy and Mickey sound great in this mix.  Jer and Bobby are synched up well.  Interesting placement of the song in the setlist.  Brent’s backing vocals sound good.  Around 3:30, Brent comes through with nice electric piano and there’s a moment of hope that he will stay there...but he doesn’t.  Phil (his rock solid bass line has now been reduced to one word).  The closing jam from about 3:40 on through the end was really good, but the keys were a real distraction.  It’s a safe zone tune and but for the “Brenty” keys was a good performance.
i. Scarlet Begonias* – Not sure if Sunshine Daydream was cut from this show, but the switch from SugMag into Scarlet had to have fooled the crowd.  Odd how bright keys can detract from one song, but actually work in another.  I much prefer Keith’s piano in ScarBeg, but Brent does okay with this one.  Jer’s vocals are still strong.  Excellent clarity on the cowbell in the left channel.  Phil.  Jer’s kicks off a sweet jam with a nice solo at 3:35ish.  The tempo is clearly 80s, but the tune still has the “bigness” of the epic ScarBegs.  Just faster bigness.  The transition into the transition starts around 6:30 and it sounds like Brent is trying to kick over to B3.  Bobby is throwing down some really cool sounding rhythm lines.  Jer has a little distortion going which when thrown together with Bobby’s rhythm really smokes.  Listen to 7:00-8:30 for some good examples, but they are sprinkled all throughout this part of the jam.
j. Fire on the Mountain* – Being bombed within 45 seconds of shifting into FOTM is always a good thing.  Brent is just a touch too much toy keys, but that’s probably because they’re still getting this one rolling.  Once Jer starts his first sustained riff at 1:20, the keys are better balanced in the mix and they are very complementary.  More outstanding percussion work.  Jer’s vocals are still strong, but starting to get a little raspy.  Shift to an AUD source at 5:35? – only difference is a little depth to the mix.  This would have been a really good sound for the whole show.  Back into the FM source at 6:50ish.  Jer’s guitar riffs are pretty huge.  The whole band is nailing this one to the wall.  Jer’s vocals are really starting to strain at 8:30ish, but Brent backs him very well.  By the 9:40 mark, Jer is just blistering his runs.  This was a really solid performance of Scar>Fire.  Clearly an 80s version with the keys and tempo, but one of several this year that could represent.
k. Man Smart, Women Smarter – 64 shows and 365 days into the year, and this is still a bubble gummy song.  I don’t like it.  I don’t care if Phil bombed things.  Brent’s jangly keys didn’t hurt this song.  The song itself is a mortal wound.  Okay, Brent’s interpretive falsetto woo-hoos from 6:45 to the end made it worse.
l. Drums* – Finally.  Let’s showcase how well the mix has Billy and Mickey separated.   I’d have to say they really delivered during this show and made a strong case for show MVP.  I just made up that metric, so it’s pretty much worthless.  Unfortunately the Miller source (121725) was completely overdriven by some of the bigger and lower toms.  That said, the clarity of the cymbals at 1:45ish was really good.  Early crescendo at 2:25.  Sounds like a patch at 2:35 because the mix got real deep and a whole lot clearer.  Second crescendo at 3:40.  The crowd senses something coming at 4:55, shortly before Mickey fires up the Beam.  Trippy vibes at 8:50ish.  A turn to the dark side at 10:15.  Sounds like a really deep Aeolian harp or the Close Encounters guys are sitting in.  The hippies blowing their kazoos should be tossed out.  Different and dark enough to be interesting.   
m. Space – The darkness continues.  Twilight Zone flavor at 6:45ish?  Pretty much standard fare Space.  No real tease or hint at a following tune all the way through.
n. Spanish Jam* – Not sure why the tracks were split here.  Seems to me like Space was ambiguous enough to roll the whole thing up.  By 0:50, the Spanish Jam theme is clearly evident.  Probably enough so to call it its own tune.  You decide.  The briefest Finniculi tidbit at 2:00ish before grounding back on Spanish jam at 2:30.  Bobby seems like he’s driving the push for SJ the most.  This one was pretty tasty.  Wheel tease/theme shows up at 6:20
o. The Wheel – Jer leads the way in and Brent follows with bright, jangly keys.  Phil is real boomy and clear as he comes in which helps mitigate the brightness of the keys.  Awkward jump to the lyrics – not quite a miss, but not clean.  The tempo is nice and measured.  Phil’s bass line is like a sonic earthquake.  Bigger than bombs.  Phil is in the tectonic rumble zone.  I like that phrase.  A touch of echo in the vocals at 4:20, followed by some nice rhythm from Bobby.  A little hesitation or indecision at 5:00 about where to go next?
p. Throwing Stones – Brent is still bright and a touch jangly, but Tectonic Phil is imposing his will on everyone.  I’d stop just short of saying there’s too much Phil.  Because there’s never too much Phil.  It seems like the tempo is a little slower, which actually makes it sound better because it’s cleaner and tighter.  Around 2:45, Brent is a little closer to sounding like electric piano and the brightness and jangle is way down.  The jam going into the verse at 5:15 is why I should like this song more.  More Phil bomblets at 6:00.  Brent starts getting carried away at 6:45 and the bright jangle is back.  
q. Turn on Your Lovelight* – I think the crowd was expecting Not Fade Away and were very pleasantly surprised.  I was.  Phil is dropping more bomblets on pipe organ toy calliope keys.  As he should be.  Jer tosses out some cool stingers at 1:30.  The jam they settle into around 2:15 is really crisp.  Billy and Mickey once again make their case for show MVP.  This is as good as they have sounded in the mix all year.  Phil takes over at 3:00 and everyone else jumps on to help out.  It clearly sounds to me like the rest of the band is following Phil.  Nicely jammed into the pickup in tempo at 7:10ish.  Jer is really crisp and clean with his riffs.  The end was a little clunky, but overall this was a fun one for a mid 80s version.
r. Gimme Some Lovin’ – As if the crowd needed more bombing.  Phil opens up with a salvo like he’s demanding unconditional surrender.  Phil’s vocals are very distinct.  I guess if you have all the megatonnage, you can sing lead?  Brent is B3 and sounding good.  His backup vocals are solid.  I’d almost say the tempo is too slow on this one.  Brent’s B3 sounds really good at 3:00.  This one seemed short and was a clean, efficient, but condensed safe zone tune.  I almost sense they want to get the song, show and year over with.  At 4:55, Jer, Phil and Brent are still driving to extend the jam, but are rebuffed.  
s. Uncle John’s Band – This strikes me as an odd place to play this tune.  Bright jangly keys are always and odd choice to play.  More great work and sound from Billy and Mickey.  Nice big Phil bomb at 6:20.  This was very compressed and sterile sounding.  As in the previous two tunes, this one was played well with nice crisp jams and runs, but I couldn’t shake the feeling that they were going for the bare minimum to call the song done and move on.  Very awkward noodling at the end to set up for the transition into A&A.   
t. Around and Around – I’m going to predict that Bobby will not have the energy for any foolish whisper screeches.  Jer and Phil conspire to put together a pretty crispy early riff.  Toy keys solo at 2:25.  Why?  But then at 2:50, Brent shifts to B3.  Maybe he was feeling guilty and is trying to make up for it.  3:18.......my prediction was wrong.  Bobby whisper screeched.  Failure to launch at 3:50?  Sounded like they were circling wagons to blow up and jam the end of the song, but it just fell flat on its face.  Throw this one on the pile of sterile, efficient, mailed-in tunes.  They are stumbling their way to the finish.
u. It’s All Over Now, Baby Blue – What an apropos title to end the year on.  Truer words were never spoken.  Thankfully.  That said, Jer’s vocals were pretty strong.  The pace was pedestrian and lethargic.  The boys sound tired and uninspired.  Jer pulls off a pretty decent riff at 3:20, but there’s not a lot of energy to this one.  I can only say the same thing so many times.  See you in 1985.
After a strong start with a pretty darn good Shakedown and a really solid Scarlet>Fire, this show stumbled and ambled lazily to the finish.  There were some high points and well played tunes, but overall it was a very lackluster show.  Not bad, it just had no overall sustained energy.  Billy and Mickey sounded exceptionally good in the mix and Phil was his usual rock steady, but they came up short.
Epilogue
When I started this project, I had no idea where it was going to end up.  I knew it was going to be a bit of a challenge since I was dropping in to roughly the middle of the decade with Brent.  There were no doubt songs that he played early on that had evolved since he joined the band.  I was particularly interested to hear how some of the “epic” songs had evolved.  It was easy to hear that the band had aged and the years had taken their toll.  As a general approach, I would listen to the whole show in the background, and then go back and listen very closely.  Every now and then, something would jump out of the background and I would write down my impressions and observations.  Several shows took over a week to get through, on one ambitious day, I managed to get three shows out of the way.

I had a lot of fun with this project.  I got to listen to a year/era where I saw very few shows.  Some of it was pretty bad, some of it was as good as ever was.  While I’m not much of a Brent fan, I can see why people were.  Baskin-Robbins makes 31 flavors.

There were well done songs in each show in 1984 and there were really good shows in 1984.  They were not as consistently good as years past, but there were moments of brilliance that were as good as any year they played.  Any arguments that a particular year was “The Best Ever” are foolish and only entered into by purist snobs.  More consistent?  Yes.  Better?  No.  You may like a particular year or years over others, but I can guarantee you don’t like your year any more than someone who liked 1984.  Arguments over playing consistency defining “quality” or how much one should enjoy a year/era are stupid and I can come up with an equally stupid subjective metric that proves it wrong.  That said, I prefer listening to 1968, 1972 and 1977 over just about any other years, but if I had been going to a lot of shows in 1984, I would have enjoyed the vast majority of them.

Here is a list of summary observations that came out of The 1984 Project.
a. Best Show of the Year: 10/6 Richmond, narrowly edging out 6/27 and 7/13.

b. Top 3 Shows: 6/27 Merriweather Post Pavilion, 7/13 Greek Theatre and 10/6 Richmond.

c. Worst Show of the Year:  10/17 Brendan Byrne

d. 1984 was a year of peaks and valleys.  Shows in 1984 were sometimes peaks and valleys.  Some shows were entirely bad, some shows were entirely good.  Most were pretty good, with solid performances of some songs and bad performances of some songs.

e. 1984 was a really good year for “My Brother Esau”

f. 1984 was a bad year for Brent to sing lead vocals.
g. It was actually sometimes fun to listen to Drums and Space.  Listening for the teases and noodled themes became almost like a trainspotting adventure.

h. The huge epic songs from years past almost never reached the same level of huge epicness in 1984, but there were some songs performed in 1984 that could easily be on a short list of “Best Ever” performances.

i. Bobby should not play slide.  

j. Bobby should not whisper screech the lyrics in any song.

k. “Tons of Steel”, “Far From Me” and “Why Don’t We Do It in the Road” should never be played.  In any year.

l. “Day Job”, “Don’t Need Love” should be rarely played.

m. Brent was as good a keyboardist they ever had – when he played B3.  When he was bright and jangly he was horrible to listen to.

n. Jer’s vocals were stretched and strained almost all year, but his playing was pretty much on target.

o. Phil was an enormous force and by far the steadiest player from start to finish.

p. I invented several words:  “raggedier”, “mumblese” and “ridiculosity”.  They were used to describe Jerry’s singing and/or Bobby’s whisper screeching and sometimes his slide.
q. Billy and Mickey were stalwarts also, but they suffered a bit as a function of the mix.  Some shows they really jumped out with how clear and well separated they were.  Others were muddier mixes and they got lost in the mash up.  When they were distinct, they were smoking.

r. Inconsistency was the story of the year.
s. I am glad I am done.
Stand out song performances for 1984:
4/1

Morning Dew

4/20

My Brother Esau



Scarlet Begonias>Fire on the Mountain



Morning Dew

4/21

Help on the Way>Slipknot!>Franklin’s Tower



China Doll



Wharf Rat

4/23

Black Peter



Good Lovin’

4/24

Bird Song



He’s Gone



The Other One

4/27

Wharf Rat



Around and Around



Johnny B Goode



Touch of Gray

5/6

Black Peter

5/7

Not Fade Away

5/8

The Other One



Wharf Rat



Morning Dew

6/9

Deal

6/13 
C.C. Rider



China Cat Sunflower>I Know You Rider

6/21

Bird Song

6/24

The Other One

6/26

He’s Gone

6/27

Little Red Rooster



Cumberland Blues



My Brother Esau



Let It Grow



Slipknot!



Franklin’s Tower

7/3

West L. A. Fadeaway



Touch of Grey

7/4

Wharf Rat

7/6

Big Railroad Blues



Little Red Rooster



Dear Mr. Fantasy

7/7

Playing in the Band



Drums>Space



Terrapin Station



Brokedown Palace

7/13

C.C. Rider



Hell In A Bucket



Might As Well



Scarlet Begonias>Touch of Grey>Fire On The Mountain



The Wheel



I Need A Miracle



Stella Blue



Sugar Magnolia



Dark Star

7/14

Little Red Rooster



Help On The Way>Slipknot!>Franklin’s Tower

7/15

Bird Song



China Doll

7/21

Cold Rain and Snow



Truckin’

7/22

Samson and Delilah



Morning Dew

10/5

Johnny B. Goode

10/6

Playin’ in the Band



China Doll



Space Reprise

10/8

Bird Song



Samson and Delilah



I Just Want to Make Love to You



Wharf Rat

10/9

Johnny B. Goode

10/11
Playin’ in the Band

10/12
Cold Rain and Snow



Uncle John’s Band>



Drums>Space


Playin’ in the Band Reprise>



Uncle John’s Band

10/14
New Minglewood Blues



Samson and Delilah

10/15
Bird Song



Jack Straw



Scarlet Begonias>Fire on the Mountain



Wharf Rat

10/17
My Brother Esau

10/18
Big Railroad Blues



Cassidy

Drums

10/20
West L.A. Fadeaway



C.C. Rider

Bird Song

Jack Straw

Shakedown Street

Samson and Delilah

10/28
Cold Rain and Snow



C. C. Rider



Bird Song

Deal

10/30
Fire on the Mountain



The Other One

10/31
Samson and Delilah

11/02
Iko, Iko



Wharf Rat

11/03
Promised Land



Deal



Feel Like A Stranger



Throwing Stones

12/28
Space

12/29
Althea

Let It Grow



Playin’ in the Band

12/31
Shakedown Street



Minglewood Blues

Scarlet Begonias>Fire on the Mountain

Song performances that could go toe to toe with any other year:

4/1

Morning Dew (1)

4/20

Scarlet Begonias>Fire On the Mountain (1)



Morning Dew (2)

4/21

Help On The Way>Slipknot!>Franklin’s Tower (1)



Wharf Rat (1)

4/23

Black Peter (1)

4/27

Wharf Rat (2)

5/6

Black Peter (2)

5/8

Morning Dew (2)

6/13 
C.C. Rider (1)



China Cat Sunflower>I Know You Rider (1)

6/27

Little Red Rooster (1)



Cumberland Blues (1)



My Brother Esau (1)


Let It Grow (1)

7/6

Big Railroad Blues (1)

7/7

Terrapin Station (1)

7/13

Hell In A Bucket (1)



Scarlet Begonias>Touch of Grey>Fire On The Mountain (2)



I Need A Miracle (1)


Sugar Magnolia (1)

7/14

Little Red Rooster (2) 

7/15

Bird Song (1)

7/22

Samson and Delilah (1)

10/6

China Doll (1) 

10/8

Wharf Rat (3)

10/12
Cold Rain and Snow (1) 



Uncle John’s Band> (1)



Drums>Space (1)


Playin’ in the Band Reprise>



Uncle John’s Band

10/15
Bird Song (2)



Scarlet Begonias>Fire on the Mountain (3)

10/18
Big Railroad Blues (2)

10/20
Bird Song (3)



Jack Straw (1)



Samson and Delilah (2)

10/28
Cold Rain and Snow (2)



C. C. Rider (2)



Bird Song (4)

11/02
Wharf Rat (4)

11/03
Deal (1)



Feel Like A Stranger (1)

12/29
Let It Grow (2)



Playin’ in the Band 

12/31
Shakedown Street
Scarlet Begonias>Fire on the Mountain (4)

